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New York. 


LAMPERTI, 


Maestro of Marcella Sembrich, 
treiter, Bellincioni. 
Sedanstrasse 20, Dresden. 








Helene Has- 





Mrs. RATCLIFFE CAPERTON, 


Representative and assistant of LAMPERTI. 

New York, 827 Carnegie Hall; Philadelphia, 408 
South Eighteenth Street, =e Ogontz School; 
Summer School, Portland, 

“Mrs. Ratcliffe Caperton is ‘m yy 
tive, and the best of teachers.” *t.B 

Dresden, Germany, Sedanstrasse 20. 


INTERNATIONAL MUSICAL — 
AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 


Carnecie Hatt, 
2634 Columbus 


pa 
LaMPeRTI. 





New York. 
_ Sane 


Mrs. ROLLIE BORDEN LOW, 
SOPRANO. 

Recital, Concert and Oratorio. 
Address: 205 West s6th Street, 


MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
15 Washington Terrace, New York. 


Vocal! Instruction 
New York 





Mail address: 





HUBERT ARNOLD, 
VIOLINIST—INSTRUCTION 
New York. 


128 West 6sth Street, 








FRANCIS WALKER, 
TEACHER OF SINGING. 
207 The Van Dyck. 
939 Eighth Avenue, New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescnetizxy Metsop 
Studio: Carnegie Hall New York City. 


Studio: 





Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 


“The Gosford,” 236 i? est pth Street, 
Near Rroadway. New York. 


MME. TORPADIE-BJORKSTEN, 








Mrs. CARL ALVES, 
VOCAL INSTRUCTION. 
1146 Park Avenue, near gist St., New York 


Mrs. HENRY SMOCK BOICE, 
VOICE CULTURE. 
Musical Art Department of Adelphi College 
Mesidenee Studio: 127 McDonough St., B’klyn,N.Y. 
Fuge poopeges for Church, Concert, Oratorio 
st Twenty-third Street, New York. 
Monday, Ww ednesday, Thursday and Saturday. 
PAUL TIDDEN, 
FIANIST, 
314 East 15th Street, New York, 
Will accept | a limited number of Pupils. 


GUSTAV L. BECKER, 


CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 
Address: 1 Ww est Togth Street, New York, 














SIGNOR FILOTEO GRECO, 


THe Art oF SINGING. 


_ Studio: ed West Thirty- fifth Street, New York. 
MARY HISSEM DE MOSS, 
SOPRANO. 
Address: — 106 West goth Street, New York. 








C. “WHITNEY COOMBS, 


COM POSER-ORGANIST 


Address: 49 West Twentieth Street, New York. 
TO! OM K ARL, 
Head of Vocal Department “The American 


212 West Fifty- 


Institute of Applied Music,” 
Studio. 


ninth Street, New York. Permanent 
Also CONCERTS and RECITALS. 


Miss MARY FIDELIA BURT, 


Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New York. 

Address 


48 Lefferts Place. Brooklyn, N. Y. 


WADE R. BROWN 
PIANIST, CHORAL ‘CONDUCTOR 
Director University School of Music, 
Raleigh, N. C. 


E. H.L oc ‘KHART, ‘Bass Banrows. 


Studios: 121 East Twenty-third Street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 


Singing taught by method used in the old Italian 
schools. Oratorio, Church, Concert, Opera. 





DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION 
Chorus Conductor. 
810 pevitaeshi Hall, New York City. 


HOWARD BROCKWAY, 
COMFOSER-PIANIST. 


Pupils received in Composition, Harmony, Piano 
and Song Interpretation. 
Studio — 8:18 Carnegie Hall, New York. 


WALI TER HENRY HALL, 





Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c. 


781 Park Avenue, New York City. 


Mme. LOUISE F FINKEL, 
SCHOOL OF VOCAL MUSIC, 


2ss Fifth Avenue, 


Between 28th “tee - Streets, New York. 





MORRIS PIANO SCHOOL, 
201 West 81st Street, New York. 
LUCILLE SMITH MORRIS, concert pianist 
and teacher of piano and theory, director. Pupil 
of Wm. Sherwood and Mrs. A. M. Virgil; certified 
teacher of the Virgil Clavier Method of Technic. 
Private and daily pa instruction. 


RIC CHARD ) ARNOL D, 

Concertmaster Philharmonic Society 
INSTRUCTION. 

208 East Sixty-first Street, 


New York. 


Mr. F RANCIS STUART, 


| PERRY AVERIL L—Banirone, 
OPERA—O RATORIO—CONCERT 

anpd VOCAL INSTRUCTION 

220 Central Park South, New York. 

| 


ARMOUR GALLOWAY, 


te Veice Culture and the Art 4. Singing 
| Studio: Rooms 43 and 44 M. A. Building, 
” West s7th Street, } ay York. 


| MARIE SEYMOUR BISSELL, 
VOCAL INSTRUCTION. 


Pupils poepened for 
Church, Concert and Oratorio. 
489 Fifth Avenue, New York. 


Studio: 





; Voice Culture, Style and Artistic Singing, Per- 
| fect Tone, Perfect Diction in English, German, 
French and Italian. 

Studio, No. 136 Fifth Avenue, 


New York City. 


J. HARRY WHEELER, 
VOICE PLACEMENT. ART OF SINGING. 


Strictly Italian Method. 
81 Fifth Ave., corner 16th St, , New York City. 
Miss EMMA HOWSON, 
VOCAL INSTRUCTION. 
Lamperti Method md Taught. 
hurch, Opera, Concert. 
Tuesdays and Fridays 115 Carnegie Hall, 
_New York City. 


MR. ano MRS. FRANZ L. HUEBNER, 


VOICE CULTURE. 
German and French Lyric Diction. 
15 West Sixty-fifth Street, New York. 


ADOLF GLOSE, 


Accompanist and Musical Director 
PIANO INSTRUCTION. 
347 West 23d Street, New York 


Pianist, 


Address: 


ENRICO DUZENSI, | 
OPERA TENOR, 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in A Souls’ Church, and Dahm Petersen, 
soloist in Calvary P. E. Church. 
145 East Eighty-third Street, New York. 


LOUIS ARTHUR RUSSELL. 
VOCAL STUDIO, 
Carnegie Hall, 





New York. 
ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY 


341 Jefferson Avenue. 
Brooklyn. N Y 


ann +. r. MORRILL, 
SCIENTIFIC VOICE CULTURE 
The Chelsea, 222 West es Street, New York 








TEACHER OF SINGING 

Third season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder. 

“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.” 
Francesco Lamperti. 

Studio: Carnegie Hall. 


JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 


Voice Developed—Style, Opera 
851-852 ‘Coracaie Hall, New York 








L EOPOLD WOLFSOHN, 

PIANO INSTRUCTION 

os Carnegie Hall, New York 
Brooklyn, 248 Putnam Avenue. 


Studios: 





THE NEW YORK “INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE. 
230 East 62d Street. 

Complete musical education given to students 
from the beginning to the highest perfection. 
B. & H. CARRI, Directors. 


SAMUEL BOWDEN MOYLE, 





VOCAL INSTRUCTION 
839 i erangie Hall, 
ew York, 
RICHARD T. PERCY, 


Room 1201, 
Carnegie Hall. 


Tel. 1351 Columbus 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION 


Sherwood Studios, 


8 West Fifty-seventh Street, New York 





HENRY HOLDEN HUSS, 
PIANOFORTE AND THEORY 


Wednesday and Saturday, 305 Carnegie Hall. 
Address only 318 East 150th Street, New York. 


FRANCIS FISCHER POWERS, | 
VOICE CULTURE anp THE 


ART OF SINGING. 
Studio (and invariable address): Carnegie Hall, 
New York. Kansas City, Mo., season, Pepper 
Building, May 30 to October 1; New York season, 
October 1, 1903, to May 1, 1904. 
JULIA C. ALLEN, 
Viotin SoLoist AND TEACHER 


CORDELIA FREEMAN, 
Voice CuLTuRE 
Powers-Alexander Studios, 


Carnegie Hall, New York. 


McCALL L ANHAM, BARITONE, 


Opera, Oratorio and Concerts. Vocal Instruction. 
Sbriglia Method Taught. 
Studio address: American Institute of Applied 


Music, 212 West Fifty-ninth Street, New York 
Residence, 67 West Thirty-eighth Street. 


HENRY ce FLECK, 
mductor Haarlem P armomic Orc 
ty City of New York 
Address: Normal College, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL 
Violin, Fiano, Theory and Ensemble Playing 


Residence and Studio: 
535 Washington Ave., 


HENRY LOREN CLEMENTS, 
VOCAL CULTURE 
3 East Fourteenth Street, New York, 


Would? be pleased to meet by appointment, 
of charge, anyone wishing to learn his system 


Brooklyn, N. Y 


free 


Mr. EMILIO AGRAMONTE, 
VOCAL INSTRUCTION 
255 Fifth Avenue, New York 


F. W. RIESBERG, or 
ACCOMPANIST 


Instruction—Piano, Organ, Harmony. 

With Toe MusicaL Courier 

Roseville Avenue Presbyterian Church, 
Newark 





Organist 


Residence-Studio 
984 Eighth Ave., 


S. C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing. 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists. 
Studio: 836 Carnegie Hall, New York. 
Mwe. 


EMMA RODERICK, 
Rapid Development and 
COMPLETE EDUCATION OF THE VOICE. 
gi2 West Eighty-first Street, New York. 


Mrs. GRENVILLE SNELLING. 


corner 56th St., New York. 











SOPRANO. 
Concerts, Recitals, Musicals, Oratorio 
Address: 111 Fifth Avenue, New York 


H. W. GREENE, 
VOCAL INSTRUCTION 
489 Fifth Avenue, New York. 
CLAUDE MAITLAND GRIFFETH, 
Virgil Method. Pupils in Piano and Harmony. 


Six years instructor at the Virgil Piano School. 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132- 133 Carnegie Hall, City. 


SERRANO VOCAL AND PIANO 
INSTITUTE, 


323 East 14th Street, New York. 








Conducted by 
Mr. and Mrs. CARLOS A. DE SERRANO 





Teachers or CHartotte Maconpa, Mrs. C. 
Miner Harpy anp Josern Maerz 


EUGENE C. HEFFLEY, 


PIANIST AND TEACHER 
707-708 Carnegie Hall 





Studio: 





ADELAIDE C. OKELL, 
PIANO INSTRUCTION 


‘] of Teresa Carrefio 
tv-fourth Street 


Certificated Bn 


Studio: 57 West New York 











ALICE GARRIGUE MOTT, 
VOCAL CULTURE. 
172 West 7th Street, New York 





Mr. AND > Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, 


LENA DORIA DEVINE, | 
VOCAL INSTRUCTION 


Representative Teacher 
of the methods of the famous master. 
FRANCESCO LAM PERTI. 

136 Fifth Avenue, New York 


New York 








FLORENCE DE VERE BOESE. 


TONE PLACING and the 
ART OF EXPRESSION 
Vocal Studio: 


557 Fifth Avenue, New York 
CARL V ENTH, 


VIOLIN SCHOOL 
14 Seventh Avenue, 
Brooklyn, New York 
MRS. ELISE VIRGINIA MOONEY, 
SOPRANO SOLOIST anp TEACHER 
ORATORIO 
Correct Breathing a apostate. 
340 West Fifty-first st.. NEW YORK 


ISIDORE LUCKS’ TONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BU oy. DING. STYLE, 
PERTOIRE, FINISH 
or ae Musicat Counissa 





128 East 64th St., 


ARTHU R VOORHIS, 
CONCERT PIANIST—INSTRUCTION 
80 WwW ‘ashington Square East, New York 


S. ARAH KING PECK, 
SOPRANO 


Concerts and Oratorio. 
55 West Eighty-fifth Street, New York 


Miss GENEVIEVE BISBEE, _ 


PIANIST 
PLANO INSTRUCTION 
Leschetizky Method 
Carnegie Hall, New York City 








Studios 


Signor A. CARBONE, 


1109-1110 





Member several years a aaena Grand 
Opera Compan 
VOICE CULTURE IN ALL. BRANCHES 
Summer Course 
Studio: 240 Fitth Avenue, New York 


S. ARCHER GIBSON, F. A. G. O 


COM POSER—ORGANIST—CONDUCTOR 
“Brick” Church 
Temple “Beth-El.” 
Address: giz Fifth Avenue 
PRICE-COTTLE CONSERVATORY, 
2105 Seventh Ave., corner 125th St., New York 


Daily Class—Clavier, Piano 
Overcomes the difficulties usually encountered 
giving young people a thorough musical educatios 
Adult Classes Morning and Evening Pupil. 
accepted at any age. Call or write for circular 


MMe. OG DEN CRANE, 
VOCAL INSTRUCTION 


Residence-Studio: 874 Carnegie Hall 


Telephone 


PLATON BROUNOFF, 

VOICE CULTURE AND REPERTOIRE 
Lecture Recitals on “Russian Life and Music.” 
Lecturer for the Board of Education 

10 East Seventeenth Street, New York 


1350 Columbus 





Miss INGA HOEGSBRO, 
PIANISTE AND TEACHER 
Graduate of Copenhagen Conservatoire 

Mason-Virgil Synthetic Methods 
705-706 ——- Hall 
Wednesdays, from gtosé 


Miss FANNY M. SPENCER, 
SOLO ORGANIST. 
Soloist Pan-American Exposition 
Piano, Organ, Theory. 
145 East 23d Street, 


Studio: 


Instruction: 
New York 


Miss LAURA D. MOORE. 
VOCAL INSTRUCTION. 


The Tuxedo, Madison Ave., 
Corner soth Street, New York 


WALTER L. BOGERT, 


Musical Lectures, Song Recitals, Conducting. 
Instruction in Harmony, Counterpoint and Song 
Interpretation. 

72 Lawrence at. Flushing, New | York City 


M. AX BENDHEIM, 


Vocat Instruction 


Studio: 332 West Fifty-sixth Street. 
Combines the bel canto of the old Italian schoo! 
with the declamatory style of the modern German 
Particular attention paid to Breathing and Enus 
ciation. 


Mr & Mrs. WALTER H. ROBINSON 
TENOR AND CONTRALTO 
Oratorio, Concerts and Musicales. 
Voice Production and Répertoire 
405 Carnegie Hall, New York. 
Telephone 1350 Columbus 


Studio: 








Studio: 





Mr. CARL C. MULLER, 


The renowned teacher of Harmony, Counterpoiat 
and Composition, has resumed the teaching of 
these branches at his 

New York 


Studio: 129: Lexington Avene. 
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NEW YORK. 


EVA B. DEMING, 
School of Sight Singing, Ear Training and 
Choral Music. European and original methods. 

Classes forming. Send for circular. 
402-3 Carnegie Hall, New York. 


CARL M. ROEDER, 
PIANIST, TEACHER OF MUSIC. 


Studio: Congety Sal. Residence: 697 East 
1418t ot Street, New 











NEW W YORK. — 

“SALLY FROTHINGHAM 
SOPRANO. 

Address: 126 West Sixty-sixth Street, New York. 


AKERS, 





ARTHUR GRIFFITH HUGHES, 


BOSTON. 


| Me and Mes. H. CARLETON SLACK, 

LYRIC SOPRANO. BASS-BARITONE. 

Recitals—Chamber Concerts—Society Musicales. 
Studio: 1g: Tremont Street, Boston. 


BRUCE W. HOBBS. 
Art of Breathing and Tone Production 
TENOR SOLOIST. 


BOSTON. 


CLARA E, MUNGER, 
TEACHER OF SINGING. 
177 Huntington Street, Boston. 


Muze. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, Boston. 























cot resth Street, New York 





MADAME 


EUGENIE PAPPENHEIM, 
the Celebrated Prima Donna. 
Voice Culture in ali its branches. 
ror West 78th St., corner Columbus Ave., 

ew York City. 





FRANK L. SEALY, 
PIANO AND VOCAL Feerevers ON 
RGAN RECITALS. 
Organist Fifth Avenue ee -~@ Church and 
the New York Oratorio Societ PA 
9 East Seventeenth Street, New York. 


BRUNO HUHN, 
Piano Lessons and the training of ac 


To Veet vee Style and Finish. 
a | Sarent. 
ew ¥ ity. 











CAROLINE MIHR HARDY, 


DRAMATIC SOPRANO. 
81a Keap Street, Brooklyn, New York 


EDWARD STRONG, 
TENOR. 
7 West 92d Street, New York. 
Phone: 1424 Riverside. 


A. J. GOODRICH, 


PRs ee OR CORRESPONDENCE LES. 
NS IN f RMONY. COUNTERPOINT. 
SAMPOSTTIO ORCHFSTRATION AND 
PRACTICAL MUSICIANSHIP. 
Author of “Analytical Harmony.” “Theory of 
Interpretation.” “Complete Music Analvsis.” “Syn- 
{bets Counterpoint,” “New Method of Memorie- 


* @ St. Nicholas avenue, New York. 
HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerhund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 10 Agate Court. 


ALFRED HUNTER CLARK. 


VOCAL INSTRUCTION. 
The Benedick, 
fo East Washington Square. New York 

















Mrs. W. E. BEARDSLEY, 
INSTRUCTION—PIANO. 


Studio: Pouch Gallery, Brooklyn, New York. 





MME. ANNA WERNER, 
LYRTC SOPRANO 

Voice Culture and Artistic Singing 

training for opera and oratorio. German. French 

and Englich sones. classical and modern. Home 
studio, 70 West Eighty-cighth street. New York. 


REBECCA MACKENZIE, 


SOPRANO. 
Soloist and im Song Recitals 
Fred. O. Renard, Mer., 444 Central Park West 


Me. OHRSTRON- RENARD 
branches. 
aes 


Thorough 








Residence-Studio: 44a Central Park West 


AUGUST W. HOFFMANN. 
Tnstruction. Piano and Harmon 
2730 ery = or Steinway Hall ~y York. 
At Liberty for Summer School 
Hoffmann’s Left-Hard Ftudes (Breitkopf & 
Hartel). Endorsed by Dr. Mason. Pugno, 
Burmeister and others. 


ms HOF F MANN, Soprano. 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


Mme. MARYA BLAZEJEWICZ 


Composer-Pianiste. 


Drawing Room Recitals and Instruction in 
Piano and Composition. 
ADDRESS ; 
NEW YORK CONSERVATORY OF MUSIC. 
185 West 79th St., New York City. 











ELISE REIMER, 
COACHING AND ACCOMPANYING. 
Studio: Soe Carnegie Hall. on 


*Phene: 
KATHERINE RUTH HEYMAN, 


CONCERT PIANISTE, 
gs Irving Place, New York. 


MISS EMMA THURSBY, 


SOPRANO, 
Will goectve a limited number of pupils. 
Residence: 


3 Gramercy Park. 











LILLIE MACHIN, 
VOCAL INSTRUCTION. 
ertificated 





WiLUAM A. WEGENER 


TENOR. 
Concert and Oratorie. Vocal instruction. 
401 CARNEGIE HALL. 
Permanent address: ag W. 8th Street, New York. 


“DIF 


Oratorio, Concerts, th 
339 West 23d Street, <mNew York. 


MAX DECSI,. 


Vocat Srzctazisr. 


Teacher of Anita Rio, Alice Ni 
mis, Ruby Shotwell Biper j—y lL, 4 - 
Paz, Dr. Ion Jackson, Jule w Walker, Bertha 
Wisslow Fitch and others now before the public. 


Studio: Carnegie Hall. 











Scottish Song Lecture-Recitals, 


Miss AMY MURRAY 


Applyto CHARLES BE. WARK 
25 East 21st St., NEW YORK. 





Mesdemoiselles YERSIN, 
Authors of the 
PHONO BHYTHMIC FRENOH METHOD. 
Winter address: 
66 West 12th Street, NEW YORK. 


Summer address: 
Newport House, BAR HARBOR, ME. 


1494 Tremont Street, Boston. 


MISS PAULINE WOLTMANN, 


MEZZO CONTRALTO. 
Song Recitals, Oratorio, Concert. 
Address: 
New England Conservatory of Music, Beston. 








PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


MME. SARGENT GOODELLE, 
LESSONS IN SINGING. 
Chambers, 











= MADAME VARS 
JOHN JEWETT TURNER, LINE ARF oF inane 


SEND POSTAL FOR BROCHURE 


BARITONE. TEACHER OF SINGING. 
372 Boyiston Street, Boston, Mass 


ARTHUR J. HUBBARD, 
VOCAL TEACHER. 











HJALMAR von DAMECK 











= Geement VIOLINIST, 
Boston, Masa Solo and Ensemble. 
Muze. GERTRUDE FRANKLIN, Pupils Accepted. 
VOCAL INSTRUCTION. 158 East 65th St., NEW YORK 
1494 Tremont Street, Boston. 
ARTHUR BERESFORD, BRUCE G. 


Base-Banrtors 


a 
io a 
— He ti . Boston. 








Faelten Tonebnee School, 


Cart Paeiten, Director, 
30 Huntington Ave., Boston. 

Fou, PROFESSIONAL Course, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and Private Pianoforte Lessons; $165 per 
year. “A Complete Musical Education.” 


CHARLES ALBION CLARK, 
TEACHER OF PIANO, 
ORGAN AND HARMONY. 
1494 Tremont Street, Boston, Mass. 
Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO. 


Concert. 
Address: Care Oliver Ditson Co., Boston, Mass. 


STEPHEN TOWNSEND, 


KINGSLEY, 


Mas. Bac., A- R. C. 0 


ORGAN RECITALS and INSTRUCTION. 


Lecture Recitals on Harmony, Musical Form, 
Instrumentation, The Wagner Operas. 


6 West 66th Street, NEW YORK. 


MISS AMY RAY, 


Contraito. 


Oratorio, Recitals, Concerts, 


BARITONE, SOLOIST AND TEACHER VOCAL. INSTRUCTION. 
153 Tremont Street, Boston. 806 EAST 116th ST., NEW YORK. 


MICHIGAN CONSERVATORY OF MUSIC, 


Detroit, Mich. 


ALBERTO JONAS, Director. 




















The acknowledged leading musical institution of Michigan 
All branches taught. Faculty of thirty-six eminent teachers, 
including world renowned artists. Prices moderate. 

New handsomely illustrated catalogue on application. 


F. L. ABEL, Secretary. 


BEATRICE FINE, soprano, 


557 West 124th Street, NEW YORE. 








’Phone: 656 Morningside. 





HELEN VIOLIN AND 'CELLO. 
AND oo CONCERTS 
MABEL AND INSTRUCTION. 


"Phone : 3419 18th St. ** The Criterion,’’ 60 vee 10th St., New York. 





THE KLINGENFELD CONSERVATORY OF MUSIC 


AND SCHOOL OF EBLOCUTION, 
DRAMATIC ART, 


po sary PHYSICAL CULTURE, 
‘acne. PHONETICS and 


MODERN LANGUAGES. 


108 Hancock Street, BROOKLYN. 
NEW YORK STUDIO: 46 East Twentieth Street. 


ma PENNSYLVANIA. 











OR. B. FRANK yy ey JR. 


WHAT TO DO AND HOW TO DO IT, to secure the 
effects desired in sing?) 
ScHOOL oF VocaL —_— 101 South Hioventn Street, 


Phi Pa. 
Send for boeklet, “ The Making of a Singer.” 





Mzs. PHILLIPS JENKINS, 


The Art of Style. Répertoire. Finish. 
Endorsed by ‘adame Patti and other celebrated 


a 





Private Residence : 136 West 94th St. 


a — PP 3, 5 A 1L |. -- 











The only really Improved Practice Instrument. 


THE TEKNIKLAVIER. 


For sale and rent by Mrs, A. M. Virgli. 


VIRGIL PIANO SCHOOL, 29 West 15th st., NEW YORK. 














MISS MARIE LOUISE TODD. 


resiwence stuno: HOTEL, SAN REMO, 


SEVENTY-FOURTH STREET, CENTRAL PARK WES1. 


Circulars sent upon application. 


The Clavier @Ey Piano School 


A. K. VIRGIL, DIRECTOR 
Beginning Monday, July 6th; ending Saturday 


Special Term re Teachers and Players August 15th. Enrollment Day, Friday, July 8d’ 


SIX WEEKS’ SUMMER SESSION 
in New York City in the VIRGIL CLAVIER METHOD. 
For further particulars address CLAVIER HALL, 11 West 22d St., New York. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 
Staff of thirty eminent European and American 
Masters, including 
John E. Barkworth, Alfred C. Geodwin, Ernest Hutcheses 
Otis B. Boise, W. Ed. Neimeadahi, Pietre Miaetti, 
Cdwia Farmer, J.T. Ven Mulsteya, Emmanuel Wed. 




































CIRCULARS MAILED OF APPLICATION 
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PIANOS 


0 UR Productions of the present year are the finest 








PHICKERIE 





a gin have ever y pata. and represent both in exterior 
finish and quality of tone the 


Highest Excellence tn Piano Manufacture 


We solicit for them the critical examination of the 
musical profession and the public. 
Especially would we call attention to our Quarter- 


Grand, the smallest Grand embodying modern principles 
ever made. 





MADE SOLELY BY 


CHICHERING @ SONS 


Established 1823 
~ OSTON 


Pianoforte Makers 


~~ bh ses cael d gia Bu hchscbudhe 























STERLING Sates 


High Standard of Construction. 
ra ERBY, CONN. 


OTTO WISSNER, 


AMrtistic Pianos, 
we BROOKLYN, N. Y.- 


Sew York, Newark, Jersey City, New Heven. 


EMERSON PIANO. 


120 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, "ses" 


KRANICH & BACH 


Produee PTA NOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, NEW YORK. 


SCHOOL FOR PIANOFORTE JOSEPH JOACHIM SCHOOL. 
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HE night before Easter there took 
place the last of the ten subscrip- 





tion concerts, under the con- 
ductorship of Felix Weingartner. 
The program was nothing if 
Beethoven’s Ninth 
Symphony being the chief 
number. The performance of 
this work had a somewhat 
perfunctory character in all but 
which 


not classical, 


the first movement, 
Weingartner, with his fiery 
temperament, worked up to great 
climaxes, and in which he 
brought out well the contrasting 
moods. The strings were 
superb throughout the entire 
performance, less so the wood- 
wind. The adagio was lacking 
in warmth of feeling. Of the four soloists Mrs. Goetz and 
Messrs. Sommer and Hoffmann, from the Royal Opera, 
did remarkably good work, but Miss Bella Alten, from the 
Braunschweig Opera, was vocally too weak to match her 
partners, or to conquer the acoustic demands of the house, 
which are of the severest order 
The first half of the program was given over to Cheru- 
bini’s lucid and beautiful “Medea” and his de- 
lightful serenade for four orchestras, in which the master 
of the three extra orchestras 
most charming effects, 
and applauded to the utmost by the audi- 
was done a year ago, when Weingartner 
“Night Music” for the first time at one of 


overture 


by clever employment 


achieves some echo which were 


again enjoyed 
ence, just as 
produced this 
these concerts 


At the close of the concert there were the usual loud 
calls, handclappings and ovations for the very popular 
conductor. 

Ste & 


Raoul Pugno gave a “sonata evening” in conjunction 
with Jean Gérardy. As both artists are great favorites in 
Berlin Beethoven Hall was well filled. But there was a 
hitch in the proceedings, for Gérardy did not put in an ap- 
pearance. It was given out that he had suddenly fallen 
ill, but the fact is that he simply left his partner in the 
lurch without any of his whereabouts 
When Pugno had waited long enough he rehearsed with 
Hekking, who proved to be in every way a most desirable 
substitute. The only change necessary in the program was 
the substitution of the Rubinstein D major ’Cello Sonata 
for the one by Saint-Saéns, op. 32, which had originally 
been announced. The Beethoven A major and the Grieg 
A minor Cello sonatas could not possibly have been per- 
formed with happier artistic results than were obtained by 
Messrs. Pugno and Hekking. Beethoven’s sunny work, 
it is true, was perhaps handled in a somewhat “superfine” 
style, but altogether it was a delightful reading of this 
composition. Grieg’s "Cello Sonata is in point of themes 
only a rehash of his piano concerto, but it is interesting, 
nevertheless, especially in its two outer movements, which 
great deal of spirit and true musical 


information even 


were read with a 
feeling by the two artists, who were virtually overwhelmed 
with applause. 
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A pianist, Guido Peters, from Graz, was new to Berlin 
He commands a fair technic and a good touch, but his 
style is of the affected self conscious kind, which soon 
grows unpleasant. The Liszt piano arrangement of Bach’s 
grand A minor Organ Prelude and Fugue was intelligent- 
ly phrased, but was marred through an overuse of the loud 
pedal. Mozart’s pretty A minor Rondo, not really a con- 
cert piece, was spoiled through the smirking, affected de- 
livery. 
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Last night an unknown composer made his appearance 
in Berlin as conductor of a program consisting exclusively 
of Robert Wiemann, from Osnabriick, 
essayed what I consider an impossibility when he tried to 


his own works. 
set to program music Tennyson’s “Enoch Arden.” The 
composers of our day seem to want to turn the tables on 
the fantasy on 
the part of: the composers, while nowadays the composers 
It would require 


listeners. Formerly the public expected 
exact all the fantasy from the audience 
extraordinary imagination, however, to recognize Tenny- 
poem Mr. Wiemann’s symphonic setting. One 
might forgive this, however, if only the musical contents 
were beautiful, original or even important. This not 
the case with Mr. Wiemann's op. 23, nor with his rather 
ungainly songs for baritone and piano, delivered by Her- 
mann Brune, from Hanover, with a_ threadbare 
“Zarathustra’s Night Song,” 33, for baritone and or 
chestra, is characteristic only in its coloring 
A work full of promise is the op. 40, entitled “Earthly Pil 
Here the composer has at 


son’s in 


1s 


voice 
op 
orchestral 
grimage,” composed 1899-1900 
tained a technic of facture which is remarkable not only 
in the way of orchestration but also of thematic develop- 
ment. It is true everything is permeated with the spirit of 
Richard Strauss, but a composer make such 
strides forward as Mr. Wiemann did from his op. 23, com- 
posed in 1891-1892, to his op. 40, composed seven or eight 
years later, is sure to be heard from. The orchestra in his 
works consists of doubled woodwind, four trombones and 
bass tuba and all of the Strauss percussion paraphernalia, 
which made it a little obstreperous for Beethoven 
Hall. On the whole, however, it 
effectively handled, and as Mr. Wiemann is also a good 
conductor he achieved deserved success after the last num- 


who can 


seem 
is euphoniously and 


ber 
P—— 


— 
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After an interval of many years Gluck’s “Orpheus” was 
revived last week at the Royal Opera. This proceeding is 
to be welcomed for various reasons. First of all because 
this classical “reform work” of great purity and beauty 
should not be neglected by any opera house for its own 
sake, and, secondly, for the purpose of preventing our 
singers from losing sight of classical simplicity, style and 
tradition 

Berlin especially has some singers who are still able to 
control this style, notably Mrs. Goetze in the title role, 
who sang with exquisite taste, although the lower register 
of her voice has lost much of its former sonority 

Mrs. Herzog was equally satisfactory as Eurydice in the 
masterly treatment of the cantilene as well as in the purity 
and simplicity of her style of delivery. She sang espe- 
cially well in the F major ensemble episode. 

Miss Rothauser as Eros proved a worthy third in this 
female solo contingent, her delivery of the little G major 
Aria being replete with tender charm. 

Chorus and orchestra did excellent 
Muck’s careful guidance, but the terrific “No 
furies was every time covered up by the blasts of 
trombones. Scenically also this episode was one of the 
weakest of the newly gotten up mise-en-scéne, while the 
“Realms of the Blessed” on the other hand were a delight 
to look upon and gave ample proof of Stage Manager 
Droescher’s refined taste in this direction. 
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under Dr 
!” of the 
the 


work 


The next novelty to be brought out at the Royal Opera 
House will be Reznicek’s “Till Eulenspiegel,” the premiére 
of which is set down for May 2. 


Se 


Gisella Springer, of Vienna, who gave a concert in 
Bechstein Hall, is a brilliant young pianist. She possesses 


a crisp, clear, sure technic, her right hand especially in 








rapid passage work being very brilliant. She is musical, 
has warmth, and her tone is round and full 


fe 


Richard B. Platt, the gifted American pianist, will give 
three big concerts with orchestra in London in June, under 
Richard Mr. Platt, hails from St 
Louis, is the first American pianist to come out in London 


Strauss’ baton who 


in such a big style. He has played with good success in 


various German art centres, and he will probably tour 


America during the season of 1904-1905 
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Phe Peter” had 


Rev. Father Hartmann’s oratorio of “St 





its first performance in Germany yesterday at Munich 
where it was reproduced by excellent soloists and the 
Porges Chorus with the Kaim Orchestra. Almost the 
entire court was present at Kaim Hall, and the work was 
received with utmost enthusiasm. Such at least is the 
telegraphic report published by the Berlin papers this 
morning 
= & 


Ernestine Schumann-Heink, who in name is a member 
of the Berlin Royal Opera House personnel, but does not 
sing here, except at rarest intervals (for she is given an 
almost continuous leave of absence, which she spends in 
the United States), will with the beginning of the season, 
for a 
to continue to the end of her contract, which 


1905-1906, return to Berlin permanent engagement 


at the Opera 
expires in 1907 
Gt et 
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The 


Deutscher 


next meeting of the Allgemeiner 
at 


program of the 


Musikverein (Tonkuenstlerversammlung) 


sale, from June 12 to 16, will contain Liszt Gran “Fes 
tival Mass” and new choral compositions by Richard 
Strauss. Friedrich Hegar and Hans Huber. 
eH 
At Mannheim a large new music hall was consecrated 


with a three days’ music festival held at Easter. The first 
concert on Sunday, under Koehler’s direction, opened with 
the ““Meistersinger Vorspiel,” and closed with the Ninth 
5 the combined Carlsruhe and 
Mannheim c: Mrs. Emily Herzog, of the 
3erlin Royal Opera House, sang Lieder with orchestral ac- 
companiment; Busoni performed the B Sonata of 
Liszt, and Haenlein played upon the fine new organ of 
the town festival hall Bach’s D minor Toccata and Fugue 
The grand choral concert of Easter Monday was attended 
by the Grand Duke and Grand Duchess of Baden and the 
entire court. Felix Mott] conducted. The chorus consisted 
is reported to have achieved powerful 
Liszt’s “Thirteenth 
There were- given 


Symphony, performed by 


urt orchestras 


minor 


of 1,000 voices, and 
effect in Bach’s “Reformation” Cantata 
Bruckner’s “Te Deum.” 
two chamber music concerts in which the Joachim Quartet 


Psalm,” and 
participated 


ag 
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3erlin will witness performances of “La Damna 
tion de Faust,” Berlioz’s greatest work, upon the operatic 

The Lessing Theatre is the chosen scene of action 
and the first performance will be given May 28. At 
the same theatre Calvé will sing “Carmen” in Berlin for 
the first time. The chief engineer of this scheme, which is 
one of artistic ad- 
viser and director of the Prince of Monaco’s Opera House 
His intention roduce both “Carmen” and 
“La Damnation,” here in Berlin with the best among the 
French in the Gunsbourg is also the man 
who arranged the of “Damnation” 
which created so deep an impression at Monte Carlo. In 
the beginning of May he will present this work in Paris 
at the Sarah Bernhardt Theatre, and Calvé alter- 
nate in the part of Marguerite with Frau Fleischer-Edel, 


soon 


stage. 


importance, is Raoul Gunsbourg, the 


is to works, 


artists casts 


mise-en-scéne the 


is to 
who impersonated it at Hamburg, which city was the first 
to imitate the Monte Carlo experiment of a scenic repre 
sentation of “La Damnation de Faust.” The Berlin per- 
formances will be twelve in number, six each of “La Dam- 
nation” and “Carmen.” Alvarez and Renaud, from the 
Paris Grand Opéra, will also sing in Berlin the parts of 
Faust and Mephistopheles. Calvé will impersonate Mar 
guerite, and all the remainder of the cast will be the same 
as in the Paris representations. Colonne is to conduct the 
The scenery as well as the machinery of the 
“Carmen” and “La 


orchestra 
Monaco Opera House for both operas 


Damnation,” will be taken to Paris and carried on to Ber 
lin 
Cf 


John Philip Sousa’s visit is promised for the month of 
May, when he will give several concerts at the Philhar 
monie. The soloists will be Estelle Liebling and Maud 
Powell 

eS & 


The eightieth Netherrhenish Music Festival is to take 
place at Aix-la-Chapelle on May 31, June 1 and 2 (Whit- 
The conductors will be Schwickerath, of Aix- 
The latter will con- 


suntide ) 
la-Chapelle, and Felix Weingartner 
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duct his own symphonic poem, “The Realms of the 
Blessed.” The program of the first day will consist of 
the “Missa Solemnis” and the Seventh Symphony of Bee- 
thoven. On the second day Berlioz’ “Damnation of Faust” 
fills the bill. The third day’s program, as usual, is varied, 
containing vocal and piano solos, several important choral 
numbers, among which there is a cantata by Bach, a ca- 
pella choruses and orchestral works. 
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The Wiesbaden Festival performances are to take place 
early in June. “Oberon” will be give on the 4th, “La 
Dame Blanche” on the 5th, “L’Africaine” on the 6th and 
“Armida” on the 7th. All four operas will be represented 
in the. new Wiesbaden stage setting, and the musically re- 
vised version of Court Conductor Josef Schlar. As usual 
the Emperor will attend these performances, and it is 
expected that a great number of strangers will also be 
present. 
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Among the callers at the Berlin headquarters of THE 
Musicat Courter during the past week was Dr. Alfred 
Nossig, the art critic of the Berlin Lokal-Anzeiger, and 
the author of the libretto of Paderewski’s opera “Manru.” 
Also Dr. Heinrich Welti, the well known musical littéra- 
teur and husband of our famous Royal Opera House prima 
donna Frau Herzog. He sought advice regarding a pend- 
ing engagement of his wife for the coming St. Louis festi- 
val of the United Sangerbund of North America, which 
engagement I hope for all parties concerned will be real- 
ized. A further caller was Patrick O’Sullivan, the young 
Irish-American composer from Kentucky, who will give a 
concert with the Philharmonic Orchestra tonight, the pro- 
gram of which is made up exclusively of his own compo- 
sitions. Frederic William Wile, the energetic, intelligent 
and amiable Berlin correspondent of the Chicago Daily 
News, called for the purpose of interviewing the writer 
upon the subject of the Berlin permanent orchestras, about 
the organization and maintenance of which he will furnish 
an article for his paper. Miss Hertha von.Seldeneck, from 
Carlsruhe, called. The handsome young baroness is a 
violin pupil of the Paris virtuoso Geloso, and of the Dres- 
den concertmaster Petri. She would like an engagement 
for the United States. There are plenty of others who are 
looking for the same thing. Alma Stencel, the talented 
young American pianist and pupil of Leopold Godowsky, 
called. So did director Saily Landeker, owner and di- 
rector of the Philharmonie and Beethoven halls, who just 
received a costly scarf pin and a letter from the Empress 
of Germany because of Messrs. Sacerdoti and Landeker’s 
generosity in never charging for their halls when they are 
used for charitable purposes. Mr. Sacerdoti, of course, 
was likewise made the recipient of a similar distinguished 
present and honoring letter on the part of Her Majesty. 

O. F. 
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Last night, on Good Friday, as usual, the Singakademie 
Chorus gave a performance of Bach’s “St. Matthew Pas- 
sion” music, upon which the society seems to hold a first 


mortgage. 
In Prof. Dr. Georg Schumann’s reading of the giant 
work of Bach there were many notable and noticeable 


improvements upon the time honored tradition with which 
it was so often presented by the late Prof. Dr. Blumner. 
The fact became at once apparent in the mighty opening 
chorus, “Come, Ye Daughters,” in which, instead of mak- 
ing a part of the ladies’ chorus sing the cantus firmus writ- 
ten for boy’s voices (as was done under the old régime), 
the new chief supplanted the ladies by schoolboys, whose 
tart and decisive vocal organs brought out the cantus firm- 
us in that bold relief which was intended by the composer. 


Schumann has so far achieved. His more lively concep- 
tion naturally produced a more spirited mood generally, 
and thus the effect of the big double choruses of Bach was 
heightened to a considerable degree. Very carefully pre- 
pared and finely shaded were the smaller choral episodes 
and short ejaculations. The orchestra’s share in the per- 
formance consisted of precision of rhythm and dynamic 
variety of expression. 

Among the soloists three have several times sung their 
respective parts in former performances of the “St. 
Matthew Passion” music, and it suffices therefore to say 
that Arthur Van Eweyk, our sonorous American bari- 
tone, was in excellent voice, and hence a fine and musi- 
cal interpreter of the utterances attributed to Jesus. 
Dierich, as the Evangelist, was lachrymose as ever, but 
otherwise satisfactory, and Mrs. Geller-Wolter, the alto, 
with her sympathetic voice and style, outclassed in every 
respect the other female soloist. 


ese 


The Stern Singing Society produced Beethoven’s 
“Missa Solemnis.” Much has been written about the 
evangelical spirit in which the “Missa Solemnis” is said 
to have been conceived by Beethoven, who was a 
Roman Catholic. I maintain, however, that its spirit is 
neither one nor the other, but that the work was be- 
gotten by a sincerely devout mind, which pours out all 
of its fervently religious but purely human devotional feel- 
ings. Thus everybody will be able to glean artistic and 
religious ecstasy out of a work which belongs among 
the noblest and most elevated emanations of the human 
mind. Disturbing and marring the purity of the impres- 
sion is only the fact that the deaf composer had lost 
sight of the possibilities of the human voice, which he 
treats throughout like an orchestral instrument and 
upon which he makes such exacting demands that they 
cannot be completely or euphoniously realized even by 
so well trained and experienced a chorus as that of the 
Stern Singing Society. They have the true tradition 
of the “Missa Solemnis,” and in Professor Gernsheim 
they have one of the most ardent of Beethoven devotees. 
Therefore, the performance was one of the best that can 
be expected from any chorus. Concertmaster Witek 
played the violin solo in the “Benedictus” with utmost 
purity of tone. As for the solo quartet: Marie Berg, the 
soprano, was not good; Miss Henke, the alto, and An- 
ton Sistermans, the baritone, were both weak, and Dr. 
Wuellner, the alleged tenor, is simply unbearable in 
oratorio. 

The orchestra and chorus were admirable. A word 
of praise is due also to Dr. Reimann for the masterly 
manner in which he handled the organ part. 
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The same evening Rosa Sucher, once the great and 
glorious Isolde of our opera house, gave a song recital 
at Beethoven Hall. She had the satisfaction of seeing 
a great number of her old friends crowd the hall and of 
making it resound with fervent applause. But there was 
no genuineness in this fervency and the enthusiasm 
smacked of artificiality. Rosa Sucher was at her best 
never a real Lieder singer. She needed the glare of the 
footlights, strong dramatic action, gestures and poses 
for the full display of her Abilities. This was when her 
voice was still unimpaired. Now this once glorious vocal 
organ has been ravaged by time to such an extent that 
it is only with difficulty that she can produce a pleasant 
tone, and her voice obeys her only when the dramatic 
demands of the song force her to the use of strong ac- 
cents and dynamics of the forte denomination. Thus she 
seemed best in such songs as Schumann’s “Ich grolle 
nicht,” in which the high A. however, nearly turned out 
to be a disaster. Lieder like Liszt’s “Mignon” and Hugo 
Wolff's “Verborgenheit” Mrs. Sucher should no longer 





Her varied program contained also 
three of Josef Sucher’s songs. 
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A song recital which was unenjoyable for another rea- 


attempt to sing. 


son took place last Sunday night. Its program was 
made up exclusively of Lieder composed by Max Gus. 
This is the pseudonym of Count Von Schoenhorn, an 
Austrian aristocrat of means. That he must possess 
worldly goods was evident from the fact that the count 
counted among his four soloistic interpreters so great an 
artist as Lilli Lehmann, who would never have sung 
songs of no account, even if composed by a count, if she 
could not have counted upon a considerable increase of 
her bank account. Such success as she achieved with 
these songs was entirely due to her ingenious and in 
every way artistic delivery and her own very great per- 
sonal popularity, which would make an audience here 
applaud anything and everything that she interprets. 

As for the songs by Max Gus, twenty-one of which 
were delivered in monotonous sameness of sequence on 
this occasion, not one of them showed a particle of in- 
dividuality of invention, or character, or even technical 
excellence of facture. Any amateur, rich or poor, who 
has learned putting down notes on music paper could 
do as well or better. Hence it is easy to predict that 
as a composer Max Gus will not be a lasting success, 
despite the applause with which some of his songs were 
received by the audience. 
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The sixth and last of the “modern concerts” which 
Richard Strauss vouchsafed us this season brought the 
series to a close last Tuesday night. The scene of ac- 
tion had been shifted from the New Royal Opera House 
(Kroll’s) to the Singakademie. In one way this was an 
advantageous change, for Kroll’s and never 
become popular, except in summer time, when its gar- 
den concerts prove an attraction. But the good old 
Singakademie is not a suitable place for a “modern” or- 
chestra, especially if, as was the case in the opening num- 
ber, it is increased by an extra brass choir and organ. 
The noise thus produced in the manuscript “Festival 
March” by Hans Schilling-Ziemssen was simply deafen- 
ing, and stood in such dire contrast to the meagre musical 
contents of the score that one could not help thinking of 
the French saying, “Tant de bruit pour une omelette!” 
Schilling-Ziemssen belongs to the Munich school which 
he having been born there in 1868. The 


was will 


Strauss coddles, 
composer conducted in person and seemed pleased with 
the orchestral obstreperousness he let loose 

Another composer who conducted in person was Prof 
Philip Ruefer, whose Violin Concerto in D minor, op. 33, 
was the lengthy second number of the program. It 
seems strange that Richard Strauss should have permit- 
ted it to appear at one of his concerts, seeing that he 
deemed the Tschaikowsky Violin Concerto not suffi- 
ciently modern for his purposes. Compared to it Ruefer’s 
work sounded like ancient history, for, written in 1880, it 
is closely and unimprovedly patterned after the Bruch G 
minor Concerto, only that the latter is rhythmically less 
monotonous, and in point of melodious fluency of inven- 
tion far superior to Ruefer’s work. The final movement 
in waltz time is very effective, however, and thus brought 
Alfred Wittenberg an equivalent for the 
taken in studying this difficult work. 
been engaged as concert- 


Concertmaster 
trouble he had 
Apropos, Wittenberg has 
master for the Leipsic Philharmonic Orchestra from next 


just 


season on. 

Leo Blech’s “Waldwanderung’ was received with ap- 
plause at the Crefeld meeting of the Tonkuenstlerverein, 
where it was first produced. It gains on repeated hearing, 
especially if the orchestral contrasts are brought out so 
tellingly as was the case in Richard Strauss’ reading last 


Tuesday. The score is idyllic in coloring and replete with 





This is only one of the many improvements which Dr 
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harmonic progressions of great daring, and charming as 
well as effective orchestral effects. 

Absolutely new was Richard Strauss’ setting of Uhland’s 
suggestive poem, “Das Thal” (“The Valley”). He has 
seen and mended the errors of his ways in prior Gesaenge 
for baritone with orchestra, which proved unsingable and 
incomprehensible. This latest effort, however, is melodious, 
fresh, and means a return to the sensible in music. The 
orchestral accompaniment never covers up the voice, and is 
nevertheless quite as “modern” and interesting as that of 
its predecessors. Knuepfer, from the Royal Opera. House, 
sang it with fine voice and in simply delightful delivery. 
He did the same with a song entitled “Lethe,” composed 
by Frederick von Schirach, who is an American born com- 
poser (Philadelphia, September 14, 1870), and lives in 
Munich. He has acquired an astounding mastery in or- 
chestration, which hardly less complicated, but also 
hardly less glowing in colors than that of Strauss him- 
self. In point of general facture, especially harmonization, 
the song is also decidedly interesting; there remains, there- 
fore, only—the principal thing, viz., invention, and herein 
lies the weakness of Mr. Von Schirach’s composition. 
What he says is powerful, but it is not really original. 
He is, however, a composer who will come to the fore and 
whose name will soon stand forth pre-eminently among 
those of our American music creators. 

Strauss closed his program with Liszt’s “Ideals,” he 
having thus reproduced all of the last six of Liszt’s sym- 
phonic poems in chronological order. The Tonkuenstler 
Orchestra did well by this difficult work, their ensemble 
having improved during the concert tournée under Richard 
Strauss, who will resume his “modern concerts’ next sea- 
son with the same body of musicians. 
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Miss Zudie Harris, who gave a concert of her own at 
the Philharmonie, gained the applause of a large sized and 
critical audience in her double capacity of pianist and com- 
poser. She gave finished performance of Bach’s F major 
Italian Concerto, Schubert’s Fourth Impromptu, and Bee- 
thoven’s genial F sharp major Sonata, as well as a group of 
more modern piano music, such as Raff's “Gigue and Varia- 
tions,” a pretty Minuet by Bizet, and some Chopin, Rubin- 
stein and Liszt selections. 

Much as I liked Miss Harris’ piano playing, I still pre- 
fer her in her capacity as a song composer, and quite con- 
fidently predict for her a remarkable career in that field. 
Tom Moore’s “Poor Wounded Heart” received a touch- 
ing and sympathetic setting. The “Persian Romance,” of 
which I spoke with enthusiasm when Lilli Lehmann sang 
it, was received with equal favor on this occasion after an 
excellent delivery by the baritone Alexander Heinemann. 
It was vociferously redemanded, and the same pleasant 
fate was accorded to Miss Harris’ latest song, “Der Mu- 
sikant,” with its strongly marked and very effective Span- 
ish flavoring. 

Another group of five Lieder was sung with a good 
soprano voice by Miss Ellinor Westa. Among them “Day 
of Love” is quite a gem and “The Romaika,” with its sway- 
ing dance rhythm, was so persistently applauded that the 
vocalist and the composer, who also officiated as accom- 
panist, had to return twice to the platform, even after the 
song had been repeated. 
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The festival committee for the unveiling of the Richard 
Wagner monument has received the further declarations 
of intending membership to the international honorary 
committee on the part of His Excellency Dr. Studt, Prus- 
sian Minister of Cult; M. Bihourd, the French Ambassa- 
dor at Berlin, as well as Charlemagne Tower, the Am- 
bassador of the United States at Berlin, and of his wife 
Furthermore from the intendant of the imperial Russian 
court music, Baron Constantin von Stackelberg, at St. 
Petersburg, and from the president of the Royal Academy 
of Music at London and the Scotch composer, Sir Alexander 
C. Mackenzie. The professor of music at Oxford Univer- 
sity, Sir Hubert Parry, a friend and college chum of Bal- 





four, who is an ardent Wagnerite, in the name of the Brit- 
ish Musical Association, has sent in to the committee the 
declaration that the said association will send a numerous 
delegation to Berlin to participate in the festivities accom- 
panying the unveiling of the Wagner monument. 

Ss & 


Dr. Heinrich Bellermann died last Wednesday at Pots- 
dam, aged seventy-one. His name can probably not be 
found in Grove’s Dictionary, nor yet perhaps in any other 
of the many more or less reliable autobiographical books 
concerning musicians, and yet Dr. Bellermann was profes- 
sor of the science of music at the Berlin University and 
member of the Royal Academy of Arts. He was the son 
of the well known director of the gymnasium, yclept the 
Gray Cloister, where Bismarck and many other famous 
men studied and Dr. Heinrich Bellermann himself, for 
forty-five years, viz., 1853 to 1898, was singing teacher at 
this same gymnasium. Besides this, from 1866 on, he 
was a professor at the Berlin University. Though most 
of his time was thus given to pedagogic pursuits, Profes- 
sor Bellermann was alsoa fertile composer. He has left a 
great number of mostly vocal musical creations, such as 
motettes, songs, choruses, psalms and other works of a 
churchly character. They all bear the stamp of sincerity, 
but also of a simplicity which intentionally abstains from 
all “modern improvements” a technical sort. Among 
his choral writings the settings of some “Sophocles” chor- 
uses are perhaps the best known and important. 
Among his scientific works the pedagogic book, “Counter- 
point,” is interesting from the peculiar theoretic viewpoint 
taken by the author, while of general value is his pamphlet 

1 “The Mensural Notes and the Bar Division Signs of 
the Fifteenth and Sixteenth Centuries,” an essay which is 
highly esteemed by those who study medieval music. The 
Berlin University owes to Bellermann the founding of its 
Academic Singing Society, which occupies a high place 
among the great number of similer students’ vocal organ- 
izations. 


of 


most 
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Prof. Bernhard Scholz, the well known Frankfort com- 
poser and director of the Raff Conservatory of that city, 
has written a festival chorus of greeting which is to be 
sung by the United Male Chorus singing societies, of 
Frankfort-on-the-Main on the occasion of the Emperor's 
visit there in June in connection with the competition for 
the Emperor’s prize for the best male chorus singing. 
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Teresa Carrefio, after having given two successful re- 
citals in Paris, has gone to Spain, where she was received 
with great enthusiasm at Madrid, and also at Barcelona. 
From the latter city our countrywoman proceeded to Lis- 
bon. 
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Willy Burmester, the eminent violin virtuoso, was deco- 
rated at Oldenburg with the Gold Medal for Art and 
Science. His success as soloist of the last symphony con- 
cert was immense. The Grand Duke, who was present at 
the concert, invited the artist to luncheon for the next 
day, and on this occasion personally handed him the medal. 
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Intendant General Georg von Huelsen returned to Ber- 
lin last Saturday night after an absence of more than six 
weeks, and will now for a little while at least superintend 
personally matters at the royal theatres. His presence 
here will not last long, however, for Herr von Huelsen is 
to return to Wiesbaden soon, where he will manage the 
six performances which are to be given there before the 
Emperor during the month of May. 

Baron von Huelsen has just engaged Miss Florence Wik- 
ham, a young American soprano, who sang for ‘him last 
week, and secured a five years’ contract for the Wiesbaden 
Royal Opera House. 
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Julius Dunston, a young colored pianist from California 
and one of the best pupils of Prof. Xaver Scharwenka, 






died here on the 6th inst., of typhoid fever, to which dur- 
ing the last stages of the malady was added hasty con- 


sumption. He was buried day before yesterday at the 
Cemetery of the Twelve Apostles. The pupils of the 
Klindworth-Scharwenka Conservatory, with whom Dun- 


ston was a great favorite, attended in a body and laid 
bunches of flowers upon his bier. A huge laurel wreath 
sent by the teachers of the conservatory spoke of the high 
esteem in which the studious and talented young American 
was held by them. Professor Scharwenka, who attended 
the funeral with his entire family, was deeply affected by 
Dunston’s death. O. F 


A Concert for Charity. 


AST Wednesday night a large and fashionable audi- 
ence heard an excellent concert in Carnegie Chamber 
Music Hall. The entertainment the benefit of 
the rectory fund of St. Matthew’s Church and was given 
under the auspices of the Parish Aid Society. Those who 
Mr. and Mrs. Karl Feininger and Miss 


was tor 


took part were 
Grace Munson 


This was the program 


>onata, G major, Op. 13....- Grieg 
Mr. and Mrs. Karl Feininger, 

Im Stille... . Schumann 
Im Herbst... . . Franz 
Miss Munson 
RetsGRccecccees K. Feininger 
Scherzo ...... eee pees - Mendelssohn 
Mr. Feininger 
O for a Burst of Song _— aséve Allitsen 
Miss Munson. 

Russian Air... . Alabiew 
American Aif........sscecseesesees .. Vieuxtemps 
Mr. Feininger 
ABA siécvesice - . Chadwick 
Mighty Lak’ a Reve. scoened Nevin 
Irish Folk Song.... A. Foote 


Miss Munson 
Rhapeedies. ccc cscssccccsves . Joachim-Liszt 


Mr. Feininger 


Hungarian 


For many years Karl Feininger has held an enviable 
position among the violinists in New York and has won 
Wednesday night he was at his 
Mrs. Feininger played all 


distinction as a composer. 
old time best and delighted all. 
the accompaniments admirably. 

Miss Munson possesses a genuine contralto voice, which 


she has under good control. Her singing was artistic. 


Carl Engaged for the Festival. 
ILLIAM C. CARL, 


been engaged for the May musical festival to be 
held the middle of this month at Mount Vernon, Fri- 
day afternoon, May 15, Mr. Carl will give a recital and on 
the evening of the same day he will play at the concert 
the Chicago Orchestra Guilmant’s D minor Sym- 
The combination of orchestra and organ is rarely 
heard in this country, and thus many who expect to attend 
the festival are looking forward to a novelty. Mr. Carl is 
the few American organists who has played with 
In the past he has had two appearances with 
Paur Orchestra, one with the New York Symphony 
one with the Worcester Orchestra, 
conductor, and three appearances with the 


the distinguished organist, has 


t 
ia. 


with 
phony. 


one of 
orchestras. 
the 
Orchestra, 
Carl Zerrahn, 
Duss Band. 
For the recital in the afternoon of 
announced the following program: 


Festival 


May 15 Mr. Carl has 


Allegro from the D Minor Concerto Handel 
Preludio in F sharp minor (manuscript) ‘ - Dubois 
Composed for Mr. Carl’s 1ooth recital at the “Old First.” 
Carillon in B flat (manuscript). . ° Wolstenholme 
Composed for Mr. Carl’s woth recital at the “Old First.” 
Fugue im D Major.......cccccsccsscccccccccccvesseseccsesececes Sach 
Spring Song......... Gustav Merkel 
Toccata from the Fifth Ges Svaghess odo curee 
Forest Music from Siegfried .. Wagner 
Fantaisie on a Welsh March............ oossatee Ee Bast 
Le Vendredi-Saint (Good Friday) De la Tombelle 


The Darkness. 
The Earthquake. 
The Angelic Choir. 


F major. Deshaye 


Fanfare in 








THE EMINENT VIENNESE BARITONE, 


Dr. THEO LIERHAMMER 


During Season in London: 
Studio for Voice Production and Style, 
31 Duke St., Piccadilly W. 


IN AMERICA: 


JANUARY—APRIL, 


of the London Philharmonic, Crystal Palace, 
St. James’ Hall, Saturday Popular, Queen’s 
Hall Symphony, and of the Concerts of the 
principal Continental Cities. 
Engagements: 
N. Vert, 6 Cork Street, London, W. 

9 East 17th St., New York. 
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~. BRUNO STEINDEL 


Mr. STEINDEL, Solo Cellist of Thomas Orchestra. 


Mrs. STEINDEL, 


Management DUNSTAN COLLINS, 55 ‘Auditorium Building, CHICAGO. 





Pianiste. 





Che Chautauqua Testinntion, School of Music, 


CHAUTAUQUA, N.Y. 0%. CARL E. DUFFT, Head of Vocal Department. 

Private instruction as on Spas ~~ 1 

will be of sfecta/ interes 

. See, Spee to teachers, ioe them the 

eine best means with which to 

Lectures on interpretation evercome the difficulties 
of different classes of music. 


and 





which beset the novice. 
Office: 30 East 28d St., New York City. 








MRS. D> 


Edmund Severn, 
Vocal Instruction. 


Edmund Severn, 
Violin Instruction. 


Studio: 131 West 56th Street. 
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ANS PFITZNER, the composer, had an attack of 
apoplexy immediately after directing a concert 
at Munich. His condition is very grave. 
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Bi 


The Theatre of Lille was destroyed by fire April 5. It 
was erected in 1787. 
Ss & 
The price of musical autographs is rising. A letter 


from Beethoven to Bettina von Amini (Goethe's friend) 
was put up at 400 francs and sold for 1,300 francs. 
Ss & 


A sacred drama in three acts entitled “The Little Mar- 
tyr,’ based on Cardinal Wiseman’s “Fabiola,” music by 
Marengo, has been performed at Rome. The music is in 
the style of the old religious music. 


Preparations are already begun for the performances 
next August at the Arena of Beziers of Saint-Saéns’ 
“Dejanira,” and the second series of performances of 
“Parysatis.” The artists are engaged and the roles distrib- 
uted. There will be also a series of popular performances 
at which the leading artists will assist. 

Ss & 


The good people of Brussels like contrasis. The opera 
house La Monnaie gave on one night “La Dame Blanche” 
aid on the next “Rheingold.” The first work gave the 
audience much more pleasure than the second. The charm 
of Boieldieu’s works, in spite of its rather superannuated 
form, was enhanced by its long absence—eighteen years— 
from the stage in that city. 
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A new arrangement of Cherubini’s ever delightful “Les 
deux Journées” has been presented at Mannheim. In this 
version the action takes place during the revolution, ac- 
cording to the idea of the original librettist, and there has 
been added a prologue, based on the composer’s “Eliza,” 
which shows in action what was only told in “Les Deux 
It was a great success. 

ee = 

At Amsterdam the “Fidelio” of Beethoven was given 
under very peculiar circumstances. The artists had lost 
all their baggage on the road from Rotterdam, so there 
were no costumes, no scores, no instruments. After some 
delay they set to work bravely, not to render but to ex- 
cute “Fidelio” to the accompaniment of a piano, while 
singers and choristers were in their traveling dress. 


ce 


Journées.” 


It is reportea that a young musician has found in Gratz 
a music portfolio inscribed “Franz to his Anselmo,” con- 
taining the complete score of Schubert’s B minor Sym- 
phony, of which only a fragment has hitherto been known. 
Anselmo is evidently Anselmo Hiittenbrenner, many of 
whose poems Schubert set to music. The newly discov- 
ered work will be given at Gratz during the coming season. 


 @ 
Our oldest sister, the Republic of San Marino, has en- 
joyed the first representation of a new opera, “Il Mercato 


di Malmantile,” music by Scorrano. The “Captains Re- 
gents,” who we presume represent the Governor and his 
staff, assisted at the ceremony, and considering their lack 
of experience in such matters, acquitted themselves nobly. 
We hope that Delaware will follow such a good example 
and will delight us by bringing out “Bay State Gas” music 
by Mr. Addicks. 
eS & 


A return of the receipts of the Paris concert halls and 
concerts shows a falling off in the case of the concerts of 
the Conservatory and the Colonne and Lamoureux con- 
certs. The receipts at the Conservatory for the year 1902 
declined 35,000 francs, at the Colonne concerts 50,000 
francs, and at the Lamoureux 100,000 francs. The Casino 
de Paris and the Olympia seem to have fallen in favor, 
while the Cigale shows an increase of 109,000 francs; the 
Folies Bergere, 350,000 francs; the Tabarin, 135,000 francs, 
and the Scala, 18i,000. In Paris, as elsewhere, artistic en- 
terprises are not encouraged. 
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The Haydn Society of Vienna has made the old house 
in which he died into a Haydn museum. The collection 
of autographs includes letters of Mozart, Beethoven, Spon- 
tini and Cherubini, many musical autographs of Haydn 
himself, among which are a cantata hitherto unknown, 
“The Tempest,” and the first version of the Austrian Na- 
tional Hymn. His old spinet is there, just as he left it. 
There are also numerous engraved portraits and a porce- 
lain statuette representing him walking. The most inter- 
esting piece is a little sheet of music paper on which Haydn 
on his death bed wrote a short canon and added the words, 
“My strength is gone; I am old and feeble. Joseph 
Haydn.” 





Severn Pupils Give a Recital. 
USIC lovers at Springfield, Mass., enjoyed an excel- 
lent recital given Friday night, May 1, by the pupils 
of Mr. and Mrs. Edmund Severn in piano, violin and 


voice. The program follows: 

Phame ashe, Babin Beleeccccccccccccccoccccccscccccccsecs Hummel 
Helen Stone (age eight years). 

Dales i, Te ii ob sib ic dec wevid.sccdskinsavetves Blatterman 
Margery Shea (age ten years). 

WR Ci socaninddenssscdaccsndienconeksineeccpevancadvsemseresa 


I SI, iicccntdcsetsdacoctevescsccncasttseviassioennsekuns 





Piano solo, Les Myrtes 
Miss Lura Stockwell. 


Gepene, Tews Gi isdd csc ciccccedecsecsssviscscccsese .... Severn 
Miss Helen McCrostie, 
WED Guwddndesssed dan stenssenasetsiaeseanareiemeenvneen — 
Miss Ethel Wade. 
DER, TROON iis cecccdinenccenstisocbnvsconsscsescecsesceses Leybach 
Miss Edith McFee. 
Soprano— 
ED Fe Bb GS Bocce pa cccvivvsccciesvccvevesscisenseses Wright 
ee MEE © NNN odd curccqeccotccscrevesecrstascodsnecestel A. L. 
Miss Katherine Short, 
is asda vs ndevavesscdoosasipennepausiasercoveasnesiapneseuons a 
Dean Rush. 
ey a ccsticadestdhversedsodasetacns chicos soanseste Niediawski 
Miss Florence Anderson. 
a Se as ri aise ccndptsoweesevnccécctxncinens Kruger 
Miss May Bethune. 
NC, i tlic cnsanadclisscddinsedantsdeneten Spence 
Dr. Marshman. 
We bsccddennaastieharsccesseesndsanmissedseratdesisesoesers ao 
Miss Maude Short. 
Pe, SEN ss ci den andiedsesabcetacladbessiueesiaisdovd Leschetizky 
Miss Maud Rich. 
Contralto— 
Be ee Ne WD WG ac cccecttes cbc cedsctesscccsesonsvnes Lautz 
OR iccccudccbyonpendexucdetesladeseds ....Willeby 
Miss Lottie Gould. 
PO, TR «oc vinden sdbnnenterioténtasdnaeetnsaseesisee st Chaminade 
Miss Catherine Londergan. 
Deke Gee See GEG WI ai 06 cnc cwcccccvevessesss pita deneeions aa 


Miss Clara Dame and Harry E. Brown. 








BERLIN CABLEGRAM. 


RD ae 
BERLIN, GERMANY, APRIL 29, 1903. 
Musical Courier, New York: 
ATRICK O’SULLIVAN, the gifted pianist and com- 
poser, from Louisville, Ky., had a rousing success 
here last night at his concert. Numerous recalls and en- 
cores. O. F. 








Voorhis Recital and Engagement. 


RTHUR VOORHIS, the pianist, celebrated the an- 
nouncement of his engagement to be married by giv- 
ing a recital at the Waldorf-Astoria Tuesday evening of 
last week. The prospective bride is Mme. Ottilie S. Carré, 
a linguist, who served as private secretary and interpreter 
to Colonel Waring. The wedding will occur in the early 
autumn. Many friends of Mr. Voorhis and Madame 
Carré attended the recital and remained late to congratu- 
late them. Mr. Voorhis never played better at a public 
appearance. His program included works by nearly all 
the great masters but Bach, and pieces by five living com- 
posers. The long list was well chosen, beginning as it did 
with the Beethoven Sonata No. 3, op. 31. Brahms’ In- 
termezzo and Mendelssohn’s “Variations Serieuses” com- 
pleted the severely classic numbers. 

Mr. Voorhis began his second group with the Schumann 
Novelette No. 8, and followed it by the lovely Romanza 
in F sharp major and an Arabesque by the German ro- 
manticist, and while his playing throughout the evening 
aroused admiration the pianist seemed truly in his element 
while performing these highly emotional compositions. 
The Chopin Ballade, op. 47; the Prelude No. 15, op. 28, 
and the great Fantaisie, op. 49, gave more evidence of the 
performer’s poetical bent. 

The modern numbers were delightful. There were eight 
of these—“To the Spring,” Grieg; Gavotte, Voorhis; 
“Liebestraum,” Liszt; Waltz, Schiitt; Capriccio, Martucci, 
and a Barcarolle, Etincelles and Spanish Caprice, by 
Moszkowski. The Gavotte by Mr. Voorhis himself proved 
a dainty, excellently written score. 


Russell Vocal Studio Notes. 


AY 1 brought good cheer to many of Louis Arthur 
Russell’s professional students in the way of fine 
choir engagements: Miss Sara Evens, contralto, is re-en- 
gaged for St. Paul’s M. E. Church, of New York, West 
End avenue; Miss Mona Taylor, soprano, secured from 
among a large number of competitors the coveted posi- 
tion in the quartet of the First Presbyterian Church of 
Plainfield; Ernest van Nalts is engaged as solo basso and 
director of the Upper Montclair Congregational Church; 
Byron C. Thomas, tenor, goes to the Fourth Reformed 
Church, of Brooklyn; Mrs. Ada Crane Jacobus, soprano, 
has been substituting in St. Paul’s Church, of Newark, 
for Mrs. Orrie Kinsey Taylor, who now goes for special 
solo work to the choir of the Peddie Memorial Church; 
Miss Alice van Nalts remains in the Memorial choir as 
solo contralto; Miss Marjorie Fee, contralto, has been re- 
engaged as solo contralto of the choir of St. Antoninus 
(R. C.) Church; Miss Edith Magee, soprano, of London, 
Canada, is to sing the soprano solos in a performance 
of Mendelssohn’s “Hear My Prayer” in the Peddie Me- 
morial Church May 10. Mrs. Dorothy Taylor Beals, for so 
long the favorite contralto of St. George’s, of this city, is 
rapidly recovering her health after a long indisposition, 
and is now singing as substitute and special soloist in 
various choirs of this vicinity. 

Mr. Russell announces the final voice 
spring course and a series of three recitals to be given 
in May by his professional pupils. 

To accommodate a number of out of town students this 
teacher’s studios will remain open through June. 


lecture of his 








Mme. Matia von Niessen-Stone 


MEZZO SOPRANO. 
VOCAL RECITALS __.... eam 
in English, French, German, Italian and Russian. 
For terms and dates address 
ALICE E. JOSEPH, 7a Hanover St., London, W., England. 
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Professeur de Chant. 
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ALBERT FUCHS’ STUDIO. 


a 


DRESDEN, APRIL 15, 1903. 


Albert Fuchs, of the Dresden 
Conservatory, has been giving a series of his- 
torical concerts, in which old music dating two 
or three centuries back has been performed on 
old instruments belonging to the sixteenth and 
the 
these con- 


OR several years 





seventeenth centuries, violins, 
the clavichord, &c. 


but first let me 


including 
I will refer to 


take 


cembalo, 
certs later on, 
studio of this artist, which we had the pleasure of visiting 
When shown into the drawing room, we heard the tones of 
ligato 


you to the interesting 


a beautiful soprano voice, accompanied by a violin ob 
and the piano, proceeding from the adjoining room; we 
were soon made aware that Herr Fuchs was rehearsing 
Soon, however, he forward to and at 
once proceeded to examine the cembalo which was placed 
in corner of the drawing room. Imagine a parlor 
grand in shape, the case in style, beautifully 
and gilded, having two banks of keys; this dainty instru- 


came meet us, we 


one 


“baroc” carved 


ment was built in 1681 by T. B. Guisti, Lucca. At his 
last concert Herr Fuchs played a chamber sonata by Dall’ 
Abaco, for cembalo and ‘cello, upon this quaint old 
cembalo. 

Herr Fuchs showed us a clavichord of German work 
belonging to the sixteenth or the beginning of the seven 
teenth century. The shape is not like the “Flugel” or wing 
form of the cembalo, but is oblong in a wooden case like 
a miniature old fashioned square piano. Its action is also 


being simply 
point 


more like the hammer action of 
“tangent” 


our piano, 
placed vertically at the 


its proper string 


brass wedge or 
where it could be struck or pressed against 


as long as required by the firm pressure of the finger 
with the downward action of the key. By means of a 
cloth or list damper the vibration of the whole length of 
the string could be checked, and it was thus possible to 
produce finer gradations of tone, and better than on any 
other instrument of the day. The tone is sweet and cap 
able of the most delicate shadings 

In the library of the studio the walls are hung on all 
sides with old stringed instruments of various kinds, and 


an immense bookcase reaching to the ceiling completely 


covers one side. Here we were shown a viola de gamba, one 


bass viol, and so called 


the 


of the family of viols, similar to the 


from its being held within the knees of performer, 


or the tenor viol; the viola d'amore, 


also a viola de braccio, 








or the tenor viol with the so called “sympathetic” strings, 
which, in addition to the catgut strings, were metal strings 
placed under the fingerboard, and by the production of 
sympathetic sound gave a peculiar quality of tone to the 
instrument; lastly, a violetta or little viol, all the above 
belonging to the seventeenth or eighteenth century. Among 
the violins Herr Fuchs showed us some really rare and 
valuable instruments, viz.: An old violin of inlaid work- 
manship, with an old touchboard, the work of Raphael 
Nella Brescia; then there was a Guarneri, and one from 
the school of Amati, the work Evangelisti. An organ- 
istrum (vielle), belonging to the sixteenth century, com- 
pleted the collection of instruments. Those who do not 


know what the organistrum is will understand it by a more 
“hurdy gurdy,” instrument par 
for rustic music, a quaint construction of strings 
with drones, and in which some see the proto- 
and 


familiar name—the an ex 


cellence 
and keys, 
the piano violin 


type of the origin of the clavichord. 


_The h historical concerts of Herr Fuchs have _always at 


JULIAN WALKER, 


BASSO. 





tracted a very musical and representative audience among 
Dresden concertgoers. I well remember the first time I 
heard these old instruments and music properly rendered 
in a conservatory concert, when the present King George, 
then prince and heir apparent to the throne, was among 
the audience, and a general presentation followed after the 
Herr Fuchs at that time played the cembalo, 
which was to most present a decided novelty. Since then 
these concerts have been given in the Musenhaus. This 
season the concert was in the Vereinshaus, with the as- 
sistance Robert Schumannsche Singakademie; Con- 
certmeister Lewinger (first violin), Erdmann Warwas 
violin), Ferdinand von Liliencron (‘cello), The- 
odor Blumer (pianist). The program consisted entirely 
of vocal and instrumental music of the seventeenth and 
eighteenth centuries, and with the following numbers: Bach, 
“Dir Jehovah, will ich singen”; Arcadelt, “Ave Maria” 
(choruses a capella) ; Dall’ Chamber Sonata in G 
’cello and cembalo (arrangement by 
du hast mich gefan- 
“Villanella alla Napolitana” (two dance 
“Miserere” (for 


concert. 


of 


(second 


Abaco, 
for two violins, 
Hassler, 


minor, 
rh. Riemann) ; 
gen”; Donati, 
songs for double quartet), Allegri, 
of five and four voices); Perti, “Begli occhi”; 
Mancini, “Dir ch’io t’ami”; Porpora, “Come le luce é 
tremola” (three chansonettes for soprano, arranged by Al- 
bert Fuchs) ; Handel, Sonata in A major for piano; Moz- 
art, “Ave verum corpus” (choir of four voices 4 capella). 
Both the numbers and the performance aroused the great- 
est interest, and certainly for those not well acquainted 
with this old music and the old instruments it could not 
be novel and entertaining, but highly instructive as 
Herr Fuchs is therefore rendering a double service 

Dresden music lovers, which deserves all the apprecia 
tion and gratitude which we gladly here accord it. 

Herr Fuchs is also a composer of no small importance, 
who arouses both interest and recognition in musical cir- 
His compositions have been published by well known 


“Feinslieb, 


two 


choirs 


only 
well. 


cles. 
publishing firms, and favorably noticed in leading musical 
Some of them received a praiseworthy per- 
salon of Bertrand Roth, who 


periodicals. 
formance this season in the 
has been giving a series of such performances under the 
head of “Contemporary Musical Composition.” 


E. Porrer-Frisse.. 


Rollie Borden Low. 
RS. ROLLIE BORDEN LOW, 


the recent concert at Carnegie Hall given by the 
Woman’s South African League for the benefit of the 
children made orphans by the Boer War. As solos Mrs. 
Low sang “The Haymakers,” by Needham; “My Love's 
Arbutus,” by Stanford, and “The Little Red Lark,” by 
the same composer. Mrs. Low also sang a duet, “An 
Irish Lullaby,” with Mme. Julia Rudge, Her 
sweet voice and intelligent method found favor with the 


the soprano, sang at 


an 
contralto. 


large audience, which recalled her several times. 

Mrs. Low and Francis Rogers were among the artists 
who sang at the fortieth concert given at the Bowery Mis- 
May 19 Mrs. Low will sing for the Contemporary 
Club of Trenton, N. J., and the soprano will fill other en- 
gagements before sailing for Europe June. 


$10n. 


Van Rooy to Return. 


M: ANAGER CONRIED announced last week 
engaged Anton van Rooy for next 
Metropolitan Opera House just before the 
bass | baritone sailed for Europe. 


that he 
seasun at the 


well known 
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CARNBOIE HALL. 


LESCH ¥—“Madame Wienzkowska’s suereee gs « piano virtuosa and teacher is eminent.’ 
PAvVEREWSKI—“Madame Wienzkowska is a nnisned pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art. 


HANS RICHTER—“I consider you an artist of finest esprit and taste, amd a representative of a most solid school.” 


“ LESCHETIZKY’ 


Named after PROF. THEO. LESCHETIZEY, of Vienna, by his special permission. 


DE WIENZKOWSKA, 


PROF, LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 
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GABRILOWITSCH’S FAREWELL. 





sil 

EDNESDAY afternoon, at Mendelssohn Hall, 
Ossip Gabrilowitsch, the young Russian pian- 
ist, gave his farewell recital in this country 

Gabrilowitsch played this well balanced program: 
Variations Seérieuses Mendelssohn 
Sonata, A flat, op. 1% Beethoven 
Gavotte Bach-Saint-Saéns 
Intermezzo, op. 119 .. Brahms 
Ballade, G minor Chopin 
Caprice Paderewsky 
Barcarolle Liadow 
Toccata Leschetizky 
Marche Militaire Schubert-Tausig 


The Mendelssohn Variations are beginning to pale omin- 


ously. Time has lightened their “seriousness,” and they 
now sound almost as antiquated as the early variations of 
Beethoven or the later ones of Haydn. Gabrilowitsch ex- 


pended much beauty of tone and touch on the Mendels 


sohn number, with the result that his playing was in- 
finitely more interesting than the music. 

The studios, analytical side of Gabrilowitsch’s nature 
was well displayed in the Beethoven Sonata. He read it 
with moderation, conscientiousness and accuracy. In the 


second movement there was poetry, and in the fugue there 
were polyphonic clarity and much musical understanding. 
As a whole this performance of the A flat Sonata might 
be regarded as the most promising sign yet vouchsafed us 
of Gabrilowitsch’s impending artistic maturity. 

An unpleasant incident occurred just after the player 
had begun the second movement. The Men- 
delssohn Hall made such a clanking noise that Gabrilo- 
witsch left the the 
undesirable accompaniment had been subdued. 


steam pipes in 


stage and remained away until after 


The author- 


ities in charge of the concert room deserve severe censure, 


for this steam pipe annoyance has been in marked evidence 


several times during the past season. Gabrilowitsch re 
commenced the sonata from its beginning. 
The Saint-Saéns transcription is robust but scholarly. It 


was done with firm rhythm and sure touch. The Brahms 
number lacked distinction. The Chopin G minor Ballade 
made up in spirit what it wanted in racy. There were 
slight slips of technic and of the pedal. 

Enthusiasm ran riot at the close of the recital, and 


Gabrilowitsch was made happy with the usual stormy after- 
math of approbation 

This gifted Russian has given us some finished and in 
fairly be 
have 


teresting piano playing this season, and he can 


ranked with the best of 
been hearing for the 
which Gabril 


artists that we 
The 
in a 


fle 


These are tremendous 


the younger 


last few years vast improve- 


witsch has made twelvemonth 


for 


ment 
speaks most eloquently 
poise and no eccentricities. 


his future has intellect, 


sanity, 
advantages. 


A Musicale for Mrs. Graham. 

M* EDMUND SEVERN and several of her ad 

anced pupils gave a musicale recently in honor of 
Mrs. Jessie Graham, a professional pupil, who began her 
duties as soprano soloist in the choir of the South Presby- 
terian Church last Sunday rhe program was contributed 
by Mrs. Louise Oliver, Miss Lillian Dunn, Miss Adrienne 
Graham, Mrs. T. F. Noyes and Mrs. A. P. Smith. Mrs 
Graham and Mrs. Oliver sang several duets, their voices 
blending beautifully The musicale was given at the Sev- 


13h Wes t Fifty-sixth street. 


ANTONIA 


AWYER, 


Contraito. 
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DRESDEN, FRANKLINSTRASSE 20, 
April 23, 1903. 


AN KUBELIK, Ernst von Schuch and the Royal 
Orchestra were the chief artistic forces at the 
charity concert of the Society Dresdner Presse, 





April 16. The success was tremendous. The 
climax was reached with Weber’s “Oberon” 
Overture by the court orchestra under Schuch’s 

baton. 
Kubelik interpreted Mozart's D major Concerto in 


a way which demonstrated his thorough musicianly qual- 
ities. He also gave Ernst’s “Last Rose” variations, which 
brought him endless applause followed by many encores. 
The violinist introduced a composition from Albert Ran- 
degger, which won greater favor with the audience than 
with the press. It impressed me as a sort of “Tristan” 
study. Frl. Helene Staegemann contributed some vocal 
selections, of which Schumann’s “Nussbaum” suited her 
style and talent best. She has a sweet, soft, well trained 
veice and warm sentiment, but no temperament. 
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The last Trenkler concerts in the Gewerbehaus were 
ovations for the popular conductor Herr Trenkler, who 
has now resigned his post as a leader of the Gewerbe Or- 
chestra, which he has trained to a point of great accuracy 
and artistic significance. Trenkler’s is the merit of having 
devoted himself untiringly to popularizing good music, con- 
tributing thereby to the rational enjoyment of his audi- 
ences, whom he familiarized with works from composers 
of nearly every nationality. After the farewell recitals 
great festivities were held in his honor, the esteemed con- 
ductor receiving innumerable tokens of friendship and ac- 
knowledgment on the part of the Dresden audience and 
his personal acquaintances. The former concertmaster of 
the orchestra, Willy Olsen, will become Trenkler’s succes- 
sor. 


Se < 


At the last Lewinger Quartet evening the interest cen- 
tred around Weingartner’s Sextet in E minor, op. 33, with 
Reisenauer at the piano, to whom this most original cham- 
ber music composition is dedicated. It was given a won- 
derful interpretation. The composition lasts a full hour, 
which is almost too much for what it has to say. In truth, 
only the two first movements—beautiful to a degree— 
keep the hearers completely spellbound; the adagio less 
so; it is very free in form, fantastic, broad and lyric in 
design. The firfal part is a laborious piece of writing, 
seemingly (to judge from a first hearing) endless. Any- 
how, this Sextet claims far more than passing mention, the 
tonal effect alone recalling orchestral colors of a brilliant 
pen. 


Among musical novelties just out there is a one act 
operatic work, “The White Flag,” by Pierre Maurice, 
The scene of action is laid in 
the Transvaal during the Boer war. A strong local color 
is spread over the poetry of the plot. It deals with the 
tragic fate of a wounded officer who fell into the hands of 
his enemies. During his illness and recovery he is nursed 
by a girl and this is the beginning of the romance. The 
subject is very sympathetically treated, humanism prevail- 
ing. As for the musical part, it has been reviewed from 
the score by a prominent connoisseur and judged upon as 
“a spirited composition, replete with passion and 
temperament,” &c. The opera will have its initial hearing 
in Cassel next month. The German version of the libretto 
is given with infinite poesy and technical command of the 
material, revealing the easy flow of the translator’s pen. 


which is very attractive. 


being 


Maurice has been represented in Dresden by the young 
Swiss singer Augusta L’Huillier, who in the last Bachmann 
recital introduced his songs. A. INGMAN. 


Clarence Eddy in the South. 


LARENCE EDDY, the distinguished organist, has 

given numerous recitals this spring, and from the 

reports he is playing better than ever. Extracts from re- 
cent criticisms follow: 

A concert by one of the greatest of living masters of the organ 
was the recital last evening at which Clarence Eddy revealed to an 
immense audience his wonderful art, : 

The recital was given at the first Presbyterian Church, which was 
filled to overflowing, 

Never before has a Montgomery audience heard such mastery of 
the organ. As the artist touched the keys a thrill went through 
the hearts of his listeners in sympathy with the emotion of his 
music. He is a great musician, and the vast audience kept absolute 
silence that not a single note should be lost. 

Mr. Eddy is an organist of international fame. His reputation 
had gone before him, but many who heard him last evening were 
not prepared for the heights to which he raised them. His orches- 
tral effects, the sweetness of his touch, the brilliancy of his technic 
and the revelation of his phenomenal pedal playing were a combina- 
tion which enthralled, while his hearers marveled. 

The first number on the program, Concert Overture in C minor, 
is by the great blind musician, Alfred Hollins, who is organist of 
the People’s Church in Edinburgh. It is dedicated to Mr, Eddy and 
was played last night from the original manuscript. 

One of the numbers, “The Swan,” by Saint-Saéns, was arranged 
by Alex, ‘Guilmant, who represented France at the World’s Fair 
Columbian Exposition, 1893. Mr. Eddy at that time made every 
effort to secure the presence of the leading organist of every country, 
but he was not successful, France alone being represented in the 
person of Mr. Guilmant. “The Swan” was originally written for 
the ’cello and piano, 

In the Fifth Sonata, by Alex. Guilmant, also dedicated to Mr. 
Eddy, the final theme is on the initials of Clarence Eddy and Alex. 
Guilmant. 

The last number on the program, Toccata in F (new), by William 
Faulkes, which is dedicated to Mr. Eddy, is an extremely brilliant 
composition. It was recently played by Mr. Eddy at Liverpool 
shortly before he sailed for America. The composer wa in the 
audience and Mr. Eddy’s rendition of it created a sensation.—Mont- 
gomery (Ala.) Advertiser, April 24. 





Trinity Methodist Church was filled to overflowing last evening 
by those who had gathered to hear the organ recital by Clarence 
Eddy, who is one of America’s greatest representative organists. 
The Sunday school rooms were needed to handle the large crowd 
and numbers had to stand during the recital. 

The recital was of a very high order and was greatly enjoyed by 
the lovers of high class music who were present. As stated in the 
Herald, a few days ago, the program included selections from many 
of the old masters and several selections arranged by Mr. Eddy 
himself. He is certainly a master of the instrument and for more 
than an hour he held the closest attention of all present.—Morning 
Herald, Durham, N. C., April 21, 1903. 








Oley Speaks’ Recital. 


LEY SPEAKS, baritone soloist of St. Thomas’ 
Church, will give a recital of songs of his own 
composition at the Waldorf-Astoria on Thursday, May 7, 
at 11 o’clock in the morning. He will be assisted by Miss 
Ethel Crane, soprano; Miss Marguerite Hall, contralto; 
Leo Lieberman, tenor, and Clarence Reynolds, pianist. 
The recital will be given under the patronage of Mrs. 
Jesse ‘C. Bennett, Mrs. Sylvester Blood, Mrs. Edward 
Buckhuot, Mrs. Andrew Carnegie, Mrs. Frederick Coy- 
kendall, Mrs. E. M. Earle, Mrs. Frank Scott Gerrish, Mrs. 
Henry Bridges Hebert, Mrs. G. A. Gorman, Mrs. W. A. 
Hoe, Mrs, Robert Williams Lewis, Mrs. George Legg, 
Mrs. Emerson McMillan, Mrs. Charles E. Rycroft, 
Mrs. Elbridge Gerry Snow, Mrs. Ernest M. Stires, Mrs. 
Edward Thaw, Mrs. Jacob K. Weiner, Mrs. Gardiner 
Wetherbee, Mrs, George Wupperman and Miss M. J. 
Havemeyer. 
Mr. Speaks sang at a Waldorf musical on April 24, and 
will sing at another on May 17. He also sang at Carnegie 
Hall with the People’s Singing Classes on April 26. 





MUSIC IN MINNEAPOLIS. 
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Minnzarouis, Minn., April 27, 1903. 
ISS ZULA ZOLLER, a pupil of Hermann 
Zoch, will give a piano recital Tuesday 
evening in the Unitarian Church. She 
will. play numbers from Beethoven, Men- 
delssohn, Schubert and Liszt, and Leon 
Rooks will sing two selections. 
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One of the features of the music teachers’ convention, 
of which Clarence A. Marshall, of Minneapolis, is presi- 
dent, will be the evening devoted exclusively to composi- 
tions by Minnesota’s composers. Another is the after- 
noon lecture on “Music, Its Relation to Life,” by Wil- 
liam L. Tomlins, of Chicago. Miss Frances Densmore, 
of Red Wing,. will give her illustrated lecture on “Music 
of the American Indians,” and over thirty prominent mu- 
sicians of the State will appear in the eight programs pre- 
ceding those by the Boston Festival Orchestra. Saturday 
afternoon a symphony concert will be given by the or- 
chestra, the soloists being members of the association, 
Mrs. Maud Ulmer Jones, soprano; Mrs. W. N. Porteus, 
contralto, both from Minneapolis, and Miss Ella Rich- 
ards, pianist, of St. Paul. The Saturday evening concert 
will be a grand orchestral concert by the Boston Festival 
Company, consisting of Anita Rio, soprano; Isabel Bou- 
ton, contralto; William Wegener, tenor; Emilio de Go- 
gorza, baritone, and Frederic Martin, bass. 

These artists have been very successful the past season, 
and are capable of filling the heaviest roles of opera and 
oratorio, and the festival will be an event of great in- 
terest. 
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Watkin Mills, the famous English basso, was heard for 
the first time in Minneapolis at Plymouth Church Mon- 
day evening before a large and delighted audience. Mr. 
Mills has sung in all the greatest choral works, and 
at all the famous musical festivals throughout England. 
His program Monday evening included several orato- 
rio selections for the interpretation of which he had won 
the highest praise. Mr. Mills has a remarkable full rich 
bass voice of extended compass and fine timbre. He has 
good enunciation and fine phrasing, and sings with great 
taste, and indeed it was a real treat to hear so good a 
singer. 

Mr. Parlovitz is a Polish pianist, of remarkable technic. 
He played three Chopin numbers, the Berceuse being 
delicate and charming. 
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A piano recital will be given Thursday evening by Miss 
Evelyn McMurry, a pupil of Miss Chenevert, assisted by 
Miss Adelaide Maloney, soprano, in Corservatory Hall. 
Miss McMurry’s selections will be from Bach, Haydn, 
Rubinstein, Rheinberger, Schubert and Raff. 
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The concert of the During’s Swedish Ladies’ Quintet in 
Plymouth Church Wednesday and Saturday evenings, 
May 6 and.9, is being looked forward to with great in- 
terest. 
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Among the interesting musical events will be the May 
Musical Festival in the Swedish Lutheran Church May 3. 
Ole Theobaldi, the noted Norwegian violinist, will play 
the famous one string Concerto in D minor. Mabel 
Runge, soprano; Mamie Swanberg, pianist, and E. V. 
Johnson, organist, and the church choir will take part in 
the program. C. H. SAVAGE. 
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Crevecanp, April 28, 1903. 


HE last of the Singers’ Club concerts for the 
season, on April 2, was notably commendable 
and called forth the hearty congratulations of 
local critics. 

Mr. Clemens, the director, is extremely skill- 
ful in selecting and arranging his programs. 

There is never a lack of variety and always much that is 

popular in character, but at the same time of good musical 

value. Herein is much of the secret of the club’s security 
and its absolutely spontaneous and liberal patronage. 
Watkin Mills, basso, assisted with songs chosen wisely, 
but too abundantly when combined with so many choruses. 
At the annual meeting and election of officers of the 
club Albert R. Davis was elected president; F. W. Brag- 

gins, vice president; Charles Higley, secretary, and C. F. 

Schnearer, treasurer. Following the meeting was a sup- 

per, where a burlesque “Eisteddfod” was the medium of 

more fun than several impromptu conductors could shake 

a stick at. Among the guests were A. Spengler, Johann 

Beck, C. B. Ellinwood, Wilson G. Smith, W. B. Colson 

and Harrison Graves. 





= = 


The series of popular concerts was ended April 19 with 
a request program under the direction of Emil Ring. 

Probably the best concert of the season was that of 
Easter Sunday, when Johann Beck played the “Leonore” 
Overture, No. 3; the Wagner “Kaiser March” and the 
Schubert Unfinished Symphony, and at this time the effect 
of the season’s work together had begun to tell on the 
orchestra. Added to this typical symphony program was 
William A. Becker’s Piano Concerto, played by the com- 
poser, and evincing artistic conception worked out with 
originality and scholarship. 

The concert of April 5 was marked by Orville Robert- 
son’s cornet solo, “Good Night, Beloved, Good Night,” 
which was doubly encored. 

There is just enough deficit on the books of the concert 
management to prove their philanthropy and also to show 
that the demand is so great as to almost cover the cost, 
even at the nominal admission fee that is charged. 
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At the last afternoon of the Fortnightly Musical Club 
Miss Caroline Harter, violinist, of Canton, a graduate of 
Marteau’s school, at Geneva, won honors of which a vet- 
eran might be proud. 
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In the Suite of Goldmark, op. 11, with Miss Lockwood, 
pianist, the ability of neither artist was found wanting. 

The violin solo, the Cantilene from “Suite Romantique,’ 
by Boisdeffre, an unusual and plaintively beautiful mel- 
ody, was played with simplicity, sincerity and finish. But 
the crowning bit was the Ries “Moto Perpetuo,” which 
positively glittered and quite eclipsed former hearings of 


’ 


the composition. Miss Lockwood’s accompaniments for 
these were ideal. 
A new singer also appeared on this afternoon, Miss 


Leila Livingston Morse, of New York, a mezzo soprano 
with a particularly expressive quality of voice, which is 
most effective in songs like the first of “Four Tuscan 
Songs,” by Von Fielitz, and “Sandmanchen,” of Brahms. 
Miss Morse truly sings. Her voice becomes the medium 
of the expression of the composer’s idea, and one is not so 
much impressed with Leila Livingston Morse with 
Schubert, Chaminade, Nevin, Noel Johnson, as it may 
chance to be. 


as 
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The Rubinstein Club concert of April 23 had the usual 
large attendance and evident appreciation. Under the di- 
rection of Charles Heydler the ladies meet all the require- 


ments of good chorus singing, but the program was not all 
that could be desired. Beginning with “In Spring,” Bar- 
giel; “Moths,” Palicot; “If I but Knew,” W. G. Smith, 
and “Deep in Thine Eyes,” by Mrs. Gurdon Williams, a 
member of the club, it ended in an anti-climax with the 
cantata of Hofmann’s “Song of the Norns.” 

The incidental solos by Miss Byerley were worthy ef- 
forts with hopeless music. Quite otherwise with Harold 
Jarvis, tenor, of Detroit, soloist of the evening. Mr. Jarvis 
is in the category of those of whom it may be said, ‘‘voices 
have they, but they sing not.” 

George G. Emerson, organist, accompanied Mr. Jarvis in 
the aria from the oratorio of “Nain.” The other accom 
paniments were ably done by Miss Lucretia Jones, pianist. 

The officers of the Rubinstein Club are Mrs. Levi T. 
Schofield, honorary president; Mrs. S. S. Gardner, pres 
ident; Mrs. J. W. Walton, Mrs. Pettengill Bates and Mrs. 
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cere musical feeling, charming simplicity of manner and 
perfect enunciation made a hearty reception and enthusias 
tic encore inevitable.” 


eS <€ 


William Colson and choir director at the 
Old Stone 
Last Words of Christ,” by Dubois, which was so admirably 
The regular quartet, Mrs. Wanamaker, 
Mrs. M. P. Whelan, alto; E. H. Douglass, tenor, 
C. Howell, bass, were assisted by Miss Byerley 
and Mrs. M. R. Ford, sopranos; Miss Robeson, alto; Dr 
Forquier, tenor, and Gustave Berneike, bass 
=e & 

At Calvary Church Stainer’s “Crucifixion” 

rhe 


Cogswell 


B 
Church, repeated on Good Friday “The Seven 


organist 


done last year 
soprano ; 


and W 


was impress 


an augmented choir soloists were 


Alfred 


given with 


Whitney 


ively 


tenor, and baritone 


Warren 






CLEVELAND SYMPHONY ORCHESTRA 


E. C. Kenney, vice presidents; Mrs. David R. Hawley, 
secretary; Miss Esther C. Byerley, treasurer, and Mrs. E. 
W. Palfreyman and Mrs. Gurdon Williams, librarians. 
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A new organization in the city, but one having a high 
and laudable aim, is the Harmonic Club, under the direc- 
tion of J. Powell Jones. Their first public concert pre- 
sented Haydn’s “Creation” in the auditorium of Epworth 
Memorial Church, with Mrs. Sheffield, soprano; Mr. Giles, 
tenor, and Mr. Walker, baritone, soloists, and Herbert 
Sisson, organist and accompanist. 

Mr. Jones formed a large and excellent 
chorus, with oratorio study in view, and the remarkable 
their first attempt presages even better 


has mixed 
success of this 
results for a coming season. 
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Not to be confounded with the Harmonic Society is the 
“Harmonie,” a German singing society, under the leader- 
ship of Charles Haverdill, whose appearance at 
Chamber of Commerce Hall, April 22, made a very favor 
ble impression. 

The soloists were former Clevelanders, now permanently 
located New York, F. W. Gunther and Mrs. Lillian 
Strang-Gunther. A very enjoyable number was their duet, 
“Abschied der Vogel,” by Hilldach, when Mrs. Gunther’s 
clear soprano contrasted richly with Mr. Gunther’s power- 


initial 


in 


ful and sonorous bass. 
The Harmonie had the assistance of Johnston’s Orches- 
tra and Miss Louise Hart, accompanist 
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Herbert Sisson, organist at Epworth Church, has been 
giving a series of free organ recitals, whose large audiences 
attest the abundant interest that has been awakened. At 
the fourth recital, April 21, Miss Florence Lewis, contralto, 
who has just returned from New York, elicited the follow- 
ing paragraph in the Church Journal: “To the superb or- 
gan numbers by Mr. Sisson were added the delightful solos 
by Miss Florence Lewis, whose rich contralto voice, sin- 


whose voices blend periectly and are each so rich and 


expressive as to make this work interesting throughout, 
though the choruses seem too insignificant in comparison 
with the long recitatives and solos 

Miss Charlotte Bingham, organist and director, illumi 
nated the organ part with highly effective registration 


eS & 
April 17 Albert Gehring delivered a lecture on the 
‘Personality of Beethoven as Reflected in His Works” be 


fore the students and friends of the Wolfram College of 
Music 


The People’s Symphony Concerts. 


HE scheme of F. X. Arens, founder of the People’s 
Symphony Concerts, to extend the purposes in view 
at these concerts, to acquaint the audiences with forms ol 


musical composition not found on the regular programs, 
interest in the 
meeting 


and at the same time give them a personal 
and a 
ig to forward 


undertaking, is making excellent progress, 
will be held at Cooper Union tomorrow evenit 
and 
scheme, to which all are invited without charge for admis 
of the kind contemplated 


the general purposes of the concerts the auxiliary 


sion. On that evening a program 

in the auxiliary plan will be presented, chamber music be 
ing a prominent feature. This class ¢ ympositi special 
lectures, piano and song recitals are included in the new 
enterprise, to which the payment of a nominal fee will 


secure admission through next season 
Concert by Advanced Pupils. 
HE advanced pupils of the West End School of Music 
will give the fourth annual concert at the Church of 
Eighty-first near Colum 


the Eternal Hope, West street, 


bus avenue, Monday evening, May 11 


~: 


Hall. 


Bennett to Give a Concert. 
C. BENNETT, assisted by 


concert tonight in the Chapter Room of Carnegic 


his pupils, will give a 
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MARIE HERITES. 





HE brilliant, meteoric success of the young Bo- 

hemian, Jan Kubelik, turned the eyes of the 
musical world the Prague violin 
school. Master Sevcik is said to have made 
the assertion that he would turn out a Kubelik 
every year; a strong assertion no doubt, but 
be that as it may, he has since then sent out into the 
world a Kocian and now a female Kubelik in Marie 
Herites, a young Bohemian girl who is winning extraor- 
dinary success everywhere she appears. This slight girl 
of eighteen has an enormous technic, a beautiful tone, a 
genuine Slavic temperament, and a repertory embracing 
the masterpieces of violin literature. 

Marie in Wodnau, South 
Her parents came to America with her when a child. There 
she attended Cleveland, Ohio, and acquired 
a knowledge of the English language. Later she returned 
to her native country, and following up her great musical 
talent was admitted to the Prague Conservatory, al- 
though under age, and left in the year 1900-1 as the most 
successful girl pupil of Professor Ottokar Sevcik. In 
her first laurels in a concert 
g by the journalists of Prague (the same concert 
where Kubelik started on his phenomenal career). This 
first success was followed up by further recitals given in 
sriinn, Pilsen, Koniggratz, Chrudim, Pardubitz, &c. Dur- 
ing the festivities given in celebration of Victor Hugo’s 
centenary the young virtuosa fascinated by her playing a 
large assemblage of distinguished guests in the Hotel de 
Ville. 

All Parisian papers were full of richly deserved praise 
for the youthful artist. At a Sunday concert in the 
Queen’s Hall, London, Fraulein Herites earned unquali- 
fied praise from the audience and press, and at a bazaar 
which took place on the occasion of King Edward’s corona- 
unanimous in 


whole to 





Herites was born Bohemia. 


1€ school in 


sne 


January, 1902, she earned 


ven 


tion the highest aristocratic circles were 
their appreciation. 

In the summer of 1902 the ambitious young virtuosa ac- 
cepted a friendly invitation from Frau Marie v. Gorlenko- 
Dolina, solo violinist to the Emperor of Russia. ‘She had 
the honor of playing in a court concert, in the military 
theatre of Krasnoje-Selo, before an enthusiastic audience. 
Fraulein Herites received from the Czar a gold watch as 
a valuable mark of his appreciation of her artistic and 
tasteful playing of Sevcik’s “Bohemian Dances.” She was 
also agreeably surprised with the gift of a beautiful floral 
arrangement, given as a proof of the unanimous delight 
which her playing caused. 

After leaving St. Petersburg she undertook a concert tour 
through the Baitic provinces, and on November 3, 1902, 
made her first appearance on a Vienna platform with great 


iis 


folowing criticisms show: 


as the 


In a concert given by Fri. Marie Herites, from Prague, we en- 
joyed a great musical treat. The young violinist, almost a child 
n appearance, played in a fashion bordering on the miraculous. 
For the first time on a Vienna platform Fraulein Herites won the 
audience as well as the press through her interpretation of the first 
movement of Vieuxtemps’ Violin Concerto in D major, and after 
he final movement a storm of enthusiasm broke forth. Brilliant 
teclinic, a soft cantabile tone, combined with the sure bowing of 
the strikingly small hands, and the marvelously deep interpretation 
f the youthful artist carried the audience entirely away. The pro- 
gram was composed of pieces by Dvorak, Sevcik, Bruch and Wie- 

uwski, a combination necessitating not only true musical under- 

ling but deep, natural feeling. We can only hope that Frau- 
lein Herites will soon return to Vienna.—Musik und Theaterzeitung. 





On Monday, November 3, Fri. Marie Herites, a youthful violinist 


from Prague, nceert in the Bésendorfersaal. Fraulein Herites 


gave a cx 


ters her instrument with rare and combines an amaz 


perfection, 


ing technic with an amount of power which seems quite out of 


proportion to her slender and delicate figure. We would only men- 
tion in particular the Violin Concerto in D minor of Vieuxtemps, 
the “Bohemian Dances” of Sevcik and the brilliant execution she 
showed in the “Moto Perpetuo” of Ries. True sentiment and real 
artistic taste pervaded her rendering, and the enthusiastic audience 
did not leave the hall till Fraulein Herites appeared again on the 
platform and added two encores to the admirable program.—Reichs- 
post. 


The youthful violinist Fri. Marie Herites has proved again that 
thorough training and a good method is the only true foundation 
for an artistic career. Fraulein Herites, who, like Kubelik and 
Kocian, is a pupil of the well known master, Ottokar Sevcik, played 
at a concert in the Bésendorfersaal the Concerto of Vieuxtemps in 
D minor and some short, brilliant pieces of execution. Her tone 
was sonorous, no doubt enhanced by the splendid acoustics of the 
Her technic appears to be already wonderfully devel- 
The au- 





concert room, 
oped, and her renderings showed great musical feeling. 
dience was strongly prejudiced in favor of the young artist by her 
modest, girlish bearing, and gave vent to their feeling by greeting 
her with enthusiastic applause.—Arbeiter Zeitung. 

High class violin concerts seem to be the prevailing feature of 
The first event of this kind was a 
Pro- 


our musical season this year. 
concert given by Marie Herites, a pupil of Professor Sevcik. 
fessor Sevcik is a master who has so markedly shown his mar- 
velous method of teaching by results shown by such artists as 
Kubelik and Kocian. Fraulein Herites comes also under this cate- 
gory. Her runs, octaves and tenth passages, pizzicatos and flageo- 
lets tell us also what her talent is and what her training has been.— 
Pester Lloyd. 





Two days ago we heard Fri. Marie Herites, a countrywoman of 
Ondricek, at a recital in the Saal Bésendorfer. The young lady, a 
highly gifted pupil of Professor Sevcik in Prague, knows how to 
bring out of her well mellowed instrument a soft and full tone, 
combined with a thoroughly trained technic, which manifests itself 
in the sure rendering of diatonic and chromatic double stopping 
passages as well as in beautifully regular and brilliant runs.—lLilus- 
trirte Wiener Extrablatt. 


Last night we were privileged in hearing Vieuxtemps’ Concerto 
in D minor, by Fri. Marie Herites. She is a pupil of the renowned 
teacher, Professor Sevcik, of Prague. Her execution is always cor- 
rect, at times even brilliant; her tone is full, her bowing sure and 
powerful.—Wiener Allgemeine Zeitung. 


A young violinist, Fri. Marie Herites, from Prague, gave a recital 
in the Saal Bésendorfer last night. Sevcik, who has a 
peculiar method of his own in imparting to his pupils the secrets 
of his art, has also taught Fri. Marie Herites with signal success 
intricacies of her Her tone is resonant, her bow- 
ing light and she executes the most difficult double stopping with 
Wiener Abendpost. 


Professor 


the instrument. 


marvelous ease. 


A young, talented violinist, Fri. Marie Herites, has had her début 
Her personality and art alike show a deep 
Neues Wiener Journal. 


crowned with success. 


seriousness and artistic temperament. 





violinist, 
the well 


Some days ago we heard for the first time a young 
Marie Herites, from Prague. She has been trained by 
known Professor Sevcik. Her master has been signally successful 
in imparting certain valuable qualities to his pupils on their artistic 
career. Fraulein Marie Herites has profited to a marked extent, 
the thorough finger technic and certainty of bowing being a spe- 
cialty of her master’s method. Her staccato and spiccato is often 
bewildering. One feels the deeply musical and artistic feeling. The 
success of the young artist was enormous, and we hope before long 
to listen to her again on a Vienna platform.—Montag’s Presse. 


The concert season has been opened by a recital given by the 
youthful violin artist, Fraulein Marie Herites, pupil of Professor 
Sevcik, of Prague. The young lady charmed a crowded assembly 


with her fascinating playing. It will -not be long before she is 
widely known as one of our most talented young artists—a female 
Kubelik.—Extra Post. 

The young violinist Fraulein Herites, pupil of Professor Sevcik, 
gave a recital on the 6th inst. in the Rudolphinum. The house was 
crowded, a fact which distinguished this recital from so many others, 
The audience was composed of the élite of the Bohemian society 
The first time we heard her we were 
This time 
we realized that her technic was only The 
cutwerd composure which Sevcik so strictly enjoins on his pupils, 
and which has the certain effect of enhancing the technic—Kubelik 
is an example of this—shows itself that Fraulein Herites 
plays. To judge from the mere outward appearance, the most dar- 


and all true lovers of music. 


principally struck by the unusual finish of her technic. 
to an end, 


the means 


in all 





and dainty staccato passages out of the 
“Gnomenreigen” of Bazzini, or the marvelous fingering on the 
G string in Paganini’s transcription out of “Moses,” do not appear 
to cause her more difficulty than the simple melody of a Dvorak bal- 
lade or Schumann's “Abendlied.”” We may, however, be sure that 
the outward composure is only a mask which disguises intense in- 
ward agitation, an agitation which necessitates many a small slip, 
be it of memory or execution, but which has nothing to do with 
the true artistic merit of her performance. Fraulein Herites does 
not lighten the burden by her choice of program, and not alone 
that she chooses out of the most bewilderingly difficult pieces the 
most difficult, she takes upon her shoulders the task of a two hours’ 
recital, which she carries out entirely alone. Her rich tone with its 
perfect technical finish showed itself to best advantage in this pro- 
gram. Her clear, precise rhythm, especially in the Saint-Saéns 
Rondo Capriccioso, then the final movement of her—musically speak- 
ing—chef d’ceuvre, the Mendelssohn Violin Concerto. We must not 
fail to specially mention her rendering of the Andante in the Men- 
delssohn Concerto, which charmed the hearts of all listeners by its 
tender, deep Her début signally successful, 
Hearty applause followed every item, accompanied by a veritable 
of costly flowers.—Prague Choala. 


ing double flageolet 


interpretation. was 


shower 





Jan Kubelik’s triumphs in the musical world have been followed 
up by a series of recitals given by various talented pupils of his 
Professor Sevcik, which show on every occasion the excel- 
Today Fraulein Herites gave fresh proof of 


master, 
lence of his method. 
the thoroughness of her musical training and her great artistic tal- 
Her tone 1s full and certain; her bowing delights and sur- 
and energy, and wonders the more 
one slight figure of the youthful artist. Her tech 
nic far advanced, especially double stopping 
Her interpretation of cantabile passages showed tasteful and artistic 
feeling. In Vieuxtemps’ D minor Concerto, the adagio, which she 
played with simplicity made a deep impression. 
Even greater was the her rendering of the 
dreamy “Cradle Song,” Sach’s 
“Chaconne” she gave a fresh proof of her artistic powers. In the 
rendering of pieces by Saint-Saéns and Wieniawski she was able to 


ent. 


prises with its power one all 


when sees the 


is in passages and 


and refinement, 


impression made by 


by her countryman Nesvera. In 


show to the full the unusual brilliancy of her technic; likewise in 
the flageolet passages in the “Bohemian Dances,” by her master, 
Professor Sevcik. Fraulein Herites was warmly received, and after 


every number was recalled to the platform.—Pester Lloyd, Buda- 
pest. 


created a sensa- 
to 
bewildering technic 
Violin 


young artist 


the 
which 


Though fragile in young artist 
tion through the large, full tone 
of and the 
specially noticeable in Vieuxtemps’ 
in Wieniawski’s de Moscou’ 


to enchant her listeners with her dainty pizzicato 


appearance, 


she is able conjure out 


her instrument, almost This was 


Fourth Concerto, while 


the 


“Souvenir was able 


In some shorter 
pieces the virtuoso was able to show her wealth of true and warm 
The young talent that 
enthusiastic applause were every 
Tageblatt, Budapest. 


feeling artist showed such great natural 


the 
way justified. 


and demand for encores in 


Fraulein Herites, who has now given a concert in the Rudolphi- 
being able to the the 
once on her side. Her appearance 
ize how she is capable of possessing sufficient physi 
most difficult of instruments 


is fortunate in enlist sympathies of 


audience at 
hardly rez 


num, 


is graceful. One 





can 


cal endurance necessary to master that 


the violin—on seeing her slender proportions. She has a large, 
full tone and a finished technic. She played the Mendelssohn E 
minor Concerto tastefully, and was careful not to emphasize the 


slightly exaggerated sweetness of the andante movement. The inter- 


esting but by no means deep Saint-Saéns Rondo afforded the artist 





opportunity of showing her bowing to best advantage. Fraulein 
Herires also played Bach’s “Chaconne.” She mastered it to the 
utmost extent that a gir! of exghteen years can. The program in- 
cluded further a Ballade by Dvorak and a Fairy Dance of Bazzini; 
also Paganini’s ‘““Moses” Fantaisie. Schumann's “Abendlied” could 
well have replaced the Paganini; it tells us more than the merely 
marvelous flageolet sounds can do. The concert was well attended 
and the youthful virtuoso warmly applauded.—Tageblatt, Prague. 
Philharmonic Concerts. 
1903. 
Afternoons—November 13, December 4 and 18 
Evenings—November 14, December 5 and 19. 
1904. 
Afternoons—January 8 and 29, February 12, March 4 
and 5. 
Evenings—January 9 and 30, February 13, March 5 
and 26. 
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1903. 

T a concert given at the German branch of the 
Y. M. C. A. April 21 the Westminster Choral 
Society, directed by Angelo M. Read, gave 
Gaul’s cantata “Ruth.” The soloists were 
Miss OConnor, soprano; Mrs. Cooke, con- 
tralto, and Arthur King Barnes, baritone. Mr. 
Read directs with authority, and had the chorus under ex- 
cellent control. Miss O’Connor and Mrs. Cooke sang their 
Miss “Entreat 
” being particularly praiseworthy. 





solos exceedingly well, O’Connor’s solo, 
Me Not to Leave Thee, 
Mr. Barnes again gave proof of the rapid advance he is 
making. His voice is beautifully poised and even, and it is 
constantly growing in breadth and richness. For so young 
a singer Mr 
achievements prove conclusively that a sound method com- 


Mrs. 


piano and played the accom- 


his work is really remarkable. Barnes’ 


bined with serious study is capable of great results 
Angelo M. Read was at the 


paniments most sympathetically, thereby giving the singers 
admirable support. 
Ss <& 
Thursday night, April 30, there was an organ recital at 


George Bagnall, 


soprano; George C. Mc- 


Bethany Presbyterian Church by organist, 


assisted by Miss Agnes L. Smith 


Intyre, baritone. The program follows 

Cantilena ; Stebbins 
Chant Sans Paroles Lemare 
Grand Cheeur Dialogue Gigout 
It Is Enough (Elijah) Mendelssohn 
Jerceuse Godard 
Idyll pee Faulkes 
Nocturne, G minor Chopin 
Eye Hath Not Seen (Holy City) Gaul 
Andante from String Quvartet Tschaikowsky 
Offertory (St. Cecilia), No. 2 ; . , satiste 


Twentieth 
Mrs 


the 
by 


A song recital will be given at Century 
Club on Tuesday 


Williams. 


evening, May 5, Alice Perew 


eS & 

May 19 a vocal and violin recital will be given at the 
Twentieth Century Club by Miss Eleanor M. Dambmann. 
= = 
A recital of folksongs and national airs was given at 
Elmwood Hall, Monday evening, by Mrs. Reuben S. 
Fowler, the well known contralto, whose sweet, sympa- 
thetic voice has been heard often in Buffalo, generally for 


the Mrs 
appeared in the new role of lecturer, and by her ease, 
possession, distinct 
charmed her listeners by her able explanations of the origin 
of the folklore different Brief talks pre- 
ceded each group of songs which she sang, as illustrative 


benefit of some charity Fowler on this occasion 
self 
and well modulated 


enunciation voice 


countries 


of 


Her interpreta- 
subject, 


of widely differing conceptions of music. 

revealed an intelligent grasp her 
research, and an enthusiasm born of her great love 
music. Mrs. Fowler is an earnest student, and her friends 
are delighted to note the progress she is making, her voice 


tion of wide 


for 


having gained in power and sweetness during the past year 
The groups of songs given by Mrs. 
lish, Irish, Cornish, Welsh, Scotch, Swedish, 
Bohemian, Polish and Russian. Mrs. Nellie 
played the accompaniments, assisted by Willi 
and Mr. Steinecke, ‘cellist The patronesses 
were Mrs. O. P. Gifford, Mrs. E. C. Hawkes, Mrs. Alfred 
G. Hanenstein, Mrs. T. C. Tanke, Mrs. James F. Chard, 
Mrs. Esther C. Davenport, Mrs. Harriet A. Rice, Mrs. 
Harold Hayes, Mrs. Edward Gaskin, Mrs. O. S. Garretson, 


M. Gould 
am Gornall, 


violinist, 





Mrs. Ws A. Wilkes, Mrs. John D. Meister, Mrs. Robert 
D. Young, Mrs. S. G. Green, Dr. Lillian Craig Randall 
Mrs. Andrew Cant, Mrs. Edward Everett Hedley, Mrs 
De Witt G. Wilcox, Mrs. Harry Richardson 

eS <= 

The members of the Harugari Frohsinn gave a concert 
Monday night at Harmonia Hall under the direction of 
Charles Fr. Posty 

= = 

A sacred concert was given by the choir of the Church 
of the Holy Angels Sunday evening, under the direction 
of H. C. Grounds 

eS <& 

German-American Hall was filled with an appreciative 
audience, who seemed to enjoy the fine concert given for 
the benefit of St. John’s Orphans’ Home (Evangelical 
Lutheran). ‘The affair was under the direction of Mme 
Edmond Blaauw, assisted by the Harmonie Quartet— 


Mrs. Harriet Welch Spire, first soprano; Miss Julie Agnes 
O’Connor, second soprano; Miss Neenah Lapey, first con 
tralto; Mrs. Robert Heussler, second contralto; Miss 
Mary M. Howard, director. The pianists were Madame 
Blaauw and Miss Howard. The program follows 
PART I 
Oud Nederlandsche Liederen Adrianus Valerius 
Op de verdediging van Bergen op Zoom. 16 
Een liedje van de zee. 
Miss O’Connor, Miss Lapey, Mrs. Heussler 
Mein Holland, hab’ dich herzlich lieb’ pee one G. Antheuni 
Miss O’Connor, 
Vaderlandsche Liederen 
Strydzang der Geuzen 157 ° F. A. Gevaert 
Een triomfantelyk Lied van de Zilvervicot. 1628 J. J. Viotta 
The Harmonie Quartet 
Elisabet Cornelie van Oosterzee 
Nachtliedje Jan Brandts fF 
Miss Lapey 
Myn Lieveken, zeg, he nert ge ‘t u’ C. van Rennes 
Biddend Kindje Catharina van Rennes 
Mrs. Spire 
PART II 
Vor der Schlacht.... J. Rheinberger 
The Harmonie Qvartet 
Ballet-Musik, zu Goethe’s Walpurgisnacht Hans Huber 
Miss Howard and Madame Blaauw 
Spring Song G. W. Chadwick 
I Harn e Qu t 
Jotschaft, op. 74, No. 8 ‘ Robert Schumann 
Mailied, op. 103, No. 1 Robert Schumann 
Mrs. Spire and Miss Lape 
Wiegenlied . Johannes Brahms 
Now is the Month of Maying rempleton Strong 
The Harmonie Quartet. 
The work done by the Harmonie Quartet was admirable, 
the ensemble is perfect, as the fine looking women are also 


excellent soloists and conscientious students, who are thor 
oughly imbued with a love for music and 
Madame Blaauw and Miss 


accompanist, their duet 
“Walpurgis 


its proper inter 


pretation Howard each is a 
much e1 


Hans 


istor, im 


finished and also 
joyed in the ballet music, Nacht,” by 
Huber. There The p: 
a heartfelt speech, presented Madame Blaauw with flowers 


that iT to the 


was 
a number of encores 


were 


will introduce 


VIRGINIA KEENE. 


It is rumored another season 


us 


merits of other Dutch composers. 


Fowler included Eng- 
Hungarian, 





A Successful Concert in Paris. 














ROM the Paris newspapers are gathered the following 
details of an important charity concert organized by 
ladies of the most fashionable section of the 
Colony in that city rhe concert took place " 
Rivoli 

On the program figured the names of three American 
pupils of the celebrated Professor Trabadelo—Miss Martha 
Miner, who sang with a magnificent voice and the style of 
a great artist “L’air de Chiméne (“‘Le Cid”) and the duet 
from “Hamlet” with the baritone Richards, w voice 

really marvelous for timbre and quality This young 
man is considered as having a splendic future be e him 
and his reputation in Paris is extraordinary, for is con 
tinually asked to sing at irées ant He is 
shortly to make his début at the Op« 

Lyonel Hayes, a young American tenor, whose progress 
has been remarkable, sang with perfect style the Cavatina 
from “Romeo and Juliet,” showing the power of his beau 
tiful voice He is a tenor of whon ig d deal will be 
heard soon for his début i peta ‘ lake pla next 
winter in a loreign atre 

Mr. de Trabedelo was a spectat f tl f his 
pupil He was recognized by the publ who asked him 
t ng, and although he did m wish t he was taken 
hol f almost by ce pus plattorm 
With his usual goc t e and ence f pose he sat 
down to the piano and g Italia f which 

h phrase was app : : ; 
It was truly wonderf r tl é f 
sonority, which p ( W e gi ease f the 
! si power! I Z na ¢ cate 

ssin Phe r f M I wa 
great that he wa ged grat wo ¢ hing 
he neert witl I I g op na i 
An Evening in Music. 
- Carnegie Cl ber Hall, Tuc \ 28, the last 
of the series M Ogden C1 [ r pupils’ 

recitals was give Among thos took part in the 
iter g program were M Mal ( lo, contralto 
wl g elect f 1 B S Nig with 
ré to herself a t er; M . eS howed 
he < ful tr sympathet e in ( inod’s 
‘Ave Maria” for so; while M Mae Blair was very 
é n two <« g M Grace Zerbe’s song 
for contra Because,” was delightfu given, and Mme 
Ogden Crane’s voice in The Giz f Pear and “O! 
For a Day of Spring wed the exc results of her 
method in its clear and true notes, as well as perfect enun- 
ciation, the latter being especially noticeable with her pu 
pils also. H. Wakefield Smit t mposer of “The 
Gates of Pearl,” was present and was much pleased with 
Madame Crane’s singing of his comy n. Among other 
numbers were a “Japanese Love Song” for soprano, which 
Miss Meety Munro sang very prettily; an aria for soprano 
“Le Parlate d’Amor,” from Gounod Faust,” by Miss 
Vander Vier Heuberet a oere " by M Scott, who 
has been engaged by an opera company for the nmer 

1 duet for soprano and contraito ihe Serenade (a trans 
ation from Schubert which was admirably ng by 
Madame Crane and Miss Zerbe, and a song by M Berg, 
Godard’s “Jocelyn” lullaby giver \A ta and feeling 
Robert Gaffney’s two readings were well received Wil 
liam George's songs, “Has H t nd “Off to Philadel 
phia,” offset the sombre impre n created by Mr. Gaff 
ney's last reading, “The One W! Wor Be There 

Madame Crane opens her summer studio at Asbury Park 

June 1, where to remain until October. 


she is 








“THE SCIENCE OF THE ART OF SINGING.” 


Revised, Enlarged and Combined Second Edition of 
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Price, $3.50. On sale at BREITKOPP & HARTEL, 11 East 16th St., 
New York, and all Music Stores. 


Mme. Lankow has returned from Europe and resumed her work. 
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**Miss Ethel Bauer has been for several seasons my 
distinguished pupil and is in the highest degree qualified 
both as a pianist and a teacher of my method of pianoforte 
technique.”—Lxscurtizxy. 
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Suerman, Cray & Co.’s, 
San Francisco, Cal., April 27, 1903, i 
HERE have been a good many local happenings of 
late, prominent among which was the concert and 
operatic recital given by the Von Meyerinck School of 
Music at the Alhambra Theatre. The program which I 
gave last week was finely rendered throughout without 
Madame von Meyerinck directing everything 
personally. Miss Feldheim’s songs were well received, 
and the group of French songs by Miss Craig were en- 
thusiastically encored. In the opera “Zanetto” the char- 
acters were taken by Miss Helen Heath and Mrs. Lydia 
Sterling. The former is not new to this work, and always 
does herself and her training credit. Mrs. Sterling was 
more constrained in her part, but it was altogether a 
most creditable and enjoyable performance. The voices 
fresh, sweet and well trained, and the whole work 
forcible example of the extensive capabilities of 
this school, which trains the pupil in all lines necessary 
for a professional career without going outside the regu- 
ar school faculty for any of it. Miss Heath has a voice 
of exceptionally sweet and pleasing quality, beside which 
she has a very pretty and taking stage presence. It is a 
fact worthy of note that the libretto of “Zanetto” was 
“done” into English by Mrs. Mary Fairweather, the popu- 
lar and gifted lecturer and writer, who translated it from 
the original Italian text. 

The Ven Meyerinck School is fortunate in the posses- 
Fairweather as an instructor in the dramatic 
A fine evening brought out a large audience 
and the affair was a big success and greatly 


exception, 


were 


was a 


sion of Mrs 
department 
to the recital, 


enjoyed 
Ss & 
Apropos of Mrs. Fairweather: Probably no lectures 
have obtained the favor among musicians, professionals, 


laymen and merely interested listeners alike when dealing 
subjects musical than those of Mrs. Fairweather 
Her store of knowledge is inexhaustible appar- 
ently, and her great experience allows of her clothing her 
subject in new and most attractive garb. The old sub- 
jects take on an entirely new interest under her eloquent 
handling, and she has the gift of holding her audience 
deeply interested till the last word is spoken. Mrs. Fair- 
eather’s lectures are greatly in demand among the clubs 
is well as the colleges. Last week she lectured at the 
San José Normal Training School, her subject being “In- 
spiration,” taking for her illustration Andrea del 
The lecture was received with great enthusiasm, 
compliments being showered upon the gifted speaker at 
its close from the college faculty, and a promise also be- 
ng secured that the lady would go to them again at no 
distant date. 

Miss Una Fairweather, solo contralto of Trinity Episco- 
is the daughter of Mrs. Mary Fairweather, 
advantage of superior training right in 


with 


have 


and 


C 
Sar©to. 


pal Church, 
ind has had the 


her own home. The young lady is without doubt des- 
tined to fulfill a career above that of most, being pos- 
sessed of a gloriously beautiful voice that has already 
won for her a reputation in this city and surrounding 
ities. She is very young to have adv anced to such a 


stage of artistic excellence, and has her whole life before 
her in which to develop into the artist she will inevitably 
become. Her interpretation of familiar themes is pro- 
nounced by authorities to be a revelation. 


Ss & 


At the residence of Miss Alice Rhine, 1037 Post street, 
on the afternoon of the 23d, a musicale was given in 
which Miss Grace Ewing, the contralto, assisted. 
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An Easter cantata, “Christ the Victor,” by Dudley 
Buck, was given at Masonic Hall, in Oakland, Sunday, 
April 19, under the auspices of the First Baptist Church, 
and under the direction of Percy A. R. Dow, of this city. 
There was a choir of fifty voices, with Miss A. O. Kel- 
logg at the organ and Miss Bertha Bouterious at the 
piano. The soloists were: Mrs. Margaret G. Best, so- 
prano; Mrs. Ethel K. Warner, contralto; A. C. Lawrence, 
tenor; J. W. Garthwaite, baritone, and Miss Grace Hib- 
berd, violinist. The following names are of those who 
sang in the chorus: 

Sopranos—Miss Bane, Miss Barrows, Miss Bouterious, 
Miss Carr, Miss Dennison, Miss Falconer, Miss Gyle, 
Mrs. Hackett, Mrs. F. Hoyt, Miss Lynch, Miss Morse, 
Miss Osborne, Miss Parker, Miss Swindell, Miss Thomas, 
Mrs. Turney. 

Altos—Miss Council, Miss Douglass, 
Miss Hipkins, Mrs. Mendenhall, Miss E. Mitchell, 
Riley, Miss Snyder, Miss Stevens, Mrs. Wurts. 

Tenors—J. H. Chivree, William Hackett, Oscar Hoyt, 
Scott Kent, W. Luscombe, D. MacDonald, N. Pendleton, 
D. Rosling and J, Thomas. 

Basses—H. Baker, D. Brown, W. Burckhalter, W. 
Corder, C. Crichton, C. Gilcrest, F. Hoyt, W. Kennedy, 
A. P. Parker, H. T. Stevens and Dr. Sutcliff. 

ese & 


The eighth monthly musical service was given last night 
at Trinity Church with the following program: 


Miss Fredericks, 
Mrs. 


GD |S tvicecinncdcterusbcisschptiucdicaichbotathtenscdeeiatebetl Gounod 
Miss Flynn and Choir 
Be. Dies TR. . sciicccccaccicicncencbenoceesecentqsusent Mendelssohn 
Mr. Vinson. 
Quartet (unaccompanied), God So Loved the World, from 
Te Gi asks dbo ctecdcassiscsccesvcsssdesthcd Stainer 
Miss Flynn, Mr. Vinson, Miss Fairweather, Mr. Barnhart. 
Salve WagleBecccccccccccccscosecncsossesocececososoveesecesseeveses Buck 
Mr. Barnhart. 
Soprano solo and chorus, Bow Down Thine Ear............./ Attwood 
Miss Flynn and Choir. 
Wes Win Drm Fr atacidattntdcsecdccdesvccctatcacceceia Foote 
Miss Fairweather. 
Bieesed Foam, Fount 66 Maio ccceseccccccccccctcccccesccsscete Dvorak 
Full Chorus. 
Bare: Bs O GD. cccnccdsbccdnesscccbsente<éucaibeoscccentsse Randegger 
Miss Flynn. 
Offertory, Cantabile, from Sixth Organ Symphony............. Widor 
Anthem for soprano and bass soli, quartet and chorus, Hear 
Te Westiciirescccesstcccccccscccvcnssccocsives Cc. H. H. Parry 
Miss Flynn, Mr. Vinson, Miss Fairweather, Mr. Barnhart. 
Pwcteee,. TOC A PP icccucepesdccecesdcntasvs conbbisteevoiateecs Bach 
Louis H. Eaton, Organist and Director of the Choir. 
Ss =e 


The eighth of the concerts being given at Hearst Hall 


this ‘season took place on Sunday, April” 12, at _the hall in 






Berkeley. Among the singers engaged by Mrs. Hearst to 
sing at the Easter concert were noted some of the prom- 
inent church soloists of this city: Miss Millie Flynn, of 
Trinity Episcopal; Miss Ella V. McCloskey, of St. Dom 
inic’s; J. F: Veacho, of the First Presbyterian, of Oakland; 
Mr. Van Lingham, Mrs. Susie Hert Mark and D. Law 
rence. The hall was beautifully decorated for the occa- 
sion, and was comfortably filled with a most appreciative 
audience. 

Se = 


The First Congregational Church, of Oakland, had a re- 
markably fine program of music on Easter Sunday both 
morning and evening. The music was rendered by the 
regular solo choir, assisted by a chorus of sixty voices, 
the whole being under the direction of Alexander Stewart. 
The regular solo choir is composed of the following 
voices: Mrs. Grace Davis-Northrup, soprano; Mrs. Lena 


Carroll-Nicholson, contralto; J. Frederick Veaco, tenor; 
Ralph T. Fisher, bass; William B. King, organist. 
CE 
Walter Handel Thorley, the English organist, director 


and composer, gave an organ concert at Stanford Univers- 
ity on the beautiful new organ in the memorial chapel on 
Sunday afternoon, to an audience of 1,400 people, the larg- 
est number of persons ever assembled in the church since 
the day it was dedicated. The afternoon was given over 
to the music in lieu of the regular Sunday afternoon serv- 
ice, and a program of choice music was played by the 
famous Englishman and greatly enjoyed by the students. 
Mr. Thorley has achieved a great reputation in Europe 
and was England’s representative organist at the Paris Ex- 
positions. He has done much important directing of sym 
phony and oratorio in England, and was at one time a 
professor in the Royal Academy of Music in London. It 
is possible that we may yet hear him in concert in this 
city. 
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Miss Ruth Childs Johnson, pupil of Hugo Mansfeldt, 
gives her first public concert in the Maple Room of the 
Palace Hotel tomorrow evening, and makes her début as 
Miss Johnson is a young girl of rare talent, and 
during the past year 


a pianist. 
has been devoting all of her time 
exclusively to the perfecting of her art. 


e 


Miss Olive Mead, the celebrated young American vio 
linist, is to give a concert here in Steinway Hall on Thurs 
day night. She came here, arriving Saturday on a visit 
her sister Mrs. Holden, the ‘cellist, ostensibly for a 
rest, but the opportunity for relaxation will probably not 
be as great as the young artist intended, as the musicians 
are bent on doing her honor, and cards have been already 
issued to a reception next Tuesday afternoon at Century 
Hall tendered Miss Mead by the San Francisco Musical 
Club. Miss Mead’s reputation as an artist is too widely 
known to need comment. Her recital will probably be 
largely attended. Mrs. A. WepMore Jones. 


to 


Hattie Sternfeld. 


HE last recital by the Young People’s Music Club 
founded by Miss Hattie Sternfeld, was given at the 
residence of Mrs. David Levi, 534 West 148th street. The 
affair was arranged in honor of Miss Helen Manassa, of 
Laramie, Wyo. Compositions by Schumann, Chopin, Wag- 
ner, Liszt, Mendelssohn, Paderewski and MacDowell were 
performed and greatly enjoyed by the guests. 








Clavier Piano School. 


ONDAY, July 6, a six weeks’ term will open at the 
Clavier Piano School, and during the session re 


citals will be given at the hall of the school, 11 West 
Twenty-second street. This term is a special one for 
teachers and players. Applicants are requested to at 


te nd enrollment day, Friday, bie 3. 





EDWARD XAVIER ROLKER, 


Specialist inthe Development of the Voice. Com- 
plete course for Opera, Concert and Teachers. 
Home Studio: 910 Sutter Street, 
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Yon Meyerinck School of Music 


841 Fulton Street, San Francisco. | ®°?*!re ets. 


LOUIS H. EATON, H. J. STEWART, 

Or anist and Uusical Director, Prinit Bpis- eisoeteed Ge te OF SINGING. 
co ure on t t it ° 

ew Residence and Studio, ature, | Address: 1105 Bush Street, 


Harmony and Composition. 
San Drencioeo, 


CARL SAWVELL. 


SKILL OF SINGING. 
Tone Placing. Choral Conductor. 





6 Broadway, San Francisco, Cal. 





Under Direction of MME. ANNA VON MEYERINCK. 


The largest and best equipped school on 
the Pacific Coast, offering all the advan- 


tages of Eastern and European Conserva- 
tories for a thorough musical education, 
under guidance of a carefully selected staff 
of prominent teachers. 

PROSPECTUS UPON APPLICATION. 
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Conservatory of Music, 


OTTO BENDIX, 
1329 Sutter Street, cor. Franklin, 


Director. CHEAPER EDITION. 





San Francisco, CA. 


‘**| HAVE THE KEY” 


To Thrill an Audience. 


By Mary Pairweather. 


Address Res. 660 Waller Street, 
San Francisco, Cal. 


841 Hyde Street, 
San Francisco, Cal. 


Frederick Zech, Jr., 


PIANIST AND COMPOSER. 
Director of Zech’s Symphony Orchestra. 
1806 Pine St., San Francisco, Cal. 





ONE DOLLAR. 





Address : 








THE MUSICAL COURIER. 





15 








RICHMOND. 


Ricumonp, Va., May 1, 1903 
HE musical festival of the year is over, the three 
concerts were enjoyed by large audiences, the 
first concert being on Monday evening and the 
second and third Tuesday afternoon and 
evening. The programs were most attractive, 
though not altogether classical. The club wished this, the 
tenth festival, to be thoroughly popular. 
The concert Monday evening was devoted to selections 
from the operas of Wagner, Verdi and Gounod. The pro- 


on 





grams were executed by the members of the Wednesday 
Club Chorus, the Children’s Chorus, and the following well 
known artists: Mme. Isabelle Bouton, Miss Anita Rio, 
Andreas Dippel, Frederic Martin, Madame Blauvelt, 
Mme. Louise Homer, Carl Webster, Emilio de Gogorza 
and William Wegener. Walter C. Mercer is the director 
of the Wednesday Club and Emil Mollenhauer conductor 
of the Boston Festival Orchestra. The programs were as 
follows: 
MONDAY EVENING. 
Part I : 

Overture, Tannhauser . Wagner 
Orchestra 

Wagner 


Tannhauser 
Club 


March and chorus from 
Wednesday 


and Orchestra 


Elsa’s Dream, from Lohengrin . Wagner 
Miss Rio 
Lohengrin’s Narrative, from Lohengrin Wagner 
Herr Dippel 
Aria from Rienzi , : Wagner 
Madame Bouton 
Miserére, from I! Trovatore .- Verdi 


Miss Rio, Herr Dippel, Wednesday Club and Orchestra. 


Aria, Infelice, from Ernani . Verdi 
Mr. Martin 
Quartet, from Rigoletto. Verdi 
Miss Rio, Madame Bouton, Herr Dippel, Mr. Martin 
Pilgrims’ Chorus, from Lombardi ‘ .. Verdi 
Wednesday Club and Orchestra 
Part II 
The Entire Third Act of Faust Gounod 
Marguerite Miss Rio. 
oo ‘ t Madame Bouton. 
Faust... Mr. Dippel 
Mr. Martin. 


Mephistopheles 


TUESDAY AFTERNOON. 








The Children’s Chorus, Walter C. Mercer, conductor; Boston Fes- 
tival Orchestra, Emil Mollenhauer, conductor; soloists, Mme. 
Louise Homer, contralto; Carl Webster, violoncello; Signor 
Emilio de Gogorza, baritone 

Part I 
Symphonic poem, Es Waren zwei Kénigskinder . Volback 


Orchestra 
Chorus, Joy and Gladness, from Huguenots Meyerbeer 


Children’s Chorus 


Aria from Le Roi de Lahore Massenet 
Signor de Gogorza. 
Violoncello solo, Le Desir Servais 
Mr. Webster 


Aria, O Pritus de Baal. Meyerbeer 


Madame Homer. 
Chorus, Morning Is Nigh (The Danube) 


Blue Strauss 


Children’s Chorus 
Part II 
Orchestral Suite, Fairy Tales Suk 
Liebe und Lied ihr Kénigskinder 
Intermezzo, Volkstanz 
Intermezzo, Frauer Musik 
Konigin Runa’s Fluch-Sieg der Liebe 
Song, Great Is Jehovah Schubert 
Madame Homer 
Chorus, Hope Thou in God Handel 
Children’s Chorus 
Minuet Balzani 
String Orchestra 
Largo al Factotum Rossini 
Signor de Gogorza 
Chorus, The Cooper's Song Suppe 
Children’s Chorus. 


TUESDAY NIGHT 
Club, Walter C. Mercer, director; Boston Festival 


Emil 


The Wednesday 


Orchestra, nductor; 


Blauvelt, soprano; Mme. Isabelle Bouton, contralto; William 
Wegener, tenor; Frederic Martin, bass. 


Part I. 
Excerpts from “St. Paul.” 
Chorus, Lord, Thou Alone Art God............0-0++- . Mendelssohn 
Wednesday Club and Orchestra. 
Rate, Febmseeiis ccawerenpncccansemunenceinnes socesoseuesnves Mendelssohn 
Madame Blauvelt. 
Asin, Oh, Gol, Tere Beiiivecssvcecssvccecovcsccesvess Mendelssohn 
Mr. Martin. 
Chorus, How Levely Are the Messengers. ....Mendelssohn 


Wednesday Club and Orchestra. 


Recitative, And He Journeyed With Companions.......Mendelssohn 


Aria, But the Lord Is Mindful of His Own............. Mendelssohn 
Madame Bouton. 
Aria, Be Thou Faithful Unto Death........ .. Mendelssohn 
Mr. Wegener. 
Chorus, O Great Is the Depth............. Siesenet .- Mendelssohn 
Wednesday Club and Orchestra. 
Part II. 
Overture, Cockaigne..... as newessseubeves Elgar 
Orchestra. 
Excerpts from “Stabat Mater.” 
Quartet and Chorus, Stabat Mater...............+++ —_ - Rossini 
Wednesday Club, Quartet and Orchestra. 
Aria, Cujas Animam : - Rossini 
Mr. Wegener 
Duet, Quis est Homo...... pe ae ven Rossini 
Madame Blauvelt and Madame Bouton. 
Aria, Pro Peccatis.. svdéeeenes ‘ Rossini 
Mr. Martin 
Quartet, Quando Corpus Rossini 


Madame Blauvelt, Madame Bouton, Mr. Wegener and Mr. Martin. 
Fac ut Portem ya idvecten ...- Rossini 
Madame Bouton. 

Inflammatus Rossini 


Madame Blauvelt, Wednesday Club and Orchestra 


MINNIE TRACEY. 


ERE are some London press notices of Miss Minnie 
Tracey's highly successful début in vocal recital at 
the Bechstein Hall, London: 


A successful recital was given at Bechstein Hall last evening by 
Miss Minnie Tracey, an American soprano, who sung in opera a 
few seasons ago at Covent Garden, under Sir Augustus Harris’ mar 
agement. The artist in question has a powerful soprano voice of 
bright quality, which she manages with sk and judgment She 
sang some fifteen well chosen and agreeable pieces in a manner 
that insured the compliments of her audience. Commencing with an 
air from Gluck’s “Alceste,” which she interpreted in good style, 


f Schubert's 
measure of passionate 
ng “V« 
program the artist 
“Aimons 
seldom “Vil 
Another group 


rendering 


Miss Tracey threw dramatic feeling into her 
“Gretchen am Spinnrad,”’ and imparted a ful 
singing of 


the French 


to her Brahms’ charm n 





expression 
kranzter Hohe.” To examples on her 
likewise did justice, these comprising Saint-Saéns’ fervent 
Paladilhe’s 
and the old ditty, “ 
Grieg’s 


“Psyche,” Berlioz’s heard 


Ni 
“Im 


nous,” artistic 


lanelle”’ jamais ni toujours.” 


Kahn,” 
sung, and pieces by Sinding, Lucien de Flagney and Sibelius, 


included fascinating which was very prettily 


while 


last of all came three songs by Richard Strauss. Miss Tracey was 
assisted by Louis Pecskai, who appeared in place of Mr. Gregoro 
witsch and played in his usual neat and effective style the first 
movement of Mendelssohn’s Violin Concerto, and solos by Bach 


and Hubay. S. Liddle was a helpful accompanist.—Daily Telegraph 


Fraulein Johner, 
and Miss 
Hall « 


varied 


made during this week- 

Hall, « Wednesday 
an American soprano, at the 
Miss offered a 


gram, including examples of Schubert, 


Two débuts have been 


4 pianist, the Steimway mn evening, 


Bec 
ng 
and Strauss, 


at 


Minnie Tracey, hstein n 


Friday evening Tracey, wh« and pro 


has 
adaptive, 


Brahms a 





fine voice of even quality, while her style is unusually 


the 
Spe 


the French chansons in 
Sunday 


home as 


the 


she was as much at in 


more strenuous utterances of German composer 





April 5, 1903 





Miss Minnie Tracey, an American singer, who a vocal recital 


Hall 


sympathetic 


gave 


Bechstein last has a fine dramatic 


of 


at the evening, soprano 
power, which she pr« 

fill hall of the 
size, Miss Tracey's voice did not sound forced 


in 
of a “Ne 
Sacrifice,” exhibited 


voice, very timbre and great 


duces with care Though large enough to a twice 


even passages 


the beautiful n'est 


“Alceste,” 


nature. In m ce 
m Gluck’s 


artistically managed, and left the desire 


strenuous air, point 


from she much feeling, 


to hear her upon the oper 


atic stage, where her qualities would undoubtedly find full scope, 
more especially in Wagner's works, and in compositions of the 
music-drama type. But, on the other hand, Miss Tracey has full 


command over the mezzo voce, and this attribute stood her in good 
stead 
though she would be wel! advised to exercise more accentuation over 
both Her 


in her interpretation of German lieder and French chansons, 


the consonants in languages. program was admirably 





Mollenhauer, cx soloists, Madame 





UZANNE 


Westminster Abbey Choir. 
Boston Ladies’ Symphony 
Ernest Gamble Recital 
Mendelssohn Male 
Roney’s Boys. 
Siegel-Meyer-Caveny 


Quartette 








NWow Booking for Sceason 19 


ADAMS 


Brooke 
Orchestra. 
co. Royal 


Co. 


Combination. 


Chicago Marine 
Central Grand Concert Co. 

Hungarian Court Orchestra. 
Westeyan Male Quartette 


chosen, save that English songs were entirely neglected, though 
all the items on her list were of considerable interest and free from 
the detriment of being hackneyed. Although he had promised t 
assist the recital giver, Mr. Gregorowitsch, at the last moment, tele 
graphed to say that he would be unable to come. However, Lou 
Pecskai stepped into the breach and proved himself a thorough!y 
efficient substitute. Each time that this young artist is heard he 
seems to have made a long stride forward in his profession, and 








kis tone is now beautifully round, while his execution is excellent, 
both in intonation and expression. In his first solo, namely, the 
first movement from Mendelssohn’s Violin Concerto, his playing 
was full of vigor and technically irreproachable.—Standard, April 3 
1903. 

At the Bechstein Hall Miss Minnie Tracey, an American 
made what was practically her London début with a long list of 
German, French and Scandinavian songs. No examples of Ame 
can songs were heard, and tritain was represented by but ne 
the late “A. L.’s” “Ni jamais, no toujours.” Miss Tracey has a 
powerful voice, even throughout its registers, and capable of « 
expression. All her songs were sung from memory—a feat in itself 
and though the compositions she had chosen were very different ir 
style she was equally good in each any singers can encom 
pass French art such as Saint-Saéns’ ns-nous” and Berlioz’s 
“Villanelle” and at the same time fully enter in the spirit of Schr 
bert, Brahms and Richard Strauss The la named composer's 
“Standchen” and “Cecilie” were sung with a full appreciation of 
their peculiar vocal manner. The accompanist, 5, Liddle, who did 
excellent work throughout the evening, must be specially praised 
for his playing in the Strauss songs. The musical value of modern 
accompanists is to realized by accompanists A special 














notice informed the audience tha “Notwithstanding Mr. Gregoro 
witsch had promised to assist Miss Minnie Tracey at her concert 
he, at the last moment, telegraphed that he would be unable t 
come.” The Russian violinist’s place was worthily taken | I : 
Pecskai, a clever young yer, wh s making rapid str in 
art.—The Daily News il 3, 1903 

Miss Minnie Tracey, who gave a rec Thursday evening at 
Sechstein Hall, will doubtless be remembered 1 me readers of 
these columns. Saving that she ignored British r her sele< 
tion of songs was commendable nd ad ge y di ayed he 
yowerful soprano voice and dramatic style.—Sund T A 
5, 1903. 

The prano, Miss Minnie Tracey, gave great pleasure with her 
heautift and touching voice, ¢ zed egisters nd ¢t 
with her good management of the bre n forte as well a ' 
piano, was soft and pleasing Although deficic n at 
f the German language, vet her deliver rke by g 
and taste. Three noble songs | Sihe qi ly one of er 
“Schwarze Rose,” deserve be espe ent ed.—Be Allg 
neine Zeitung, Marct 

Miss Minnie Tracey, a young Ame ed I g 
on Tuesday at the Be tein Hal | ( ma 
While richly endowed for attentive listeners. vet on the whole the 

3 foreign intona n did t € ears What 
vdd 2 nge and : tw € | layed 
f Frer ng Her be f ¢ 

ce shone t with a br 4 ; 
st applause What cx 1 he i Ge ed 
was-here demonstrated, that she Re 
Nachrichten, Marc! yo3 (R I 

The Listemann Recitals. 
ERNHARD LISTEMANN, the renowned Chicag: 
violinist; Virginia Listemann, his daughter, recently 
returned from a successful stay abroad, and Otto Krause 
an accomplished pianist, have just completed an artistic 


combination for the purpose of touring this country next 


one of the best 


neet with quite excep 


This company will easily .t on 


the road, and 


season re 


should everywhere 


tional success. Bernhard Listemann at this late day needs 
no special mention. Since about 1868 he has been one of 
the foremost violinists of America At present he is in the 
very zenith of his powers. Miss Listemann has sung to 
the satisfaction of the public and the critics in Berlin 
Dresden, Boston. Chicago and other large cities of Europe 
and America. She a soprano of rare gifts, and pos 
sesses extreme charm of manner and person. Her reper 
tory is as large as it is varied. Herr Krause is a sane 


and earnest pianist. The dates for the Listemann tour are 
fast filling f tl Bureau of Fine 


under the supervision « r 
Arts Chicago 


in 


Os8-o04. 


COMPANY 


Band. 


Co. 
Boy Choir (from South Africa). 
Lyceum Operatic Co. 


K affir 


Exclusive Direction CENTRAL LYCEUM BUREAU OF CHICAGO, FRED PELHAM, Manager, 532 Tribune Building. 





FRED———=> 


WOLLE, ~ 


adidas ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St., New York. 


assisted by Otte Krause, Pianist. 








The Listemann Recitals. 


Extended Tour Booking Now. 


BERNHARD LISTEMANN, America’s most 
Violinist, and his talented daughter, VIRGINIA LISTEMANWN, Soprano, 


BUREAU OF FINE ARTS, 806 Fine Arts Building, CHICAGO, 


Season 1903-04. 
distinguish d 


For Terms and Dates address 




















THE MUSICAL COURIER. 
































ADAME BLOOMFIELD ZEISLER’S only 
recital in Brooklyn this season attracted a 
large audience to Association Hall Wednes- 
day evening of last week. Madame Zeisler 
was to have played in the same hall Feb- 
ruary 25, but the serious illness of her hus- 

Chicago made it necessary for her manager to can- 

Had she played on the 

original date there would have been trouble for somebody 


band in 
cel her midwinter engagements. 
for the hall could not have accommodated all who wished 
As it was she was greeted by a numerous 
The people 
personal nature of the artist’s recall to 


to hear her then. 
seemed to feel the 
the sick bed of her 
A great artist an ideal wife and 
sure of a firm hold upon the American people. 
When it comes to Madame Zeisler’s playing on this oc- 
casion it becomes necessary to speak in raptures. If it is 
proper to make use of celestial adjectives then her art may 


Her program follows: 


and splendid assemblage 


husband who is also 


mother is 


be described as divine. 


Caprice on Airs from the Ballet of the Opera Alceste Gluck 
Originally composed for orchestra and transcribed for piano by 
Saint-Saéns 
Etudes Symphoniques, op, 13 . Schumann 
Marche Funébre (third movement from Sonate, op, 35)... Chopin 
Etude, op. 10, No. 7...cecccces Chopin 
Valse, op. 70, No. 1 (by request) Chopin 
Andante Spianato and Polonaise, op ; ane Chopin 
Passing Wedding Procession, N from Folkscenes, op. 19...Grieg 

Valse, A la bien-aimée, from Papillons d’amour (Souvenirs 
Vienr ), op. 59, No. 2 Schuett 
En forme d’Etude, No. 1, from Arabesques, op. 45 .. Leschetizky 
(Dedicated to Mrs. Zeisler.) 
Liebestraum (N irno), No. 3 ; ; Liszt 
Polonaise, E 1 Liszt 
If Madame Zeisler’s playing were less beautiful it would 


be uncanny, but the charm, poetry and intensity combine 
f something that fills the thinker with 
it seemed like magic, and all the time 
it was great, soulful playing. In the caprice on the airs 
from “Alceste” the performer’s fleet caressing tones sug- 
gested fairyland to the What some musicians de- 


to make of her art 


wonder At times 


hearers 
of the most difficult compositions written 
Studies Schumann, 


clare to be one 


for the piano, the Symphonic by 


Madame Zeisler played with the skill that leaves the critic 
without a word of analysis. Her performance of these 
difficult dies was truly masterly. As heretofore the 
Chopin numbers appealed to the army of eager young 
tudents in the hall, and had time permitted it Madame 


Zeisler could have repeated the group, so prolonged and 


hearty was the applause. She did play the dainty waltz 
1 second time. She also repeated the waitz by Schuett 
Her Grieg and Liszt pieces were performed in the romantic 
vein that reveals what is delightful inthem. After Madame 
Zeisler played the beautiful Polonaise in E major, she 


and a large majority lingered until she added 





a farewell number. She chose that favorite of many aspir- 
ing pianists, “If I Were a Bird,” by Henselt. 


S= = 


Before sailing for Europe last week Constance Beards- 
ley, the talented daughter of Dr. William E. Beardsley, 
was heard at a private recital. The girl, who is now four- 
teen years old, sailed on the steamer Ryndam of the Hol- 
land-American Line, accompanied by her mother. The 
Beardsleys are going abroad for the second summer study 
in Germany. One of the best things that can be said for 
this youthful pianist is that her parents have wisely with- 
drawn her from public appearances. Although Constance 
began the study of music when she was five years old, her 
sensible mother declares she shall not make her début un- 
til she is twenty. As many know, Mrs. Beardsley, the 
mother of Constance, is one of the professional pupils of 
Rafael Joseffy. Constance has been carefully educated un- 
der the guidance of her mother. In music the mother has 
been her only teacher. Later there will be another story 
to tell. 

For a few invited guests Constance played these num- 
bers: 

.. Mozart 
sach-Taussig 
. Mendelssohn 


Fantaisie, C minor 
Prelude in B flat.. 
Song Without Words, 


No. 37 (in F major). 


Prelude, C minor.. ....Chopin 
Prelude, C major ...Chopin 
Prelude, No. 5 Floersheim 
Prelude, No. 8... Floersheim 
Berceuse ..... -+.seeeLijinsky 
Hexantanz . .. MacDowell 


There was nothing hackneyed in the above list, and as 
for the playing of the young performer, the listeners mar- 
veied at it. 

During Mrs. Beardsley’s absence two of her advanced 
pupils, Mrs. Benjamin Bergen and Miss Edith Bosworth, 
will teach the younger pupils studying at the Beardsley 
studio in the Pouch Mansion. 


The Brooklyn Apollo Club, organized November 1, 1877, 
closed its twenty-fifth season with the April concert given 
at the Academy of Music, Tuesday night of last week. A 
brilliant audience was attracted by the anniversary an- 
nouncement. Very properly the club sang only songs by 
Dudley Buck, the veteran organist-composer-conductor, 
who has so long wielded the baton over the musical desti- 
nies of the Apollos. The Buck songs were sung with a 
will. These were “The Nun of Nidaros,” “On the Sea,” 
“Sailors’ Chorus” from the “Golden Legend,” “Twilight,” 
“Bugle Song” and a clever harmonization of the old Scotch 
ballad, “Annie Laurie.” Frederick G. Rover, a member of 
the club, sang an incidental solo in “The Nun of Nidaros” 


sympathetically. A small orchestra, with Richard Arnold 
as concertmaster assisted. Mrs. Mary Hissem de Moss 
and Mme. Antoinette Szumowska were the soloists. Mrs. 
de Moss sang brilliantly the Polonaise from “Mignon” 
and four songs—“Bois Epais,” by Lully; “Fruhlings- 
nacht,” by Schumann; “Idyll,” by MacDowell, and “The 
Throstle,” by White. Madame Szumowska performed 
five program numbers, Rondo in A minor, Mozart; Pas 
torale and Capriccio, Scarlatti; Nocturne in C minor, 
Chopin; Thema Varie, Chaminade, and Valse Caprice, 
Rubinstein. These pieces were happily chosen for a semi- 
social occasion and the pianist played them with the grace 
and distinction that belong to her style. As an extra num- 
ber Madame Szumowska played a Minuet, by Paderewski, 
and Mrs. de Moss sang as an encore “If No One Ever 
Marries Me,” from Liza Lehmann’s cycle, “The Daisy 
Chain.” 

In twenty-five years the Brooklyn Apollo Club has given 
seventy-eight concerts and received and expended over 
$90,000. 

S- & 


Venth’s “Hiawatha” was sung at the New England So- 
ciety musicale last night. Review next week. 


Se & 


“In a Persian Garden” and a miscellaneous program will 
be sung tomorrow night at Association Hall by Mrs. Dor- 
othy Harvey, soprano; Miss Marguerite Hall, contralto; 
John Young, tenor; Dr. Carl E. Dufft, basso 


Se & 


Hattie Scholder, the child pianist, is to play at a recital 
for her benefit in Wissner Hall Friday night of this week 


oe & 


Shanna Cumming announces a recital. at Association 
Hall for Monday evening, May 11. Francis Rogers and 
Isidore Luckstone assist the soprano 


THE UNIVERSITY GLEE CLUB. 

HURSDAY evening of last week the University Glee 
Club of New York city gave its eighteenth private 
concert in the large ballroom of the Waldorf-Astoria. 
Flags of Yale and Columbia were draped over the centre 
of the stage, while the Harvard crimson adorned one side 
panel and the orange of Princeton the other. The audi 
ence was one of the most brilliant of the season. Arthur 
D. Woodruff, the musical conductor, was cordially received 
Mr. Woodruff has reason to feel 
proud of his success. The singing of the college men is 
excellent. The there and 
which is equally important in a chorus 

The principal number of the evening was Mosenthal’s 
setting for Bryant’s “Thanatopsis.” George Head, a mem 
ber of the club, sang the incidental solo, and his deep 
basso made a profound impression. Indeed, the song in 
its entirety aroused enthusiasm of the kind that is seldom 
heard at a club concert. The other choruses sung in- 
cluded: “Song of the Four Seasons,” Herman; “Twilight,” 
Mair; “The Vesper Hymn,” Gelbe; “Midsummer Clouds,” 
MacDowell; “Hey, Dolly,” Harris, and three college songs, 
“Old Raritan” (Rutgers), “Far Above Cayuga’s Waters” 
(Cornell), and “Bright College Years” (Yale). Horace 
E. White, a member of the club, with a remarkably fine 
baritone, sang the incidental solo in “Hey, Dolly.” 

Miss Edith Chapman, soprano; Miss Anna Otten, violin, 
and Richard T. Percy, accompanist, assisted the club 
Miss Chapman sang songs in French by Lalo and Holmés, 
and songs in English by German, Jennie Prince Black and 
Lidgey. Miss Otten played with her usual graceful and 
finished style, an allegretto by Ernst, Popper’s “Elfentanz” 
and Hubay’s “Scene de la Csarda.” Mr. Percy proved 
again his worth as a sympathetic and musical performer. 


and many times recalled 


volume is so is the quality, 
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Address: Letter Box 
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38, NORTH TARRYTOWN, N, Y. 





LOUIS VICTOR SAAR 


Ptano and Composition. 
STUDIO: ss FIFTH AVENUE. 
Applications Wednesdays and Saturdays, 2 to 3. 
RESIDENCE: 126 EAST 83d STREET, NEW YORK. 


EDMUND J. MYER 


Vocal Instruction. 
32 BAST 230 ST., NEW YORK. 


Semmer Term op Lake Chautauqua. 
CIRCULAR SENT FREE. 
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Hadden -Alexander 


PIANO RECITALS. 
Address: Carnegie Hall, New York. 


DELMA-HEIDE 


MASTER OF THE ART OF SINGING, 
ADDRESS: CORSO VENBZIA NO. 34, 
OR, CARE OF UNITED STATES CONSULATE, MILLAN, ITALY. 











ERSKINE 


POKTER 


NINE YEARS OF AGE. 
SOPRANO. 
CHURCH—CONCERT—MUSICALES. 
Repertoire of 125 Songs, both sacred 
and secular. 

For Terms, &c., address 
REMINGTON SQUIRE, 
142 Bast 27th St., New York. 
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THE NATIONAL FEDERATION OF 


MUSICAL CLUBS. 


ROM Bedford, Ohio, those to go to the biennial at 
Rochester, May 19 to 21, be Mrs. John 
Freeman, the elected delegate, and Miss Jean- 
nette Burrough, the president’s appointee 

The Musical Society of Queens Borough will 

Mrs. C. K 


will 


will 





be represented by its president, 
Belden and Mrs. H. M. Ayer 
go from this club to attend the meetings and concerts as 
The that be the 
largely attended the successful biennial 
yet held 

The Tuesday Musical Club, of East Orange, N. J, 
organized in 1898 with only five members, all amateurs 
Since then the membership has grown to forty-nine, two- 


Besides these, several 


visitors. indications are this will most 


as most 


as well 


was 


thirds of which are professional. Soon after the organiza 
tion two of the members resigned, leaving only three to 
carry on the work. New 
and a series of regular monthly musicales was undertaken 
with the help of friendly professionals. These 
were held at first in the homes of the members, 
1901 the club has used the assembly room of the Woman’s 
Club. 
of the members. 
is a “special composer” 
charge of a committee. 
department, in which papers on musical subjects are 


members were added, however, 
musicales 
but since 
The regular weekly meetings are held at the homes 
An interesting feature of these meetings 
program one day each month in 
There is also a “current events” 
read 
chorus, and is work- 
A philanthropical de 


The club pays much attention to its 
ing hard under a salaried leader. 

partment has been added this year, which provides for an 
work a 


for charity, and through its 


her 


occasional concert 
talented 


During the past four years thirty-three successful public 


young lady is receiving musical education 


entertainments have been given in addition to the regular 


weekly meetings of the club. Owing to the large amount 
the club does not have 
Its 


has resulted in commendable progress in the development 


its ranks 


of professional talent in 


to depend on outside talent for its concerts activity 


and improvement of musical talent among the women of 
East Orange. One pleasant event in the season’s work 
was the program given by representatives of this club to 
the Musical Society of Queens Borough; later in the sea- 
son a return visit with musical program was enjoyed by 
members of the Tuesday Musical. The club has had but 


inklin Fields 


Mrs. Fr 


has held that office during the five years of the society’s 


one president since its organization; 
existence 

The Tuesday Musicale of Akron, Ohio, has been carry- 
season, taking the 
work 


The chorus has been doing 


ing on an excellent line of work this 
deeper studies of musical forms in addition 


1 
o tne 


of the individual composers 


good work under the direction of Mrs. Marvin. A suc- 
cessful song recital was given recently by Arthur Griffith 
Hughes, assisted by the club chorus and members of the 





this year have been by Miss Harter, 
Miss Martha 
and Miss 


piano 


club. The other rec 


who played a violin 
Schultz, 
Estelle Neuhaus, 
recital May 5 
The Wednesday Club, of Harrisburg, Pa., held its last 
Mrs. A. P. L. Dull on 
At this meeting occurred the regular election of 
foll: Mrs. George R. 
vice president, Mrs. T. B. Angell; 
Miss Eliza McCormick; 
The paper for the day was 
the of Mrs. Dull 


illustrative of the paper were 


cital in October; 


who sang a program on February 10, 


who concluded the course with a 


working musicale at the home of 
April 15 
officers, resulting as ws: President, 
secretary, 


leader 


Fleming ; 
Mrs. Roy Cox; treasurer, 
of chorus, Mrs. E. J 
and 





Decevee 


on Brahms was under direction 


Various of 
given by members of the club 


3rahms’ works 


The annual invitation con- 





cert, the closing musicale of the club, will be given on the 
evening of May 8. 

The Fortnightly Musicale, of St. Joseph, Mo., is in its 
twelfth season and reports through the Federation cor- 
respondent, Miss Agatha Pfeiffer, that it is in a healthier 
condition than in many years Mrs. Jessie 
L. Gaynor, has returned to the club after an absence of 


The president, 


eight years, and under her leadership much good work is 
being done. This the study to 
Listen to Music,” and the first part of the meeting is spent 
in listening to a talk or paper on an assigned subject il 
the informal 


discussion and a miscellaneous program bearing as much 


season las been “How 
I l H 


lustrated on piano, after which follows an 


the regu 
this 


as possible on the subject for the day Besides 


lar meetings, six evening concerts are given year, 
three by members of the club and three by outside talent 
Two of the club concerts have already taken place, and the 
The officers of the club are: 
Mrs. J. I. Roberts, vice 

president ; Mrs. H 
Miss Agatha Pfeiffer, 


Miss 


third is to follow in May 
Mrs. Jessie L 
president; Mrs. E. C 


Gaynor, president 


Hartwig, vice 
McDonald, corresponding secretary ; 
recording secretary; Mrs. A. F. Duysing, treasurer ; 
Bessie Medley, musical 

The Eurydice Club 


neert in the 


director and librarian 
of Toledo, Ohio 

twelfth of the 
April 17. The Eleanor 
and Ninon Romaine Curry 


gave the second 


season choral depart 
Meredith 
The 
program was an excellent one and covered a wide range of 


The 


the numbers by 


public c 


ment on artists were 


Stech, soprano pianist 
composers work of the artists was well received and 
the chorus showed the hard work that has 


bee n de me 


Augusta Cottlow. 


DDITIONAL criticisms of Augusta Cottlow’s playing 











at a concert in Troy follow: 

Miss Cottlow selected for her introductory e Rt sodie 
G minor rahms; Nocturne, F sharp, Chopir nd Scherz Cc 
minor, by ¢ same < ser. Ha ge eme Here r 

ble t s thing A he ng i y esses 

lir ary c er ent A t s i 5 i ert € t 

It is not itside the b is of t asser at 

s one of eg s e w i. Her techni 

f all moderr erformers 1 in grasping her 

s the highe sible intelle al deve ent 

ance c mb 4 c ass r r | c : 

with cor ete comprehensior f € mp s ent Her refined 

style and grace of expr ¥ mar ther jefinable ws 

won for her e very } P lier 1 e Thursday 

her name is the I f every cal { t N ern Budget 
Ir N. ¥ Apr 9, 19 

Miss Cottlow, who f wed he progr s undoubtedly pos 
sessed of much talent. Her opening 1 er wa { a character 
to appeal to the audience, but g er nce lisplay a virility 
astonishing in so young performer, and a good techn Her 
playing in the (¢ pin numbers was characterized 2 general neat 
ness and elegaiice of execution and br anc f scale passages, and 
she was recalled to play another select - o's 

The interpretation of the Schumann Quintet, which closed the 
program, was an exposition of perfect m al Miss ( w 
proved to be an excellent ensemble er y Daily Press, I 
day, April 17, 1903 





New Works for Piano Heard. 

T the last meeting of the Manuscript Society of New 
A Y llent piano playing by Dr 
ipil, Mrs. Stuart 
former played a part of Edward MacDowell’s 
45; r 


York there was some exc 
s pre fessional 


Henry G. Hanchett and hi 





Close he 


“Tragic” Sonata, op “Fantaisiestiick” in F major, op 


3 No. 1, by William H. Dayas, and “Amourette,” op 
48, by Dr. William Mason. Dr. Hanchett played admira 
bly, and the very intelligent audience showed its keen ap 


Ernest R 
She j ] | 


aisciosed 


Mrs. 


Sonata 


played the whole of 
D flat, op. 40 
excellent qualities, and gave a most thou 
tion of the work. At f the c 
chett and Mrs. Close were heartily congratulated 


preciation Close 


Kroeger’s in many 


htful 





interpreta 


the close of ymncert Dr. Han 





ALBANY. 


> 


Acsany, N. Y., April 30, 1903 


VERY 


cently at the | 


successful pupils’ recital was 
ome of Miss Ella J. Graham on 
Eagle street Many notable selection 


Miss Elizabe 


given re 


were 


rendered assisted at 





the pian 
a a 
‘= = 





\ large and attentive audience was present on the after 
g } 
noon of March 30 at All Saints Cathedral to hear the 
organ recital given by Dr. Percy G. Starnes. Selections 
from Wagner, B 1 Grieg were given 
an dee 
<— & 
A musicale was given recently by the pupils of Miss 
} Louise Goffe at r residence < Second street rhe 
following pupils participated: The Misses Anna McKen 
e, Florence B. Waldman, Martha | 3aker, Carl Bahn 
ind James McKenzie. M Goffe was a ted by E. S 
Baldwin. mandolin 
a <. 
— <— 


Ben 





Franklin 
Fred Com- 


first tenor; Edwin Humphrey, second tenor 
ck, bariton id James C. Laing, basso, sang recently 
at the Auriana Club Their work was of a brilliant char 
acter, and the solos by the different members of the quar 
tet were heartily appla ded 
ae 2: 
— — 
nbrandt, pianist, was 


A benefit concert for John Hilde 





given April 2 at 1 nple Quartet 
consisting of J. Acker, Frank Davenport, Frank Umpleby 
and Ott Mende, gave selections M Carrie Mitchell, 
soprano; Harry Thomas, violinist, and William T. Wen- 
dell, cornetist, also contributed to the program. A large 
audience was in attendance 
ee € 
isical events were the special serv 
ice } Mary’s recently The s sts were 
Mme. Deane Dorsert, soprat and Francis Archambault 
baritone, of New York Both possessed voice f remark- 
able range, and were examples of an excellent method 
[he music was under the direction of Prof. B. J. Zoll 
ner, Organist and « ister 
= ze 
The concluding musicale in the series given by Miss E 
L. Perry, for her pupils and their friends, took place April 
14. Those who contributed to t rogram were: Mrs 


W 
ham, sopran 
liant 
mention 


Hunter Van Guysling 
Mrs 


Miss Gorham’s work also deser 


Miss Susie T. Gor- 


ng showed bril 


technic ves 


special 


Miss E. Louise mpanied. Miss Perry 


has met with great success in the course of “pupils’ mu- 
sicales” inaugurated this winter, and she hopes to carry 
on this special feature of the work next year 

== <= 


A brilliant concert was given by the Albania Orchestra 


April 21 at Odd Fellows Hall, under the leadership of 
Frederick P. Denison. Claude ( lingha the assisting 
soloist, made his first appearance in Albany 

eS & 

“From Sepulchre to 1 : Easter cantata, was 
repeated at the First Reformed Church April 26 by the 
quartet and chorus of forty sisted by A. S. Ben 
dell, violinist This beautif piece of work was ably 
handled by Samuel B. Belding, organist and choirmaster 
rhe quartet cor f Mrs. G. Douglas Winne, soprano; 
Miss Jessie B. Hollenbeck, al Franklin Davenport, 


tenor, 


and Roy V. Rho 


Sepcwick Roor 








Wime. 
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NEW ORLEANS. 


Pe te 

New Orveans, April 29, 1903. 
EW ORLEANS’ first musical festival now lives 
in memory. It brought with it its les- 
sons and its pleasures, those lessons which 
come from going beyond one’s capabilities 
and the pleasures which come from worthy 


only 





efforts, forecasting a bright future for bet- 
ter music in our midst. 
To think that such a gigantic undertaking as the as- 


sembling of 200 mostly undrilled singers, and a mixture 
of experienced and inexperienced, or rather, good and 
bad instrumentalists, to the number of forty-six, and that 
they could be put into comparatively good form in a few 
short months seems simply miraculous; but this Ferdinand 
Dunkley has done, and with the assistance of the efficient 
and earnest officers of the New Orleans Symphony So- 
ciety it has been taken from its nebulous state and trans- 
formed well organized and purposeful oneness. 
True it is not without faults, some a bit glaring, but who 
of us could run without first walking and this precocious 
child has never even crept, so is it any wonder that when, 
it undertook to give us a part of Wag- 
“Die Meistersinger,” it fell down. The poor Meis- 
Eva, Magdaline and David yelled 
face to get ahead of the orchestra, 
only bad fall, and the bruises will 
shall hope to hear many works in 
then in truth will the 


into a 


on the last night 
ner’s 
tersingers and Walter, 
the 
the 


we 


themselves red in 
but then this was 
soon heal, when 
their entirety and not a potpourri, 
true education be acquired. 

There was ‘also considerable disappointment expressed 
by. the audience in the soloists, which was just to a cer- 
tain extent, for the trip here and the climatic change did 
have a deplorable effect upon some of the voices. 
Crampton is an artist as one could plainly see, 
even though his voice was in a terrible condition. His aria, 
“Te from Mendelssohn’s “Elijah,” was a bit 
of art which he displayed the feeling which 
thrills, and only regretted that his voice was so 
marred by cold that he could not have been heard at his 
best. His high notes were the ones most affected, but 
enough was heard to justify the statement that his voice 
resonant and musical, and his interpre- 
as near perfection as 


George 


Is Enough,” 
work, in 


one 


is of good range, 
tations and vocalizations probably 
inyone could reach. 

Mme. Ragna Linné has some very beautiful tones, aad 
her dramatic soprano voice was about the only one that 
could be heard above the din of instruments in the Wag- 
numbers, which she sang admirably. Her group of 
songs on the afternoon program gave much pleasure and 


ner 











Song that You Sang Long Ago,” by Tschaikowsky, and 
his recitative and air, “The Soft Southern Breeze,” by 
Barnby, will linger long after Mr. Jackson’s visit here. 
His interpretations were full of feeling and thoroughly 
artistic. 

One thing was noticeable in all the four artists, Madame 
Linné, Madame Misick, Mr. Crampton and Mr. Jackson, 
and that was their intelligent and artistic finish. 

Mendelssohn’s “Athalie” opened the festival, and was 
indifferently sung by the chorus, yet some parts were well 
done, especially the chorus of sopranos. “Lovely Ap- 
pear,” by Gounod, was beautifully sung, as was the fe- 
male chorus, “The Lord Is My Shepherd,” of Schubert. 
The “Song of the Vikings,” Eaton Faning, which was 
given on the last night, was sung with spirit by the chorus, 
and the orchestra did some good work. In the “Meister- 
singer” I was so annoyed by the outbursts of the orchestra 
that if there were any flaws in the chorus they escaped 
me. Heretofore I have only spoken of the defects in the 
orchestra, but their work on the afternoon program was 
a revelation, and several times I felt that I was listening 
to the Thomas Orchestra. The strings were exceptionally 
fine, and Mr. Dunkley imparted spirit and expression, to 
which they responded with a precision that was delightful. 

The programs in full are as follows: 

FRIDAY, APRIL 24. 
Soloists—Mme, Ragna Linné, Miss Corinne Bailey, Mme. 
Whistler-Misick, Dr. Ion A. Jackson, George Crampton. 
GEE citasdcutehdtingdecesdtetceiavtiniokesiaasnespuabinke Mendelssohn 
Soloists—Mme. Ragna Linné, Miss Corinne Bailey, Mme. Grace 
Whistler-Misick. Chorus and orchestra. 


Grace 


Soprano solo and chorus, Lovely Appear (The Redemp- 
ED ceciicdcesepnctacscttainadscttetinaicekdgersesceoesd Gounod 
Miss Corinne Bailey and Chorus. 
Recitative and air, The Soft Southern Breeze (Rebekah)....Barnby 
Dr. Ion Jackson 
Female chorus, The Lord Is My Shepherd.................- Schubert 
ee fF FO RE eee Mendelssohn 
George Crampton. 
Allegretto from the Hymn of Praise Symphony........ Mendelssohn 


Orchestra. 
Aria, O Love! of Thy Might Let Me Borrow (Samson and 


SD citcdumeosipeuhnh Pinicetedinl omatiannennnendade Saint-Saéns 
Mme. Grace Whistler-Misick. 
Resleative, Te GolemGer BRIGM....cccccccccccessccsssccoveccoescs —_—— 
Dr. Ion Jackson. 
Trio and chorus, The Heavens Are Telling (Creation)........ Haydn 


Madame Linné, Dr. Ion Jackson, George Crampton and Chorus. 


SATURDAY AFTERNOON, 
Soloists—Mme. Ragna Linné, Dr. Ion Jackson, 
J. W. H. Eckert, accompanist. 


APRIL 15. 


George Crampton. 


SS Fees Gs BE GS Bisa dccavescccsscccvesccccspaves Beethoven 
Orchestra. 
Songs (with piano accompaniment) 
ge See ae eee Handel 
The Song That You Sang Long Ago.............+. Tschaikowsky 


Bonnie Dundee... ..Old Scotch 


Dr. Ion Jacks son 








Overture, Der Freischiitz 


Orchestra. 
Recognition of Land (Landkennung)..............0..scceeseeees Grieg 
George Crampton, Male Chorus and Orchestra. 

Aria, Il est doux, il est bon (Herodiade)................+0.- Massenet 
Mme. Ragna Linné. 

ee OE ie Pe weikctint ddedededsd tacckascaicasocs ..Eaton Faning 
Chorus and Orchestra. 

Die Meistersinger (excerpts from Acts I and III)........... Wagner 


Soloists—Mme. Ragna Linné, Miss Corinne Bailey, Dr. Ion Jack- 
son, Michael Donnellan, George Crampton. 

During the first concert Mr. Dunkley was given a gold 
medal by the members of the Choral Symphony Society 
in appreciation of his work, and on the last night, when 
the old French Opera House was holding a large au- 
dience, the president of the society, Brown Ayres, made 
a speech, with a sincere plea for the future maintenance 
of the society, and telling the good news that the ex- 
penses of the society had been fully met by the box office 
receipts during the festival. This statement was greeted 
with applause, also his words regarding Mr. Dunkley’s 
abilities and earnest work. 

There seems no doubt but what it will become a per- 
manent institution of New Orleans. The officers who 
have helped to make this first venture a success are as 
follows: 


President—Brown Ayres; vice president, Alfred Le- 
Blanc; secretary, E. J. Ficken; treasurer, W. N. Grune- 
wald. 


Board of directors—Homer Dupuy, M. D.; E. J. Ficken, 
W. M. Grunewald, Alfred LeBlanc, Charles McDowell, 
Miss Bettie B. Miles, Frederick Muller, Mrs. Robert 
Sharp, Miss Anita Socola, Charles M. Whitney, Morgan 
Whitney. 


Music committee—Mrs. Robert Sharp, Miss Bettie B 
Miles, Dr. Homer Dupuy, Frederick Whitney. 
Finance committee—W. N. Grunewald, Charles Mc 


Dowell, E. J. Ficken, Charles M. Whitney. 
Ze & 

Sunday night seems to be the fashionable night. here 
One of these delightful affairs was 
given last Sunday at the home of Dr. and Mrs. O 
Joachim, on St. Charles avenue. About fifty guests were 
present and at the close of the musical program, which 
was of an informal nature, delicacies were partaken of 
The host and hostess are charming entertainers, and the 
evening was delightiully spent. 

Mrs. E. Marx, who has been studying abroad for some 
years, was heard in several numbers 

ee & 

A concert was given by the New Orleans Symphony 
Violin Quartet and Orchestra, Prof. C. Erhard Schrenk, 
director, at the Tulane Theatre on the night of April 23, 
when the following program was heard: 


for private musicales 


howed her capable also of the subtler value of music. fargo from Symphony No. 5, From the New World........ Dvorak Qyverture, Festival a eee 
With the exception of her uppermost tones, which are Orchestra. ew Orleans Srasshe my, Violin Ouartet and Orchestra 
hard and dry, and not always true, her high notes are Songs (with piano accompaniment)- Violin solo, Tyrolienne . D. Alard 
' : . eer wiaies , ..Gri ? ain al 
particularly sweet, and her work is very finished. At the Fit Syn Grieg Etta Alltmont (ten years old) 
, # a ‘ RS Sa a he acs alias bie ooubielin ale .Mrs. H. H. A. Beach Ballata (by request) aa G. Papini 
first concert Madame Linné was not at her best, and in Main iin ae : 
° ° . a i ee. | ke eee mn tere sia hele ache a acl ndt New Orleans Symphony, Violin Quartet 
consequence our own Miss Corinne Bailey did not suffer WI eo io ons ccdscrissscictnsctatoe Agatha Backer-Grondahl Tidsentwe vickine, vickés, ‘celles and plenc 
by comparison, although she lacks the finish and is some- Mme. Ragna Linné. Piano solo, Rhapsodie Hongroise, No. 13 Liszt 
. : Sui 3 DOU Ci cevetdnsvccncdteversonrcesvedadpeseosnet™ : . 
what throaty. Her solo work with the chorus, in Gou- °"'*® pond Gyat, “ ; oak es Be “alge es Miss Anita Gonzalez 
, “ 7 ” . Morning. 4 ase’s ea Anittra s ance n 1¢ r: . aie . ie +2 — " H. Vi ‘ 6 
nod’s “Lovely Appear,” was one of the best things upon Hell of the Mountain King Violin solo, Air be D ar ve oe ieuxtemp 
: : : . ‘ ‘ Master Adolp E oome 
the program, and her climax on the sustained high B Orchestra. ales Santis Meee mR Bene 
natural, which she took with the greatest ease, brought Songs (with piano accompaniment)— New Orleans Symphony, Violin Quartet and Orchestra 
forth warm applause, which she modestly acknowledged. Creation’s Hymn... Beethoven Violin solo, Hejre Kati (Czardas Scene) Jeno Hubay 
: : ot : ee : Serenata (Don Glewenal). ..Mozart Little Nellie Ready 
Miss Bailey has much ability, and with conscientious work Tier Waitiies Schubert ‘ ‘ 
OTE PP ABS * SLE OI 2 OB as a gaa " Andante, from Sixth Symphony, Surprise .Haydn 
would soon be able to rank high upon the concert stage. Meine liebe ist griin........ Veremhaswsdbihacteh aaancee Brahms Geeeenitin T Fellmesberger, Jr. 
Mme. Grace Whistler-Misick has a sweet contralto King Charles (Cavalier tunes) -Villiers Stanford New Orleans Symphony, Viclin Quartet. 
oice, and her low notes are full and rich. Ion A. Jack- . ; _ veorge Crampton . Violin solo, Caprice de Concert..........-- ..Ovide Musin 
; q ‘ in all hi ee His Selections from The Damnation of Faust. .. Berlioz Sie ¥. Decent 
on. the tenor, gave mu h pleasure in all his work ti Dance of the Syiphs. Oretun, Win T4..' Rossini 
voice is clear and ringing, but his upper register not quite Hungarian (Rakoczy) March. New Orleans Symphony, Violin Quartet and Cecheiien. 
s open as one would like to hear; however, this did not Orchestra. Accompanist, Fred. C. Schmitt 
greatly mar his singing, and it may have been caused by ; Ge & 
# a T “ SATURDAY, APRIL 2s. iste Chics 1 cl 1! concer? at 
1 le «(6¢ ¢ + ¢ ° P ‘wer P 2 Ss y g > o é 
old, as he, too, was on the coughing list. The memory — gotoists—Mme. Ragna Linné, Miss Corinne Bailey, Dr. Ion Mark Kaiser’s Orchestra ass will give a con k 
of tl ongs “Wher re’er You Walk,” by Handel: “The Jackson, Michael Donnellan, George Crampton. the Atheneum on the night of May 2. The reception 
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BECHSTEIN STUDIOS, 


Wigmore &St., 
LONDON, W. 


“Evidence of the 
good training imparted 
pd Mr. Edward Iles was 

displayed yesterday 
evening when this artis- 
tic vocalist brought for- 
ward a number of pu- 
pils at the Bechstein 
Hall. His method of 
dealing with voices is 
unaffected and abso- 
lutely free from trick- 
ery, by which he insures 
an even production, ad- 
ded to attention to good 
phrasing and clear en- 
unciation.two great es- 
sentials that go far to 
the making of an art- 
ist.”—Standard. 

“Mr. Edward Ilesisa 
vocalist who in voice 
and style strikingly 





su sents e. en- 
schel.” —Meanchester 
City News. 
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committee is Messrs. W. Voges, Gus Wheeler, John Hay- 
ward, Gustaf Westfeldt, Jr., George W. Robertson, John 
Randolph, Emile Leucht, Walter Schwartz, Monroe 
Scheur 


f 


The Chicago Glee Club gave a successful concert before 
the Young Men’s Christian Association on the night of 
April 2s. 


A benefit concert was given at the Tulane Theatre on 
the night of April 28 for the orphans of the Asylum of 
the Immaculate Conception, Third District. 


fe 


A lecture by Miss Bertha Harwood before the Woman’s 
Club at the home of Mrs. Chas. Mackie, on Calhoun street, 
on the afternoon of April 27, on American composers was 
listened to by a large and cultured audience. The lecture 
was illustrated by the following well known musicians and 
composers: Miss Corinne Bailey, Miss Mamie Moloney, 
Miss Ida Martin, Miss Harwood, Henry Wehrmann and 
Victor Despommier 

The lecturer was introduced by the president of the club, 
Mrs. Creighton Matthews. In reply Miss Harwood said 
there were three for her being with them: 
The first, her friendship for Mrs. Matthews; secondly, be- 
cause she was an ardent club woman, believing that the 
healthy thoughts obtained through club life were elevating 
to woman, and lastly on behalf of the art of music and 
the promoting of a better appreciation of our own com- 


reasons 


posers. 

The lecture opened by brief remarks about a former 
New Orleans man, E. his pupil, Miss Ida 
Martin, playing his “Gomez March.” 

The life and works of L. M. Gottschalk were dealt with 
at length, and in speaking of his beautiful arrangement of 
‘Home, Sweet Home,” the story of how Payne’s immortal 
song was written, and of her visit to the scene at Athens, 
Ga., told. Miss Mamie Moloney then played Gott- 
schalk’s piano composition, “Pasquinade.” 

The works of Victor Despommier were next taken up. 
It was told how a visit to the home of Mark Kaiser, our 
own violinist, had inspired the two compositions to be 
sung. Mr. Despommier first read Heinrich Heine’s poem, 
“Why Are the Roses so Wan in Hue,” and then sang his 


Groenevelt, 


was 





CONCERT RECORD OF WORKS BYSOME 
OF OUR BEST AMERICAN 
COMPOSERS. 

Mrs. H. H. A. Beach. 


Ws Wate, Bee cocccivoceeses Mrs. Kileski-Bradbury, Boston, Mass. 
For My Love. Song...........Mrs. Kileski-Bradbury, Boston, Mass, 
For My Love. Song.......... Mrs. Kileski-Bradbury, Chelsea, Mass. 
PORRy . BORR sc onccve seedveesestss Mrs. Kileski-Bradbury, Chelsea, Mass, 
Pa OR sv cdasecesvinetsses Mrs. Kileski-Bradbury, Boston, Mass. 
Silent Love. Song...........-. Mrs. Kileski-Bradbury, Boston, Mass. 
ee” ee Mrs. Kileski-Bradbury, Chelsea, Mass. 
Ecstasy. Song ..Miss Louise Mila-Schmidt, New Yors 
The Year's at the Spring, Song.Mrs. Julie L. Wyman, Boston, Mass. 
The Year’s at the Spring. Song...Miss Feilding Roselle, New York 
The Year’s at the Spring. Song............ George Alton, New York 
The Year's at the Spring. Song....Everson McHatton, Indianapolis 
The Year’s at the Spring. Song....Mrs. F. S. Wardwell, New York 
The Year’s at the Spring. Song. Mrs. Kileski-Bradbury, Chelsea, Mass, 
The Year’s at the Spring. Song......Mrs. Kileski-Bradbury, Boston 
Ah, Love, But a Day. Song..Mrs, Kileski-Bradbury, Boston, Mass. 
Ah, Love, But a Day. Song..Mrs. Kileski-Bradbury, Chelsea, Mass. 
Ah, Love, But a Day. Song...Mrs. Julie L, Wyman, Boston, Mass. 


I Send My Heart Up to Thee. Song..Mrs, Kileski-Bradbury, Boston 

I Send My Heart Up to Thee. | Mrs. Kileski-Bradbury, Chelsea, 
Song condi ; { Mass. 

Song of Li Mrs, Kileski-Bradbury, Chelsea, Mass, 

Song of Love , Signorina Marcella Cratti, Milan, Italy 

My Sweetheart and I. Song..Signorina Marcella Cratti, Milan, Italy 


ve. 


Fairy Lullaby. Song Mrs. Kileski-Bradbury, Chelsea, Mass. 
Spring. Song.. .Miss Elsie Lincoln, Boston, Mass 
The Secret. Song.... ..Miss Elsie Lincoln, Boston, Mass. 


Wouldn't That Be Queer? Song..Miss Elsie Lincoln, Boston, Mass 


Night. Song Miss Greta Masson, Boston, Mass. 
Alone. Song Miss Greta Masson, Boston, Mass. 
With Thee. Song .Miss Greta Masson, Boston, Mass. 
Ballade in D flat, op. 6 Piano...Mrs, Stuart Close, Brooklyn, N. Y, 
Ballade in D flat, op. 6. Piano.. Jesse Crane, Indianapolis, Ind. 
Danse des Fleurs. Piano Miss Eva Schofield, Indianapolis, Ind 


Piano Miss Ida Barber, Indianapolis, Ind 


George W. Chadwick. 


Valse Caprice. 


The Danza. Song Miss Blanche D,. Conway, New York 
The Danza. Song Mrs. Gertrude Holt, Newark, N. J 
The Danza. Song Mrs, Caroline Mason, San Francisco, Cal, 
The Danza. Song Miss Kaiser, New Orleans, La 
Before the Dawn. Song Mrs. W. W. Briggs, San Francisco, Cal. 
Before the Dawn. Song.. John Young, New York 
Before the Dawn. Song John Young, Westfield, Mass. 
Before the Dawn. Song John Young, East Orange, N. J. 
Allah. Song Heinrich Meyn, Berlin, Germany 
Sweetheart, Thy Lips. Song Mrs, W. W. Briggs, San Francisco 
Thou Art So Like a Flower.) Miss Juliet Greninger, San Fran 
Song.... . { cisco, Cal. 


Moritz H. Emery. 


John W. Metcalf. 


Until You Came. Song ..Miss Alma Berglund, Oakland, Cal, 
Until You Came. Song Mrs, Carroll-Nicholson, Oakland, Ca 
Until You Came. Song Miss Alfreda Tibbetts, Philadelphia, Pa 
Scottish Folk Song. Miss Alma Berglund, Oakland, Cal 
Sea Dreams. Song... Miss Alma Berglund, Oakland, Cal 
Smiles and Frowns. Song Miss Alma Berglund, Oakland, Cal 
Among the Heather. Song Miss Alma Berglund, Oakland, Cal 
The Sunshine of Thine Eyes. ; Mrs. Carroll-Nicholson, Oakland 
Song. { Cal 
Midi, a Song of Destiny Ralph Fisher, Oakland, Cal. 
Love's Elegy. Song.... Miss Lotta Foster, Milwaukee, Wis 
Absent. Song Miss Anna Meyer, Milwaukee. W'°< 








THE NEW YORK TECHNIC CLUB. 


EMBERS of the New York Technic and Recital 
Club gave a recital Saturday afternoon in_ the 
Powers-Alexander studio in Carnegie Hall. The club 
was first heard in this city at the convention of the piano 
teachers and players last July [his week members of 
the club will go to Philadelphia and give a recital there 
under the auspices of the leading teachers of that city, 
who have studied the Virgil method with the inventor, 
A. K. Virgil, director of the Clavier Piano School, at 
11 West Twenty-second street 


Saturday afternoon the members and guests were received 


by Mrs. Stella Hadden-Alexander, on the accom 
plished members of the club and a hostess of rare charm 
and sweetness Beyond accompanying for one of the 
assisting vocalists, Mrs. Alexander did not appear on the 
printed program, much to the regret of the guests 

The club was assisted by Mrs. Nona Lee Lane, so 
prano; Mrs. Mabel Bond Cottrell, contralto; Dezso 
Nemes, the Hungarian violinist, and Mme. Nemes, as 
accompanist for her husband. Five members of the club 


played compositions by romantic and modern composers 


and each gave in a different way a fine demonstration of 


the principles of the method that has made their master 
famous. The members who played were Miss Agnes 
Brennan, Miss Harriet Brower, Miss Bertha Hoberg, 
Miss Jennie Wells Chase and Mrs. Florence Dodd-Virgil 

Mr. Nemes, the violinist, played some favorites from 
his repertory, and as an encore added a pretty Canzonetta 


by D’Ambrosio. He was received with marked favor, and 
he merited the appreciation. Mme. Nemes 


with her husband, and the attention showed 


shared honors 
her was de 
served also, for her accompaniments were highly artistic 
lovely voices 


The singers, who proved to be artists with 


interpretation of it. Following the reading of Longfellow’s ided ‘1 : : . 
e ; “ “2 . . = or ? added greatly to the pleasure an unusual musica 
A Rainy Day,” Miss Corinne Bailey sang his music set Gavotte de Concert , --Miss Jessie Shay, New York * g ; P : ; ; ; 
to thi - . Gavotte de Concert Miss Jessie Shay, Brooklyn, New York teast Mrs. Alexander played for Mrs. Cottrell, and that 

o this poem - : : 
4 Gavotte de Concert ..Miss Jessie Shay, Boston, Mass. Jittle only made the desire stronger to hear her play 
Arthur Foote. solos 
Shaw, of Buffalo. : , : 
, I'm Wearin’ Awa’. Song.. John Robb, Jr., Providence, R. I. The program tor the aiternoon ws 
LL culture, whether physical, mental, moral or musical, jm Wearin’ Awa’. Song Mrs. Bernard, St, Louis, Mo. Gavotte and Musette D’ Albert 
requires more or less time; therefore, in this age of I’m Wearin’ Awa’. Song.Miss Isabelle B. Wales, Wilmington, Del Miss Agnes Brenr 
high pressure living, when the saving of labor and time is © Swallow Flying South. Song seas Miss ye — — Canzonetta, My Mot : -- I My H Haydn 
: . s Folksong... Concord Cho Association, neord, Mass. t ne 
not only a desideratum but almost a necessity, a system of ist Dotweng — sang, sa yee ne ee Chopin 
instruction which is built on correct principles and which Margaret Ruthven Lang. Etude, op. 10, No. 7 Chopin 
at the same time results in rapid improvement is the more An Irish Love Song .Mrs, F. S. Wardwell, New York Miss Harriet B 
valuable. Such a method of vocal instruction is that used An Irish Love Song - Miss yy eee 0 a Romanze, A minor a sarap Bruch 
- > - ‘ age , . “ : An Irish Love Song .Mrs. Clara L. Lee, oonsocket, R. I. : ez eme 
by W. H Shaw, whose studio is at No. 419 Norwood ave- aa Seen eee n sncececeseseschle. Willett, Chicago, Il, The Quest — 
nue. Mr. Shaw’s teaching demands thought and con- Arcadie. Song Mrs, Clara L. Lee, Woonsocket, R. I. Spring Has Come Maude Valerie White 
centration on the part of his pupils, but its good results Mrs. Cottr 
: ; Frank Lynes. Capriccio, B minor Brahms 
are soon apparent, and include an agreeable tone quality ceahiiiers dh ettion a 
: . a azurka, / o 1opin 
and an increased ease in singing which speak for them- Marie. Song Harry Goodhue, Cambridge, Mass. Seprometn, F chery Chopin 
oslex Sweetheart. Song Harry Goodhue, Cambridge, Mass, iii . M Rertha Hot . 
-ives ss Bertha g 
Sweetheart, Sigh No More, Song..Andrew M. Fitz, Winchester, Mass 4 * : 
—— ———_ ° - . Chanson d Tigre Paul et Virg Mass 
Paul Revere’s Ride, op. 38...English High School Orchestra, Boston hanson du . flasse 
Pp. ¥ M I 
New York Organists. Paul Revere’s Ride, op. 38 Piano..C. B. Wheeler, Cambridge, Mass M P as sins " —_ 
ria or , String ac 
RUCE G. KINGSLEY, Mus. Bac., A. R. C. O., of the Edward MacDowell. Berccuse Cu 
C. S. Church, Sixty-eighth street and Eighth avenue, aaa i d . ied a a fe Héjere Kati! Hubay 
, . 1 amin Eyes. Son Fe. otaling, San Francisco, Cs émes 
and Warren R. Hedden, Mus. Bac., F. A. G. O., and his ,,7 , “omuas “ves . ao ae aoe =s 
3 s : My Jean. Song..... seeee , ..Percy Hemus, New York Mazurka. B minor Chopin 
choir of the Church of the Incarnation are the subjects Of Senrise, Song Mrs, Caroline M. Mason, San Francisco, Cal. Waltz, G flat Chopin 
a large amount of space and illustration in the April 11 Merry Maiden, Spring Song.Mrs, Caroline M. Mason, San Francisco | mpatience eR ina 
issue of the New Haven Saturday Chronicle. A sketch of To a Water Lily, op. 51. — —_ - arolyn W _—_ — Miss Jennie Wells Cha 
° ° . . . Wild Rose, o 5 *iano..Miss Marguerite Steffen, Milwa -e o de anne <« c nherg 
the lives of these capable men is printed, a picture of Mr. /° * ! pan cigt < ~eeqgemticam ee weusce §=6Le Mort de Jeanne d'As Bemberg 
* : . : Song, op. 55 Piano Miss Ruth Simonson, New York Mrs. Cottrell 
Kingsley showing him at the organ bench, while Mr. Hed-  Nautitus. op. ss. Piano. Miss Ruth Simonson, New York Scherzo, B minor Chopin 
den and his choir of men and boys are pictured. Gaeta. Gham, PhaRicsvinacdbccssveses Miss Cora E. Guild, New York Mrs. Florence Dodd-Virgil. 
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" SATURDAY 


EXTRA DEPARTMENT. 


ar a ipply to 


5 hens month Calvé will sing “Carmen” in Ber- 
lin. It is to hold one’s breath. 


HILADELPHIA is to have grand opera after 
all next season. How fortunate for grand 
opera! 


R. GRAU was not well enough to attend his 

benefit performance at the Opera. On the 

afternoon of that day all the opera stars had kissed 
him good bye. 


AURICE GRAU ended his temporary associa- 
tion with opera in New York by an interview 

in the New York Herald, which constitutes a dis- 
couragement to anyone contemplating opera man- 
agement on any other basis than that on which he 


operated. 


HE family of Smetana, the great Bohemian 

composer, are in possession of more than 

fifty of the dead master’s unpublished composi- 

tions—piano pieces and symphonic works. Some 

of these are shortly to be printed. Many Bo- 

hemians consider Smetana a greater composer than 
Dvorak. 


UIGI ARDITI, the composer and conductor, 
He 
was famous as the conductor of Mme. Patti’s tours 


died near Brighton, England, on May 1. 


in this country, and as the composer of “I1 Bacio,” 
a pleasing vocal waltz that found some vogue with 
coloratura singers. Arditi lived to be eighty-one 
years old. 


ERMAN HANS WE’ 


many for some time, 


“LER will be in Ger- 

ving tomorrow on 
the steamship Deutschland. . has several im- 
vn, which will 


thich he will 


portant affairs pending conside. 
be announced next season, during 
give at least five orchestral concert. ‘t Carnegie 


Hall. Most of the subscriptions have i -ady been 
secured. Ossip Gabrilowitsch, the pia. ., leaves 
for Europe today. The exodus has i ‘un in 
earnest. 


: HE existence of the Thomas Orchestra in Chi- 


cago 


The trustees last week decided to engage the 


has been assured for another year at 
least. 
players and the director for the season of 1903-04 
in the hope that before the expiration of next 
winter the remaining $350,000 might be raised 
toward the $750,000 fund required to insure the 
permanence of Chicago’s great orchestra. Every- 
where in the musical circles of this country the 
decision of the trustees is being hailed with pleas 


ure, 


D 


Reszké, 


USS, with the Metropolitan Opera House Or- 
Mime. Nordica Edouard 
with Nahan Franko concertmaster, 
opened on Wednesday evening, April 29, at Scran 
house. Thursday evening at 
Reading people were turned 
away, and Friday afternoon, 
May 1, in Washington, 2,800 
Seats ranged 


chestra, and de 


as 
$12,000 


ton to a 


DUSS ON TOUR. 


people were in Chase’s Theatre. 
from $3 to $6, and were all sold before the doors 
Friday evening, May 1, at Balti 
more, the house was packed. Saturday evening, 
May 2, at Wilmington, N. C., and Sunday evening, 
May 3, at Columbia, S. C., in the former city in the 
at the Columbia Theatre in 
the latter city, the houses were overwhelming, and 
the overflow could not get in. It is a tour that is 
unprecedented as a financial and artistic success. 


were open d. 


\cademy of Music and 


Since then there have been performances at 
Asheville, N. C., and tonight there will be one at 
Knoxville, Tenn, 





S will be seen from a letter addressed to this pa- 
per, and published in another column, the 
members of the Kneisel Quartet have resigned from 
the Boston Symphony Orchestra. 
signed makes the resignation justifiable. 


The cause as- 


In considering the Kneisel resignation it may 
be well to say that Franz Kneisel had the laudable 
ambition of becoming the con- 
ductor of the Boston Symphony 
Orchestra. 
tive that unhorsed Emil 
When Mr. Gericke was advocated by Kneisel it 
was under the impression that he would not hold 
out in Boston on his second engagement, and Mr. 
Kneisel also adjudged logically, for when Mr. 
Gericke left Boston after his first engagement it 
was with a distinct understanding that the climate 
did not agree with him and that he could not exist 
in that city. Kneisel, therefore, argued properly 
that after one season of Gericke the latter would 


THE KNEISEL 
QUARTET. This was the mo- 


aur. 


resign, and he (Kneisel) would naturally become 
When this failed 
to materialize and Mr. Gericke’s lungs improved 


the conductor of the Orchestra. 


and held out under the influence of the rigid east 
winds that swept along through Massachusetts and 
Cape Cod bays, it was suddenly discovered that the 
Kneisel Quartet was a big money making institu- 
tion. There is just as much politics in the musical 
New York life 


here, just as much wire pulling, even outside of the 


life of Boston as there is in this 
piano business, as here. The field is not as great, 
but Kneisel, finding no equals in Boston, might 


He 


would have to cope with the daily critics here who 


find it a source of ambition to try New York 


are also politicians in the musical field, which is 
not at all to their discredit. There is no reason why 
a musician should not be a diplomat; there is norea- 
son why a musical critic should not be a diplomat, 
and there is no reason whatever why THE MusICcAL 
CouRIER should not say so, especially when it ap- 
proves of these exalted callings. They fit so well 
with Beethoven’s adagios and Brahms’ andantes. 
Mr. Loeffler, who sat next to Mr. Kneisel for so 
many years, is one of the best equipped musicians 
in the United States, and certainly one of the fore- 
Were he to accept he would 
He would, further- 


most composers. 
make the ideal concertmaster. 
more, not ask for the privilege of playing a violin 
concerto at each concert of the Boston Symphony, 
especially when the Orchestra comes to New York. 
It will not be difficult to take right out of the ranks 
of the Orchestra men to fall into the positions that 
are vacated. 

The Kneisel Quartet as an institution will succeed 
in the concert field because it plays with a great 

well rehearsed; 
We have a num- 


deal of care and attention, and is 
its reputation is also established. 

ber of quartet organizations in New York that play 
much worse than the Kneisel Quartet does, and 
therefore there is a field for the Quartet in this city. 
If we had a Permanent Orchestra we would, after 
a while, also have a Permanent Quartet that might 
As 


the case stands at present no organization here per 


visit Boston and Philadelphia and Brocklyn. 


forming chamber music can go to the different 
cities and give to the people what the Kneisel 
Quartet offers. 

York Phil 
harmonic Society has already been referred 
The deficit of the Pittsburg Or 


HE financial condition of the New 


to in this paper. 
chestra for this season is officially announced as 
amounting to $28,509.51. The condition there 
could be very much improved because the city is 
very wealthy and the citizens are public spirited. 
In Baltimore the Permanent 
Orchestra is taking shape, the Baltimore News, of 


movement for a 
April 28, publishing extended interviews on the 
subject with many of the important people of the 
city who are interested in music. Further reports 
regarding the Chicago Orchestral situation will be 
found in another part of the paper. 











AURICE GRAU'S interview in the New York 
Herald of Sunday, May 3, constitutes a vir- 
tual endorsement of what this paper has been claim- 


ing for the last dozen years regarding opera in the 


City of New York. THe Musicat Courier has 
always contended that the manager 
ENDORSED. of an opera, if he does not fail 


financially, will fail physically or 
mentally. Mr. Grau states that his successor proba- 


l While we 


bly will be either a fool a madman. 
because we do not be- 


or 
do not go to these lengths 
lieve Mr. Grau is either a fool or a madman—we do 
state again that it is a very precarious pursuit and 
that a conscientious, hard working man is apt to get 
run down, or, if enthusiastic—leaving out of s.ght 
the commercial end of it—apt to fail as all of Mr. 
Grau’s predecessors failed, and as Mr. Grau’s firm 
of Abbey, Schoeffel & Grau failed. 

Concerning the statemerft made by Tue Musicar 
Mr. nothing 


or singing or musical art, we 


CouRIER—namely, that Grau knew 
whatever of voices, 
quote this statement: “I am a business man, not a 
musical critic; I never in my life discovered a great 
voice, and | don’t think I am musician enough to 
know one if I should hear it.” 

rue Mustcat Courier said this thing in other 
Mr. 


aspect, and his suggestion 
gg 


language years and years ago. Grau never 


considered the artistic < 
that a great and enlarged opera house should be 
built in order to pay for the higher salaries shows 
that he has no conception of what opera really is 
from the artistic point of view, and, of course, as he 
Mr. Gra 


was successful despite his ignorance of music, or of 


says so himself he really does not care. u 
musical art, which accounts for the fact that the 
productions at the Metropolitan Opera House were 
also merely reflexes of commercial conditions and 
not artistic as the daily newspaper critics claimed 
they were. Mr. Grau now admits that they could 
not have been artistic, because the man at the head 
of the 
about musica! art, although the daily critics of this 


Metropolitan Opera House knew nothing 


city, with a few exceptions, always claimed that the 


Metropolitan operas were the greatest perform- 


ances ever given. THE MusicAL COURIER always 
asserted that they were shabby, that they were un 
balanced, that they were inferior, that they out 
raged the very pandects of ari, and that they were 


Mr 


The daily critics, with a few exceptions, main- 


in many respects farces. Grau admits so him- 
self. 
tained their assertions as to the high artistic ideals 
at the Metrops jlitan ¢ )pera House How could 
they have been such when the very man at the head 


himself admits that he knows nothing of art or 


artistic ideal? Tue Musicat Courter always sail 
so and always knew so, and Mr. Grau was always 
honest about it. There was never any hypocrisy 
about Grau. He never would sit in an opera 
house and listen to voices, because he knev, he 
would not be able to distinguish any difference. He 
only went to see the different effects—what kind 


of an individuality and personality would stand 
there before him and sing before him and act before 
him, and what that person was worth in the market 
as a commercial commodity, and so the commer- 
cial commodity appeared in the Opera House in 
accordance with the salary attached to the name. 
Jean de Reszké asked $2,500 formerly and drew on 
that basis, and now Jean de Reszké demands $4,- 
000 a night. Jean de Reszké in an opera will draw 
much more at $4,000 a night than he drew at $2,500 
a night. As soon as the people of the City of New 
York ascertain that Jean de Reszké is getting twice 
as much as he formerly did they will pay twice as 
If Mr. Con- 


ried can get an aggregation of singers on a com- 


much for seats in order to hear him. 


mercial basis that will cost $20,000 a night to raise 
the curtain with, he will get twice as much for the 
seats as he would for a $10,000 combination 

night; but Mr. Conried cannot do that if he wants 
It would be the 


It will be the 


to maintain art and music same 


farce, only enlarged and expanded. 
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same star system carried to a further extreme, for 


the limit has not been reached, as Mr. Grau inti 
mates. There is money in it unless financial dis 
asters overtake the country. As long as things are 
booming in the way they are at present a man 
like Mr. Grau with a $20,000 a night combination 
can make money, even at the Metropolitan at $15 
and $20 a ticket; but a man like Mr. Conried, who 
is artistic, will run great risks because he will de 
mand certain things from the singers in connection 
with the opera performances which will be incom- 
patible with the star system. 

The daily critics are now coming forward and 
telling us that Jean de Reszké cannot sing any 
longer, and that Edouard de Reszké’s voice is gone, 
and that Van Rooy is of no consequence longer, be 
cause of a bad method, and that Van Dyck is noth 
ing but a good actor, and cannot sing and has lost 
his voice, and that Alvarez is a back number, who 
simply draws his salary, and that Emma Eames is 
cold and unmusical, and that Melba’s 
danger on account of her manner of living, and that 


voice is in 
we only now have left for the season Sembrich; 
and, moreover, that there is nothing left in Europe 
to take their places. The best thing for Mr. Con 
ried, therefore, to do is to take this whole aggrega 
tion and re-engage them on their own terms and fol- 
low out Mr. Grau’s suggestion, not trouble hims_1f 
about music and art, charge much more than for 
merly was charged for tickets and seats, have no 1 

hearsals, don’t bother himself about the incongrui 
ties of the stage setting and the defects of the mise cn 
scéne, advertise extensively, especially the lar; 

salaries paid to the stars, get several good condu 

tors who work hard to produce some kind of ef 
fects, and declare a 200 per cent. dividend as Mr 
Mr. Grau in 


Grau did. That is the way to do it. 


dicates what is to be done, but Mr. Con 
ried can help himself by taking Mr. Grau’s 
advice not to work too hard, just consid 
ering the commercial end of it. Mr. Grau 
considered the commercial and financial ends, 


but he worked too hard, and he permitted the stars 
to worry him. Mr. Conried can eclipse Mr. Grau 
by taking the latter’s advice and making moonshine 
of all the star claims and impositions as they ar: 
usually called, pay them their salaries, don’t ask 
them to rehearse, have no rehearsals, and charge 
double prices. That is the solution of it, unless we 
want artistic opera, and, of course, if Mr. Conried 
wants artistic opera, why that is another story ; there 
may not be any 200 per cent. dividend in that. As 
to Mr. Grau’s interview, it constitutes a complet« 
vindication of the position this paper has taken on 
the subject of opera in New York—that is, if the 
paper required a vindication. 


Erskine Porter's First Song Recital. 


NE of the most enjoyable affairs of the season 
occurred on Wednesday last in Carnegie Hal 
Though there have been song recitals of all kinds this 
season, none has proved more interesting, since it served 


little chap, sturdy 
Master 


intelligence he 


to introduce Master Erskine Porter, a 


and intelligent as he is handsome and gifted 
Porter is Only nine years of age, and the 
displayed in grappling with vocal difficulties was a 
to the a 


soprano voice, easily the best 


reve 


lation musicians present. Possessing beautiful 


boy voice we have listen 
| 


to in years, with its high C and low A and G, and an 
intelligence that grasps every vocal situation, Master 
Porter proved a hit. It would take a pretty full article 


to chronicle the many sides of this really wonderful little 
fellow. We it from his Fischer 
Powers, that he is a little musician, reading “like a streak” 


have teacher, Francis 
and demonstrating in his treatment of a selection the pos 
session of that quality so rarely to be found in a boy 
temperament. Erskine began his music when he was seven 
years of age, and while his program of twelve songs was 
given from memory, there was not a slip, notwithstanding 
he sang in four languages. His program afforded a dis 
play of the power as well as the beauty of his voice, and 
it its conclusion he was lionized by his audience, capt 


vated by his performances. Erskine, the advice of 
his teacher, will not do much public singing until he i 


eleven years of age. Messrs. Briggs and Kirk gave sple 


upon 


did support to little Erskine in his first recital 








A 


always has a ‘triumph,’ and never receives an un 


“Why is it tl 


every. American artist who appears abroad 


at 


BOSTON paper naively asks 


favorable newspaper notice?” 
tt 


Let us try to explain. 


fe eS 
For instance, take the case of Mabel Greenlak« 
of Decatur, Ill., who went abroad three years ago 
and has just returned to her home Mabel an 
nounces that she “will accept a limited number of 
} 


pupils,” to whom she would like to impart the s 


crets of the piano in return for the payment of $2 


per hour. This seems a fair exchange and needs no 


comment. But, simultaneously with the appearance 


of Mabel’s advertisement in the semi-weekly De 
catur Herald, there were received by the good citi 
zens of that town a quantity of four page circulars 


printed on glazed paper, and bearing on their sur 
face an excellent portrait of Mabel, and thereunder 
the title, “Foreign Testimonials and Crit 
Mabel Lacey Greenlake.” (Of course Mabel does 
not use professionally her middle name, inherited 


‘isms of 


from her grandmother.) These pamphlets will 


sérve to explain to the Boston editor some things 
that he doesn’t seem to know, and which might be 
of use to him in the future 

oe <€& 


Here an apparently irrelevant digression becomes 


necessary. We must glance over what legal phrase- 
ology terms the “exhibits” in the case 

Exuistr A—Extract from the Berlin Boersen- 
Courier of November 13, 19 “Miss Mabel 
sreenlake, an American pianist, gave a burlesque 
concert at Beethoven Hall last evening. We have 
seldom encountered on the local stage such absolute 
lack of tone, technic and musical understanding. It 
vas an absolutely amazing exhibition of incompe 
tency. We are glad to be able to say that in no 
uncertain manner the audience showed its temper by 
vithholding even the faintest signs of approval 

e 

ExuHibsir B—Extract from the Berlin Vossische 
Zeitung, November 13, 19 ‘Miss Mabel Gr 
lake, the American pianist, made an unmistakabl 


fiasco. Her only success at Beethoven Hall last 
evening lay in the thoroughness with which she¢ 


mutiliated Chopin, Bach, Schumann and Beethoven 


lhey were read with not a shred of musical intell 
gence, and with a surprising absence of even the 
most elementary technic. Such playing has rarely 
been heard in Berlin’s concert halls, and it is to b 
hoped that Miss Greenlake will see fit t ve n 
more concerts here in the future 

qe & 

Exuipir ( Extract from the Berlin Post, N« 

vember 13, 19 \ pianist possessing no goor 
qualities and lacking no bad ones. It is not often 


that we hear Beethoven played with such a hard 


touch, such execrable pedaling and such amateuris! 


phrasing Miss Greenlake must be considered an 
exception from the rank and file of pianists in th 
very atrociousness of her performances. We not 


only refuse to call her an artist but must als 
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her to make no further public appearances in our 
city.” 
eo <= 

Exuisir D—Extract from the Berlin Tage- 
blatt, November 13, 19—: “Miss Greenlake is one 
of those brave Americans who come here for a year 
or so, and then stupidly imagine that they are able 
to learn perfectly the elusive art of piano playing. 
They quite forget that it took Sofie Menter almost 
a lifetime to make of herself the glorious artist that 
she is; and that Carrefio worked for very nearly a 
decade before she could win the right to consider 
herself the foremost female pianist of the day. We 
can hardly see how Miss Greenlake could be suc- 
cessful even on an American tour!” 

=e <= 

Exuisit E—Extract from the Berlin Lokal 
Anzeiger, November 13, 19—: “Miss Mabel Green- 
lake’s concert may be dismissed in a few words. It 
was a triumph of presumption and ignorance over 





” 


modesty and good taste. 


= <= 
Exuipit F—A letter written to Mabel Lacey 


Greenlake by Professor Langenbarth, of the “Royal 
High School for Music”: 


Berirn, November 14, 


My Dear Miss GreENLAKE—In this morning’s papers I 
read of your “triumph” at the concert which you gave last 
evening without my permission. I have always considered 
you more talented for dressmaking than for concert play- 
ing, and now you have amply justified my opinion. Hence- 
forth consider yourself no longer a pupil at this school. 
You In one evening you have 
made of yourself a “finished” artist! It is a great achieve- 


19 


are dismissed herewith. 


ment! 
No longer with respect and admiration, 
Pror. Hans LANGENBARTH. 


2 


Now let us return to the pamphlet received by the 
worthy citizens of Decatur, Ill. Its page 1 was 
adorned with the photograph and title aforemen- 
tioned. Pages 2 and 3 contained the following in- 
formation : 

“Miss Mabel Greenlake takes pleasure in an- 
nouncing her return from Europe, after a long and 
successful tour abroad, covering all the European 
capitals of importance. Miss Greenlake had many 
tempting offers to remain in Europe, but she has de- 
cided instead to settle in Decatur, Ill. From the vol- 
umes of flattering press notices received abroad by 
Miss Greenlake a few are appended below, from the 
newspapers of Berlin, a city that has aptly been 
called the very ‘home of music.’ 

“Miss Mabel Greenlake, an American pianist, 
* * * concert at Beethoven Hall last 
We have seldom encountered on the local 
absolute * * * tone, technic and 
It was an absolutely amaz- 

We are glad to be able to 


gave a 
evening 
stage such 
musical understanding. 
ing exhibition. * * * 
say that in no uncertain manner the audience showed 

* * * approval.”—Berlin Boersen-Courier. 
“Miss Mabel Greenlake, the American pianist, 
om at Bee- 
Chopin, Bach, 
x * * 


its 


made an unmistakable * success 


thoven Hall last evening. * * * 


Schumann and _ Beethoven were read 


+ + + 


intelligence and with 


Such playing 


musical 


* * * technic. 


with 

* * * surprising 
has rarely been heard in Berlin’s concert halls, and 
it is to be hoped that Miss Greenlake will * * * 
give * * * more concerts here in the future.” 
Berlin Vossische Zeitung. 

* * * good qualities 
and - * * OR 


hear Beethoven played with a hard touch, * * * 


“A pianist possessing 


* * * no bad ones. we 





execrable pedaling and * * * amateurish 


phrasing. Miss Greenlake must be considered an 
exception. * * * We not only * * * call 
her an artist but must also beg her to make * * * 
further public appearances in our city.”—Berlin 
Post. 

“Miss Greenlake is one of those brave Americans 
who come here fora year * * * and * * * 
are able to learn perfectly the elusive art of piano 
playing. * * * Glorious artist that sheis! * * * 


the right to consider herself the foremost fe- 
male pianist of the day. We can * * * see 
how Miss Greenlake could be successful * * * 
on an American tour.”—Berlin Tageblatt. 

“Miss Mabel Greenlake’s concert * * * was 


*x* * * 


a triumph modesty and good taste.”— 


Berlin Lokal Anzeiger. 
Se & 


On page 4 of the pamphlet was a verbatim re- 

print of Professor Langenbarth’s letter, thus: 
Berun, November 14, 19—. 

My Dear Miss GreeNLAKE—In this morning’s papers I 
read of your triumph at the concert which you gave last 
* * * T have always considered you * * * 
for concert playing, and now you have 
Henceforth consider yourself 

In one evening you have 
It is a great achieve- 


evening. 
talented * * * 
amply justified my opinion. 
no longer a pupil. * * * 
made of yourself a finished artist! 
ome! * = * 
* * * With respect and admiration, 
Pror. HANS LANGENBARTH. 


eS & 
That is one way to win a triumph abroad, dear 


brother of Boston. 
ft 


When he wrote his “Erl-King” how could Goethe 
possibly have known of John D. Rockefeller? 
LEONARD LIEBLING. 


Ridge Club Concert. 

ISS MARGUERITE HALL, Miss Jessamine Pike 

and Francis Fischer Powers, Karl Kirk and Har- 

old Briggs wended their way to Brooklyn on Mon- 
day evening last, and gave a fine concert. The occa- 
sion was a soirée musicale in honor of Morris Burke 
Parkinson, Jr., and the Ridge Club, where the affair was 
given, was thronged with the enthusiastic admirers of Mr. 
Parkinson, who has labored most successfully as a piano 
teacher among Brooklynites for the past six years, and 
who will sail for Europe in August next to finish his 
studies. Mr. Parkinson is a nephew of Francis Fischer 
Powers, by whom he is being educated, and his playing 
on this occasion reflected great credit upon his teacher. 
The audience, though sympathetic, was critical; and Mr. 
Parkinson deserves all credit for working his hearers up 
to the highest enthusiasm. Miss Marguerite Hall’s re- 
ception was that which critical audiences always reserve 
for artists of sterling merit. Miss Jessamine Pike is one 
of the best sopranos we have heard this season; her fre- 
quent recalls were well deservd, Francis Fischer 
Powers enthralled the audience with a splendid exhibition 
Karl Kirk’s ‘cello playing was a distinct 
This young man is certainly in- 
His tone 


while 


of vocal skill. 
feature of the concert. 
tended for great things in the world of music. 
is beautiful, and the applause which greeted his efforts, 
to say nothing of his frequent recalls, was a just tribute 
to his extraordinary ability. Harold Briggs added addi- 
tional lustre to his name by his really wonderful piano 
playing. It was said of him that he was a good quarter 
of the concert, and no higher tribute could have been his. 
Mr. Briggs is the young man who made the hit of the 
evening at the recent Clavier School concert. 








Meysenheym Operatic Performance. 

T Carnegie Lyceum tomorrow (Thursday) evening 
there will be an operatic performance, acts from 
“The Daughter of the Regiment,” “Huguenots,” “Car- 
men,” “Merry Wives of Windsor,” “Marriage of Figaro” 
and “Freischiitz” being presented. A large number of 
pupils will sing, both as soloists and in the choruses, and 

Madame Meysenheym will also sing an aria. 


TWO LETTERS. 





APRIL 30, 1903. 

Steinway & Sons, Steinway Hall, City: 
D EAR Sirs—Permit me on my return from the 

Fannie Bloomfield Zeisler recital this after- 
noon to express to you my unbounded admiration 
for the magnificent Concert Grand I heard there. 
It was an instrument of such profound musical 
qualities and resources that I cannot refrain now, 
on my return from the hall, instantly to indicate to 
you the intense pleasure and gratification it gave me 
and the new revelations in the art of piano con- 
struction which this instrument demonstrated to a 
receptive and interested musical intelligence. I re- 
frain from any reference to its technical features 
and limit myself solely to its zsthetical nature as an 
art product, and I am weighing my words well in 
order to convey to you exactly what I feel in rela- 
tion to the tone and the capacity of the instrument 
and to the facilities it offers to an artist. It is, in 
short, a remarkable piano, and through it the art 
of music and the musical profession are under ob- 
ligations to you as the makers. Permit me to sign 
myself in reverence for the instrument, 

Yours most respectfully, 
(Signed) Marc A. BLUMENBERG. 


New York, May 1, 1903 
Mr. Marc A. Blumenberg, St. James Building, Broad- 
way and 26th Street, City: 

DeaR Str—We cannot but convey to you our 
thanks for your very eulogistic letter of April 30 
in reference to the Concert Grand piano of our 
make used by Mme. Fannie Bloomfield Zeisler at 
her recital in Mendelssohn Hall yesterday after- 
noon. 

Your tribute to the Steinway piano is the more 
gratifying as it was written entirely on the spur of 
the moment and not compiled, as unfortunately so 
many other testimonials to all sorts of makes are, 
as the result of a business consideration for per- 
sonal services rendered. 

As through a combination of circumstances over 
which we had no control, yesterday afternoon was 
the first important occasion of this season where 
an artist of eminence performed on a Steinway 
grand in public in New York, may not the contrast 
between this instrument the of other 
makes that you have presumably heard during the 
past season have induced you in some slight way 
to bring to paper your personal delight and thor- 
oughly satisfied feelings in such a spontaneous ont- 


and many 


burst? 

We shall certainly add your letter to the vast col 
lection of similar endorsements of the Steinway pi- 
ano which we preserve in our archives, and we 
cannot close without stating that it is just such 
appreciations which give our house renewed en- 
couragement and zest to continue, regardless of 
cost or trouble, to try and bring our instruments 
to the highest possible state of perfection, inde- 
pendent of what the aim or tendency of the rest of 
the pianoforte industry may be at the present time. 


Yours very respectfully, Stemyway & Sons. 





Bernstein Pupils’ Recital. 

HE advanced pupils of Eugene A. Bernstein gave a 
recital in Knabe Hall, Tuesday evening, April 28. A 
large audience was present to enjoy the program, which in- 
cluded numbers by Mendelssohn, Weber, Herz, Hummel, 
Rubinstein and Moszkowski. The playing showed the re 
sults of excellent schooling. Both technically and musi 

cally it was unusual for a pupils’ concert. 
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Knetsel Quartet ‘Resigns. 





An Open Letter Showing Why 


the Organization Withdrew from 


the Boston Symphony Orchestra. 





Boston, May 4, 1903, 
To the Editor: 
HE enclosed news story will probably be of interest to 
your musical readers, and you are requested to make 
such use of it as you may see fit. 
Yours very truly, 
J. SAUVERQUELL, 
Secretary Kneisel Quartet. 
The Kneisel Quartet. 


The members of the Kneisel Quartet, Franz Kneisel, J. 
Theodorowicz, Louis Svecenski and Alwin Schroeder, have 
severed their connection with the Boston Symphony Or- 
chestra, in order to devote their time exclusively to their 
Their activity in this 
ae) 


work in quartet and solo playing. 
field has grown to such proportions in recent years as 
make excessive demands upon their time and strength, car- 
ried on in connection with their work in the orchestra, and 
the rehearsals and great amount of traveling required by 
their engagements with both. They will continue to make 
their headquarters in Boston, and will give their series of 
concerts in New York and other cities as heretofore. One 
reason, however, impelling them to their severance with 
the orchestra has been their desire to extend their reputa- 
tion in Europe, already well founded by their two visits 
to London in 1896 and 1897. Next season, therefore, while 
they will give, as before, six concerts in New York, these 
will take place earlier, and in March they will undertake a 
tour, including some of the chief cities in Europe. 

Their parting with the Boston Symphony Orchestra in- 
volves a sore blow to that organization, depriving it of its 
concert master, its first ‘cellist and its first viola. It has 
taken place, however, with the best of feeling on both sides, 
and a thorough understanding of the necessities that led 
to it, on the part of Henry L. Higginson, the founder of 
the orchestra; Mr. Gericke, its conductor, and C. A. Ellis, 
its manager. It is needless to say that the places of the 
four distinguished players in the larger organization will 
be filled in the best manner possible, involving no dis- 
turbance in the perfection of its organization, discipline 
and artistic capacity 

The following letter addressed by the quartet to Mr. 
Higginson explains their motives in taking the step they 
have taken: 

The Resignation. 
Henry L. Higginson, Esq.: 

Dear Sirn—We have for a considerable time cherished a 
wish for a personal interview in order to tell you that of 
late the question of our artistic future has occupied our 
minds more earnestly and importunately than ever before. 
Yet, though we were clear as to what we wished to say to 
you, we decided to wait till the end of the season, and then 
to communicate with you by letter instead of by word of 
mouth. Our hesitancy was caused chiefly by the convic- 
tion that the communication which to make 
you (and which we felt obliged to send simultaneously to 
Mr. Gericke) might possibly have irritated the latter and 
have exercised an undesirable influence his work. 
And so we come to you thus tardily, and beg, first of all, 
to recall.to your mind the fact that we long ago expressed 
the wish to make trial of our skill as quartet players in 
The success of our 


we were to 


upon 


the larger musical capitals of Europe. 
concerts in London was so encouraging that we have never 
been able to stifle the desire to play in other countries than 
England. Nevertheless we abandoned all thought of a con- 
cert trip to Europe because we saw the force of your argu- 
ment that an absence of several months from the orchestra 
was impracticable and all but impossible. Meanwhile sev- 
eral years have passed during which it has been neces- 
sary for us to make extraordinary drafts on our powers in 
order not only to preserve the reputation of our quartet, 
but also to strive for higher things without neglecting our 
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paid by the MEXICAN PLANTATION ASSOCIATION, 
1602 Title and Tru-t Building, CHICAGO, ILL. Oldest 
in Mexico. ESTABLISHED 1897. Has 
6,000 shares, or acres, planted to permanent crops— 
rabber, coffee and vanilla. The Association's contract 
is like an Insurance policy—in case of death the money 
is refanded. Forty-three deaths have occurred since 
1897. These shares will now be resold. For full 
particulars address as above. 


of its kind 








duties toward the orchestra. We are happy in being able 
to say that we have never let up in our endeavors, and that 
while we can look back on the success of our chamber 
concerts with satisfaction to ourselves, we can also assert 
with good conscience that we have labored faithfully and 
with unaltered zeal in behalf of the orchestra. 

Recent years have brought the conviction, however, that 
such activity as ours can be continued only for a measur- 
able period. 
complished only by effort now exacts excess of effort, and 
this must, or the 
other of us. We seemed compelled, therefore, to consider 


That which in our younger days could be ac- 


sooner or later, revenge itself on one 


means to forefend against the premature dissipation of 
our capacities, and this all the more since we also felt the 
desire to essay another flight in the practice of our art 
It did not require long thought to 
reach an answer to the question 


before it was too late. 
in its essentials; the con- 
clusion was obvious that we must free ourselves from some 
of the duties pressing upon us. 

And now we have reached the point which is the busi 
ness of this communication; we ask you kindly to relieve 
us of our tasks in connection with the orchestra. We are 
well aware that we are surrendering positions the occu- 
pancy of which must redound to the honor of any artists in 
the world. Our feeling of affectionate attachment to the 
orchestra and our respect and admiration for Mr. Gericke 
combine to make our parting peculiarly painful, yet it is 
only by leaving the orchestra that we can reach the goal 
which for We beg of 
you, dear Mr. Higginson, to remember that Mr. Kneisel 
years and Mr 


If they are to gratify 


we have set our artistic Careers. 


has done orchestra service for 


Schroeder 


their desire to recall themselves to the memory of the Euro- 


twenty 


for more than thirty. 
) performers they must work to that end 
distant when the task 


Touching the further de 


pean public as soli 


now, for the time does not seem 


impossible. 


will be physically 


velopment of our quartet we desire to direct your atten- 
tion to the fact that organizations of this kind that have 
achieved fame (such as the Florentine, the Heckmann, the 


Joachim and, among the younger class, the Bohemian and 


other quartets) do not belong to orchestras or have given 
up their positions in orchestras in the early part of their 
career. We believe that we can measure ourselves with the 
best in our field, and therefore wish 
wholly and singly to the work 


to devote ourselves 

We have already mentioned the things which make our 
parting with the orchestra difficult and painful, but have 
set 


have been 


of 


reserved for the conclusion what ought to 
attachment 
the 
unalterably 


forth at the beginning, namely, our feeling 
and gratitude toward you personally. Please accept 
assurance from us that we shall always and 
strive for your recognition and approbation; we beg of you 
not to withdraw from us that kind interest which we have 
been to We 


never forget that it is you who have given us all imagina 


privileged enjoy for eighteen years shall 
ble help and encouragement ever since the origin of our 
quartet, and we feel privileged to hope that you will main- 


tain the same attitude toward us in our new endeavors, 


which, we assure you, are prompted wholly and purely by 
artistic motives. 

With renewed assurance of our profound gratitude and 
ourselves your obedient 
Franz KNEISEL 
J. Teoporowicz 

L. Svecenski 
ALWIN SCHROEDER 


fidelity, we beg to subscribe 


servants 








T. Arthur Miller Pupils’ Recital. 


N excellent program was rendered by some of Mr 

Miller’s vocal pupils at his Carnegie Hall studios last 
A large gathering of friends and pupils were 
In 
the program appended it is difficult to single any for spe- 
work of 
These show distinct 


Tuesday. 
present, and the various numbers were much enjoyed. 
cial mention, although notices of the some have 
appeared previously in these columns 
advancement with each appearance, and in the various de- 
tails of rhythm, accent and phrasing is noted the careful 
preparation and study that mark the pupils of this well 
known and conscientious 

The following was the program: 


teacher. 


Soprano, Daybreak .- Homer 
Miss Ward. 
Eee -Homer 
Miss Jessie Thompson 
Duet, Tenor and soprano, O, There’s a Heart Whiting 
Miss Ward and T. Arthur Miller 
Bass, Julia’s Garden . ; Rogers 
George McCabe. 

Tenor, It Was the Time of Roses Homer 
George Alton 
Duet, Alto and soprano, My Faith Looks Up................. Lachner 
Misses Lesser and Thompson 
Alto, But the Lord Is Mindful . Mendelssohn 
Miss Paxton 
Quartet, O Night Most Beautifu . Roeckel 
Misses Lesser and Thompson, Messrs. Alton and McCabe 
Soprano, Hush, My Baby ie . Smith 
Miss Madge Lesser 

Tenor— 
Sunshine and Rain Blumenthal 
Shoogy-Shoo Mayhew 
lr. Arthur Miller 
Mr. Miller will conduct a special summer term, lasting 


tlil August this year 


Complimentary to Charlton. 
OUDON G. CHARLTON has just received the follow 


ing cordial letter from Edwin W. Glover, director 
of the Orpheus Club, Cincinnati, which is self explanatory : 
Cincinnati, May 1, 1903 

Loudon G. Charlton, Carnegie Hall, New York 
My Dear Mr. Cuarttron—Now that one of the most successful 
seasons the Orpheus Club has ever had is over I want to thank 
you for the share you have had in that success. Maconda, Hast 
and Baxter all proved successes, Baxter's reception last night was 
enthusiastic to a degree He deserved it all, for he was in good 
voice and sang with pure, artistic sincerity. We have had no better 
singer in our concerts for many a day But it was you personally 
I wanted to thank for the uniform courtesy you have shown in all 


Thanking you for the club and personally, I remain, 


W. Grover. 


ur dealings 
Very truly yours, E, 


Artists Assist M 
T the Sunday night by the Zéllner 
Maennerchor, of Brooklyn, Schumann’s Quintet and 


aennerchor. 
concert given 
a vocal Quartet by Brahms were the principal numbers 
The Quintet was performed by August 
Hjalmer von Dameck, 
John and 
Carl Hein, The Brahms by 
Mme. Ida Klein, soprano; Miss Marie Mauer, contralto; 
Mr. Silbernagle, tenor, and Mr. Dahm-Petersen, 
Mr Van Dameck, Mr. Dahm-Petersen and Madame Klein 


were also heard in solo numbers 


of the program 
Fraemcke, pianist; 
Mr. Poldtmann, second 


first violin; 


violin; Rietzel, viola, 


’cello Quartet was sung 


bass¢ 











sSUMMEFE. 





R. E. JOHNSTON, 


MADISON SQUARE GARDEN 


NIGHT FHsTivaxLs, 


Beginning Sunday, May 31st, 
DU SS" METROPOLITAN OPERA 
HOUSE ORCHESTRA. 
NORDICA and De RESZKE, Soloists. 


CoHo RUS OF 1,000. 


ALSO 


VEN ICE. 


Manager. 





SPECIAL ANNOUNCEMENT 


The Chicago Auditorium Conservatory, 


to conduct a ten weels' course of Interpretation for Singers and Pianists, at above institution. commencing June 25 





FOR SUMMER SEASON. 


FREDERIC GRANT GLEASON, Director, announces the engagement 


HERR FELIX HEINK, 


This opens the 


of the eminent German au- 


thority on interpretation, 


oppo: tunity to mem»ers of the profession, Teachers. &c., who are unable to pursue such a course in Europe during the winter, to enjoy this 


privilege here at less expense and less inconvenience. 


Address all communications to 


Mr. RCY ARTHUR HUNT, Manager, Auditorium Building, CHICAGO, ILL. 
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Boston, Mass., May 2, 1903. 


ME. GERTRUDE FRANKLIN will sail for 
Europe May 28 in search of novelties for 
her professional pupils to use in their re- 
citals the coming season. Mrs. Edith 
Marion Clark-Harker, who, with her hus- 
band, F. Flaxington Harker, has recently 

been giving some successful recitals at Biltmore, N. C., 

was formerly one of Madame Franklin’s pupils. Another 

pupils, Mrs. Bracket, made a great success in Mendels- 
sohn’s “Hymn of Praise” at the Old South Church Sun- 


day 





evening 


N 


} 


Pr 
‘ 


te 


v 


‘ 
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Miss Pauline Woltmann sang a group of German songs 
the meeting of the Thursday Morning Club, April 23. 
the previous evening Miss Woltmann sang at a mu- 
sicale in Jamaica Plain, her numbers including three Ger- 


On 


man and two English songs. 


4 
oo 


ee 
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Madame Sargent-Goodelle’s pupil Zeph Goodreault, 
tenor, has been engaged for the coming year at the North 
Congregational Church, Haverhill, Mass. 

Madame Sargent-Goodelle will give a pupils’ song recital 
it Huntington Chambers Theatre May 20, when Mr. Good- 


1 


reault will sing 


_-s 
_ 


S 
[here was a piano recital by Katherine Ruth Heyman 

Thursday evening at Steinert Hall. 

st & 
new opera by J. K. Paine are to be 
ven in concert form at Chickering Hall next Thursday 
ng. Professor Paine will play one of the orchestral 


Scenes from the 


nes, and the following named soloists will take part: 
Miss Grace Lowell Bradbury, Miss Rebecca W. Cut- 
ter, Mrs. Vernon A. Lyman, Mrs. Albert Thorndike, Er- 
nest R. Leeman, David A. Tibey, Ralph E. Brown and E. 
Payson Grosbeck. The concert is under the direction of 
E. Cutter, Jr., and there will be a selected chorus of 

rty voices 

SJ <= 
Miss Alberta LeBaron, pupil of Madame Franklin, re 


tly sang at Sherbrooke. The local papers were enthu- 


istic in praise of her singing, the Examiner saying: 


Miss Alberta LeBaron is a great favorite in Sher- 

yrooke, and her appearance is invariably the signal for 

m and friendly applause. Her sweet, pure voice 

ns to gain in power each time that it is heard, and she 

gs without the slightest effort. Her solos last evening, 

\ For Song,” “These Are Violets and Roses” and 

Haymaking,” were heard with pleasure, and on being re 

1 | land o’ the Leal” and a pretty ballad were 

ung most ply and sweetly. Mrs. Codere accompanied 
M l.eBaron 

= <= 

\t Mr: Beach's reception Wednesday afternoon the 

s were entertained by six little pupils of the Faelten 

Pianoforte School: Mary Pumphrey, Carl Perley, Estelle 

Mardon, Lloyd Castillo, Eva Lee and Ruth Evelyn Lavers. 

\ g the selections performed were the “Summer 

Dre and “Children’s Carnival,” by Mrs. Beach. Mrs. 

nd her guests showed much appreviation of the 

vork dene by the young artists 













Mrs. Hamilton A. Hill, Mrs. G. W. W. Brewster, Mrs. 
C. A. Richards, Miss A. L. Richards, Miss Emily L. 
Croswell, Mrs. F. M. Clement and Miss Clement, of San 
Francisco; Mrs, Fay Simmons Davis, Mrs. Russell God- 
dard Hunt, Mrs. H. W. Gleason, Miss M. D. Stearns, 
Mrs, Edgar H. Whittredge, Mrs. Thomas Thayer Brack- 
ett, Miss Glenn Priest, Miss Whitmore, Mrs. James Tor- 
rey Howe and Miss Fannie B. Greene. 

The Newton Choral Club gave its second concert of 
the season on the 22d at Eliot Hall, Newton, before an 
audience of about 500. The attraction was Max Bruch’s 
cantata, “Arminius,” which was given in an artistic man- 
ner. The solo parts were taken by Miss Adah Campbell 
Hlussey, Clarence B. Shirley, tenor, and 
Stephen Townsend, baritone. The chorus was of eighty 


contralto; 


voices, 


f 


Fred. Comee has engaged as leader for the “Pop” con- 


certs Timothee Adamowski. These concerts on 
Monday evening and will last for two months. 


eS & 


ope n 


At the twenty-fourth and last concert of the twenty- 
second season of the Boston Symphony Orchestra, May 2, 
the program was as follows: 







I We irene sencdascds ccnscbucesddcursineeesiisects Weber 
Rpt, Tse 5e ccs co cpcsvtsvessesrepecciossssosvessapenmete Liszt 
Two Part Songs, Nos. 1 and 4, from op. 17. .-Brahms 
f'wo Part Songs, Nos. 1 and 2, from Op. 44......+eeesee- .-Brahms 
CRETE, WDED) occ cccceecccoedoersesveeweeetsedenecseeosese Tschaikowsky 








Latta-Wick Recital, West Point. 
RS. ELIZABETH COWEN LATTA, soprano; 
George B. Wick, baritone, and F. W. Riesberg, 
pianist, united in a recital at West Point in Cullom Hall 
Saturday evening. Mrs. Latta was heard in the aria from 
Gounod’s “Queen of Sheba,” which she sang with much 
dramatic fervor, and in the following songs: “‘Love’s Rap- 


ture,” “The Woodpecker,’ “The Slumber Boat” and 
“Love’s Dilemma.” Mr. Wick sang Del Riego’s “A 
Slave Song,” the “Song to the Evening Star,” Lang’s 


“Irish Love Song,” and as encore Bullard’s “Stein Song.” 
Together the artists united in the duets, ‘Over the 
Heather,” Tours; “Nearest and Dearest,” Caracciolo, and 
“I Feel Thy Angel Spirit,” Graben-Hoffman. The offi- 
cers and cadets of the military academy turned out in 
goodly numbers, with a fair sprinkling of ladies, and much 
appreciation of the music was expressed. The West Point 
Band and orchestra, under Conductor George Essigke, 
was present, and a word of praise is due the man at the 
head. 








Christine Adler Annual Concert. 
HE annual concert at Wissner Hall, Brooklyn, is al- 
ways a well conducted and artistic affair, Mrs. Adler 
this year having the valuable assistance of the Mendels- 
sohn Trio Club. The contralto, whose singing is of artis- 
tic importance, pleased the large concourse of people by 
her varied efforts. She was particularly successful in a 
group of songs by Woodward, Nevin and Becker, and a 
new manuscript song, a setting of Heine’s “Thou’rt Like 
Unto a Flower,” by Charles Gilbert Spross, particularly 
pleased; it suits her well. 
Mrs. Adler has made much progress the last year, and 


sings with a vocal smoothness and good self possession 






Obituary. 


Luigi Arditi. 
ba ARDITI, the conductor and composer, died on 

the morning of May 1 at his home at Hove, Sussex, 
England. Had he until July he would have cele- 
brated his eighty-first birthday. Arditi was born at Pied 


lived 


mont, Italy, July 16, 1822, according to one authority and 
another on July 22, 1822. Before he was twenty-one 
years old Arditi was graduated from the Conservatory of 
Music at Milan. His musical education began in child- 
hood, and when he was twelve years of age he played the 
violin well enough to secure an engagement in an or- 
chestra of his native city. One year after graduating from 
the Milan Conservatory Arditi was appointed musical 
director of the opera at Vercelli, and he filled later en- 
gagements as conductor in Turin and other Italian cities 
In 1846 Arditi went to Havana, then quite a 
centre. While conducting the opera in the Cuban capital 
his second opera, “I! Corsaro,” His first 
opera, “I Briganiti,” was written during his student days 
at the Milan Conservatory. It was not unt#l he came to 
New York in 1847 that Arditi became an international 
figure. The Havana Opera Company, with Arditi as con- 
ductor, filled engagements at Castle Garden in the sea- 
sons of 1847, 1848 and 1850. When the New York Acad 
emy of Music was opened in 1854 Arditi wielded the baton 


musical 


was produced 


at the initial performance. His third opera, “La Spia,” 
libretto founded upon Cooper’s novel, “The Spy,” was 
presented during his régime at the Academy of Music 


In 1856 Arditi left the United States and journeyed to 
Turkey. At Constantinople he created a sensation, and 
his popularity there resulted in two decorations by the 
Sultan. But Arditi to roam, and after a year in 
Turkey he went to London and there accepted the position 
of musical director at Her Majesty’s Theatre. Arditi be 
came the rage in London when he composed the 
song, “Il Bacio,” for Maria Piccolimini. For Patti, whom 
Arditi has known fifty years, he composed “Se 
Rose” and “Margherita.” Arditi dedicated his other vocal 
waltz, “Parla,” to Madame Sembrich, and the Polish so- 
prano has sung this in public many, many times. 

Thirty-four years ago Arditi produced Wagner’s “Flying 
Dutchman” in London, but the venture added nothing to 
Arditi’s rank as a conductor. He was no Wagnerite. At 
least not at that time. Arditi conducted Italian opera in 
Vienna annually for several years, and two seasons in St. 
Petersburg and Berlin. In 1878 Arditi joined forces with 
Colonel Mapleson, and when he revisited the United States 


loved 


waltz 


Seran 


as conductor for Her Majesty’s Opera Company he became 
a great public favorite, and at the same time a favorite of 
the prime donne. Patti, it is reported, liked Arditi better 
than any other conductor. The admiration 
Clara Louise Kellogg, Annie Louise Cary, Minnie Hauck, 
Campanini and other great singers appeared under Arditi’s 


was mutual. 


baton in the golden days of opera at the Academy of 
Music. 
Arditi made his last tour in this country in the year 


1894, and since then he has lived at his English home. 
He taught a limited of Like 
foreigners, Arditi married an American girl, a Miss Vir 
ginia Warwick, of Richmond, Va. They had 
named after the father, who made some reputation 


number pupils. many 


one son 
as a 
pianist. 


Why Not Schenck’s Opera ? 


S there 1s much talk of Mr. Conried’s giving American 


A 


opera a chance at the Metropolitan Opera House 
next season it is of interest to the musical public that 
Elliott Schenck has composed an opera on the subject of 
“Tess of the d’Ubervilles,” which should be heard here 


Mr. Grau considered giving it last season, but k 
prejudice of Americans against the work of Americans he 
feared to risk it. the Mu 
nicipal Opera House at Strassburg, Germany, but when the 
Manager 
of his public 


nowing the 
The music was accepted for 


libretto was translated into German Engel con 
demned it as not being suited to the taste 
The music is said to be very dramatic, in keeping with 


the subject. May we hear it soon 





ng those present were Mrs. W. Wallace Waugh, 








HARO 





LD BAUER 


Third American Tour, Beginning October, 1903. 


ta" ENGAGEMENTS NOW 


Address business communications to HENRY L. MASON, 162 Broadway, Cambridge, Mass. 
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TOTTEN’S annual con 
East Fifty-ninth street was well planned and executed 


withstanding the very warm evening 


gathered to hear 


Wirtz, the pianist, played s 


Geer gave several ente 


making interesting prog 






ittentive and appreciative audience 


Grant, music by Max Schillings, opened the affair 


effect of the piano 


representing Menardu 








Huhn’s playing, in wh g touch produced beau 





Grieg’s piano musi 


open fifth bases and Northern har 


no doubt that this wo 


the hearer is transfixed with interest and sym 
No one before t 


as does Amy Grant. Again was the velvet touch of 


close to his sympathies, too, so the result is an ensemble 


of sustained interest 


‘ 


C4 
v= 
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musicale 


Mme 


room 


Kitty in Delmonico’s small ball 
had, the Martha 
Henry, Rebecca Mackenzie, sopranos; Carl Haydn, tenor; 
R. Lindsey Archambault, 
Miss Burr, 
Miss Berger did on 
of Schubert's “Serenade,’ 


serge r’s 


besides the beneficiary, singers 


English, baritone; F bass, and 
Perhaps the best thing 
zither was her arrangement 


official accompanist 





“tr harj 


which sounded particularly ap 


propriate to the instrument. Three compositions of het 
own were pretty, of Swiss like character, and displayed a 
singing tone not usually associated with the zither. Miss 
Henry sang with beautiful voice quality some songs by 
Tirindelli, and later a group of Schumann songs. Miss 


She sang 
distinct 


MacKenzie possesses a VOICE of pleasing quality. 


and French, with equally 


Mr. Haydn sang songs by Miss Park, 


in English, German 
enunciation in each 
of swing, and 


much ad 


the composer playing an accompaniment full 


both received hearty applause. The songs were 


mired and Haydn is making a reputation for himself as 


an uncommonly reliable tenor, who sings in fine fashion 


sings so one 


hambault 


Mr. English’s singing was enjoyed, for he, to 
Mr. Ar 


in mighty cadence. It is, 


understands, and with expression, while 


big voice rolled about however 


strange to the ear to hear the German “Two Grenadier 
sung in French. If not in German let it be sung in Eng 
lish. Mrs. Renard played for Miss MacKenzie, Mrs. Fitch 
for Mr. English, and Miss Burr the remainder of the piano 
accompaniments. A large audience patronized the « 


cert, the usual annual expression of appreciation by 


Madame Berger’s many society and professional frien¢ 


—- a 
. —— 


Ihe concert by Miss Kalisher in Carnegie Chamber M1 
sic Hall presented a program of vocal solos, sung by her 
self and *Carl Haydn, tenor, a duet by both, and ‘cello solos 


















played by Mr. Kronold. Miss Kalisher has a voice of un 
usual range, sings French like a native, and German 
equally well. She has a naturally lature and her 
singing would be entirely enjoyable but for slight deviation 
from the pitch on certain notes M H ay wi be 
coming a familiar figure to concert goer 1 grou 
songs by Edna Rosalind Park, the composer at the piar 

n a voice of sweet quality in good style. Mr. Kri c 
made much effect with Dunkler’s Hu ( ce 

the audience left no doubt of its enjoy f his playing 
Miss Kathleen Murphy played accomy for M 
Kalisher sympathetically, and the singer received some 


beautiful flowers. 





N 


= 


Miss Breen gave a musicale at her Fifth avenue 


which was crowded with guests, come to hear the n 
by the hostess; Madame Fornier, pianist id ’Ce 
Scognomillo. A few of the guests were: Mrs. Charl 
van Romondt, Mrs. William C. Beecher, M Day, th 
Misses Masters, Dr. and Mrs. Lancing, Mr. and Mr 
Charles Francis, Miss Laura Moore, Mrs. Henry Villard 


Mrs. Dit 
Mrs. |} 
Mrs. ( Neihau 
M. K. Jesup, Mr 
H. B. Alexander 
Stokes, Mrs. H 


Mrs. George Bonner, Mrs. Henry H 
Miss Meed, Miss Maclinchey, Miss 
bert Nevin, Mrs. Frederick Gonig 

Mrs. Rubens, Mrs. Robert Jaffrey, Mrs 
R. F. Hare Miss Crosby, Mrs 
Mrs. Walser, Butterfield, Mrs. A. P 


Flaglet 
EI 


man 


Powel, 


Mrs 


O. Armour, Mrs. Morgan, Mrs. R. Mintern, Mrs. Osburn 
Mrs. Sloan, Mrs. Rockefeller, Miss Katherine Heyman 
Dr. D. B. St. John Rosa, Dr. Frank Yeomans, Dr. C. C 
Page 


Miss Montefiore. 


M*: CAROLINE MONTEFIORE, after having n 
with success in London, has recently been in H« 
Several offers 


land, and at last reports was in Berlin 


for concerts in London during the spring season hay 


made to Miss Montefiore, and she may be heard there dur 


ing the month. 


present 














THE BACH FESTIVAL. 
HE nearer 


Bethlehem the 





approach of 
greater is becoming 


May 
the pr iction 


the 
2 
7 


this testival provides 





It will be held 


irom 


lesser compositions of the master—lesser works 


size—in merit of the same proportion. The “Kir« 
taten” were written by Bach to supply the musical ne¢ 
of the Lutheran festal days, and almost every day 


clesiastical importance was treated independently | 


are of a varied character, some « 





in nature, with appropriate orchestral setting 





Among the greater chora as are “Wi: 
Der Himmel Lacht” and “Gott Fahret At 
will be presented The first is founded on the text 
the chorale by Philip Nicolai, and its 1 ‘ 
the ancient chorale melody mpanying the G 
text. Written as it is for Advent time s character 
notable and uplifting joy, pre g i { 
astide, but reserving the climax e ( ( 
t The first number, a makes 
rale me dy, sust ed by e so] i PI 
y the remaining voices independ y ] g 
boes, English horns an g W | 
is t does with i I f y ‘ 
re The re ire € y { 
Pa ns r Ura T the & i i 
sopra with ¢ ‘ pa c es rn 
V ggestive Bac re er Vv ' ] fhigur we 
g [ y ¢ 
The é een 
Ww 
fONDAY. MAY 
S Wak M I S d A 
n. “M t,”” alt \ I 
J y g ass, Herbert Withersy 
rUESDAY, MA 
‘ ~~ . Miss Effie S ‘ : . 
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Cuicaco, Ill., May 1, 1903. 

HE Theodore Thomas Orchestra will give its 
concerts next season in the Auditorium as 

usual. This has been brought about by the 

same generous men who have borne the 

weight of the annual deficit for all these years. 





Aiter witnessing the anxiety of the public to 
preserve the orchestra, and the great efforts of the trustees 


and friends to secure the necessary fund, these men have 


again made the splendid offer to efface last season’s short- 
age, which will ailow the association te continue the con- 
certs another year, and in the meantime secure the re- 


maining $350,000 necessary to complete the endowment 
agreeable to have the strain relieved, but it 
is earnestly hoped the public will not lose sight of the 
fact that the money is still as important and necessary as 
at first and must be forthcoming to make the orchestra a 
The present plan is to complete the fund as 
soon as possible, and have the new home ready for oc- 
cupancy at the beginning of the season of 1904 and 1905. 


= 


fund. It is 


permanency 


_-s 
ss 


The notable event of the week in matters musical was 


the benefit for the German Old People’s Home, its 
twenty-fifth anniversary, which took place at the Au- 
ditorium When Mme. Schumann-Heink, out of the 


ss of her heart, came from New York to give her 
glorious voice in the service of her aged countrymen, she 
could not foresee the awful necessity of making a speech. 
even after the encore 
that she was 


greatn 


But the applause was so insistent, 


which followed her two program numbers, 
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forced to say something, and she said it in her own big, 
warm hearted way. When the sheltering wings were 
gained once more an “Ach, but I was frightened” ex- 
pressed the way she really felt in her own mortal guise, 
who as Fricka, Magdalena or Fides, or interpreting some 
master of song never a tremor has known. The Frauen- 
verein presented the great contralto a large silver dish, 
“upon which every hammer stroke had been a beat of the 
people’s heart for her.” M. Oumiroff, the Bohemian bari- 
tone, also gave his services and contributed a group of 
five songs. W. C. E. Seeboeck and Cornelius Franke, 
violinist, were the other soloists, and were greatly appre- 
ciated. The Thomas Orchestra, under the direction of 
Rudolf Ganz, responded readily, and did fine work. Be- 
sides being such a great artistic success, the concert was 
also an immense financial success, netting about $10,000. 

es = 

The recital given by Zelie de Lussan Sunday afternoon 
in the Grand Opera House, under the management of the 
George Hamlin popular concert management, drew a 
large audience. The program given was similar to the 
one heard at Mile, Lussan’s last recital. The dramatic is 
especially adapted to her, and gave her splendid oppor- 
tunity in the “Carmen” number, Habanera, and the mir- 
ror song from “Mignon.” Mr. Fronani did satisfactory 
work throughout. 


J €& 
The Schumann Club gave its last concert Thursday 


evening, April 30. The program was unusually entertain- 
ing, consisting of some twenty piano numbers, taken in 





chronological order from the end of the seventeenth 
century to the present day. W. C. E. Seeboeck was the 
pianist and played with his usual masterly skill. The 
opening numbers were played on a spinet over 100 years 
old, and awakened dreams of the days that were—before 
the strenuousity of life began. Here was a good oppor- 
tunity to mark the difference between the old and the 
new way; the difference in the musical composition; and 
the tremendous difference in the possibilities of the in- 
struments which have inspired the masters down through 
the years. The fine musical meaning Mr. Seeboeck drew 
from the tinkling spinet was only another testimonial of 
the man’s great art. 

F. W. Carberry was the assisting soloist, contributing 
Handel’s “Where’er You Walk,” Beethoven’s “Adelaide” 
and two Rubinstein numbers to the program. Mr. Car- 
berry is thoroughly artistic in all he does, and gave splen- 
did satisfaction by his fine readings. 
eS & 


S. E. Hartman gave his first song recital in Chicago 
Thursday evening in Music Hall. Mr. Hartman has a 
naturally good voice, but seems somewhat lacking in that 
warmth of temperament so essential to the best artistic 
interpretation. He sang some German lieder with good 
effect, especially “Litthausches Lied,” by Meyer Helmund 

Herbert Butler was assisting soloist and played with his 
usual taste and fine technical ability. 


eS = 


Max Heinrich has been persuaded to repeat once 
more his great reading of “Enoch Arden” with the Strauss 
musical setting. The recital will take place Sunday, May 
3. in the evening, under the auspices of the Columbian 
Bureau of Music. In addition to “Enoch Arden,” Mr. 
Heinrich will sing a group of songs by Grieg, Tschai- 
kowsky and Schubert as a prelude to the poem. 

== <= 

The Irish Choral Society, 
ing society in America, closed its musical season with a 
concert in Association Hall Tuesday evening. The club 
consists of a mixed chorus of over a hundred trained 
voices, under the direction of Thomas Taylor Drill. The chief 
part of the program consisted of Irish songs and ballads, 
in which the society did exceedingly effective work. Mrs 
Ada Sheffield and William A. Willett were the assisting 


soloists. 


which is the only Irish sing- 


=e <= 


The Chicago Harmonic Society will give its third and 
last concert at Bush Temple of Music on Monday even 
ing, May 11. It will be a part song concert and a varied 
and interesting program is promised. 

Mrs. Fannie Bloomfield Zeisler will contribute a group 
of piano numbers. 
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With a cast, chorus and orchestra composed of stu- 
dents, with members of the faculty as directors and stage 


managers, the Chicago College of Music will present 
“Faust” in the Auditorium early in May 
S & 
The Thomas Orchestra returned this week from its 
triumphs in the West. There were four weeks of con- 


certs, the dates of which have been given in this column 
before, and a week devoted to festivals as follows: Denver, 
Col., April 17 and 18, two concerts were given, the first 
an orchestra program, with Leopold Kramer, violinist, 
and Bruno Steindel, ’cellist, soloists. The last night 
“Elijah” was given, with Jenny Osborn, soprano; Mabelle 
Crawford, contralto; Glenn Hall, tenor; Alfred Williams, 
baritone, in the solo parts. The festival, 
April 20 and 21, was composed of three concerts. The 
first, a popular orchestra program, with Jenny Osborn 
and Leopold Kramer as soloists; the second concert was 
a symphony program, with Jeannette Durno, pianist, and 
Bruno Steindel, as soloists, and at the last concert “Faust” 
was given, with Jenny Osborn, Grace van Valkenburgh, 
Glenn Hall, Charles Washburn and Frank Croxton in the 
At Sioux City, Ia., April 22 and 23, there were 
First, a popular concert, with Jenny Os- 


as 
y 


Lincoln, Neb., 


solo parts. 
three concerts. 
born. and Glenn Hall, soloists; second, a symphony pro- 
gram, with Jeannette Durno and Bruno Steindel, and at 
the third from “Faust” and the quartet 
from “Rigoletto,” with Jenny Osborn, Grace van Val- 
Glenn Hall, Charles Washburn and Frank 
At Sioux Falls, S. Dak., April 24 and 25, there 
a popular concert, with 


concert scenes 
kenburgh, 
Croxton, 
were also three concerts. First 
Jenny Osborn and Glenn Hall, 
phony program, with Jeannette 
del as soloists. At its third concert “The 
given, with Jenny Osborn, Grace van Valkenburgh, Glenn 
From all towns and 





soloists; second, a sym- 


Durno and Bruno Stein- 


Messiah” was 


Hall and Frank Croxton as soloists 
cities the tour come glowing accounts of the gratifi- 
cation and supreme enjoyment derived fr the 

tra’s work, which is further testified to by earnest requests 


on 
om orches- 
for next season contracts. The expression of this gratifi 
not merely a matter of 
just finished tour has been the most successful financially 
of any in the orchestral experience. The West is taking 
up the festival work along the same lines as the East, and 
concentrating more and of it 
musical and otherwise pertaining to artistic culture. 
orchestra will fill four 


cation has been words, for the 


more s energy upon things 
Be 
ginning next Monday, May 4 the 
weeks of festival engagements, also under the management 
of Dunstan Collins 
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Art in America. 
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in an institution of its kind. 


“ome” MUSIC 


MODERN LANGUAGES. 
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BOARD Of MUSICAL DIRECTORS. 


Dr. FP. ZIEGFELD, Dr. LOUIS FALE, 

HANS von SCHILLER, WILLIAM CASTLE, 

BERNHARD LISTEMANN, RUDOLF GANZ, 

HERMAN DEVRIES, FELIX BOROWSEI, 
THEODORE SPIERING. 


HART CONWAY, Director School of Acting 


The following program will be given at the Bush Tem- 
ple of Music: 


The Hess-Burr Club, Mme. Johanna Hess-Burr, director, and Mrs. 





Edyth Evans Scully, Miss Helen McGrew and the Misses 

Hansel. 
ee Crs ns.0ccoccna uscd sennmpesctedessivecseucgctges Handel 
Ee SN. scan cgnbeteoaicavesbuad ..-Curschman 
Cradie Song seneeseeoognceocnene .-+» Taubert 

The Hess-Burr Club 
He Is Good, He Is Kind......... - Massenet 
Mrs. Edyth Evans Scully. 
The Clover Mrs. H. H. A. Beach 
The Bluebell Mrs. H. H. A. Beach 
The Daisy Mrs. H. H. A. Beach 
Venetian Song Tosti 
Heigh-Ho Lohr 
We Three.. Mrs. H. H. A. Beach 
nr ee Mrs. H. H. A. Beach 
June ; ivootees Mrs. H. H. A. Beach 
Miss Helen McGrew 

Down in the Daisy Dell................. ‘ Smart 
Rest Thee on This Mossy Pillow Smart 
Whither Schubert 


Miss Jeannette Durno announces a series of musicales 
to be given by her pupils on the first, second and third 
Friday afternoons in June at her residence studios, 5340 
Cornell avenue. 


= = 
Mrs. Howard Wells, a very talented women, is acquir- 
ing an enviable position in the artistic life ofthe city. 


Mrs. Wells announces for Saturday afternoon, May 2, a 
recital to be given by two of her child pupils, Eugenie 


Powell and Josephine Rogers, assisted by Fritz Crawford. 


eS <& 
Dr. Harry J. Hemminger will tender the members of 
the Schumann Club a reception in honor of Dr. C. E. Al- 
lenn, Wednesday evening, May 6, from 8.30 to 10 o’clock 


at the Bush Temple of Music. 
ee & 


The Drake Quartet announces its third chamber concert 
for Wednesday evening, May 6, in Kimball Hall 


Ze 
= 
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Florence Marion Pace, the popular Chicago soprano, will 

fill the following engagements: Recitals, Saginaw, Mich., 

May 11; concert, Grand Forks, N. Dak., May 19; May 

festival, Chicago, May 29; Kansas City, June 1 
June 4 


recital, 
commencement exercises, Dundee, Mich., 
Jeannette Durno. 


Miss Jeannette Durno, the gifted pianist, has just com 


pleted a tour of concerts and festival dates with the 
Thomas Orchestra in the West, where she was received 


with the greatest enthusiasm, securing with every appear- 
ance from four to five recalls, and being obliged to play 


two encores. Press notices follow: 

The pianist, Miss Jeanette Durno, played the Grieg A minor Con 
certo in a manner which greatly pleased the audience. She was 
recalled many times and played two encores to that number. Miss 
Durno has a firm, clear touch which made her softest note audible 
above the orchestra even in the rear of the hall She has wonderful 
strength, though aparently of frail physique, and plays with mucl 
impetuosity and dash That she also possesses poetical feeling and 
beauty of tone plainly appeared in the adagio movement of the con 


certo and in the encores. The latter were “The Music Box,” by : 





2 
new Russian composer, Liadow, and a Chopin Nocturne.—Nebraska 
State Journal, April 22 

Miss Jeanette Durno, pianist, was heard only at the matinee per 
formance, much to the disappointment of the evening audience 
She is a marvel. Though slight of figure she showed strength and 
virility of astonishing character. Her technic is perfectly mag 
nificent and her performance yesterday was the sparkling setting of 


She 


were 


the entertainment. so captivated everybody that even the men 


in the orchestra stirred to show noisy by handclap 


ping.—Sioux City Tribune, April 24, 1903. 


approva 


The soloists for the afternoon were Miss Jeanette Durno, 
and Bruno Steindel, ’cellist. 


pianist, 


Miss Durno was artistic and clever at 


the piano, putting great feeling and expression into her music; she 
held her audience in perfect silence while she performed and at the 
close the house :ang with applause, and she was forced to respond 


to two encores.—Sioux Falls Argus-Leader, April 26 


Recital at the Virgil Piano School. 


HE benefit recital given for litthe Hans Bergman at 
the Virgil Piano School, 29 West Fifteenth street, 
brought together a very large audience of refined and cul- 
listened deal of 


occa 


tivated music lovers, who with a great 


pleasure to the delightful program prepared for the 
$10n. 

Master Hans played the greater part of the program 
He showed emotional power and intensity of feeling, has a 
remarkable technic. He has only to 
he 


great artist, and that at no far distant day 


touch and a 


the lines 


musical 
has been following to become a 
His 


his bravura in 


continue in 


Sach and 


Beethoven playing was most excellent, and 
the more modern compositions by Scharwenka, Brahms and 
Heller was astonishingly free and accurate 

Miss Florence Traub assisted by giving two numbers 
The of “The of Spring” and the 
Spinning Song from “The Flying Dutchman.” The 
“If I Were a Bird” and an exceedingly 
illiant and difficult C Etude by MacDowell. Miss 


first consisted Rustle 


sec 
ond number was 
} 


br ncert 
] + 
c the last two years. 


exceptionally 


Traub has appeared but seldom in pub! 


been enyj< 


this 


Her playing has always yyable and 


proved to have lost none of its charm on occasion 


Her technic and finger control give her the ability to do as 
her will and fancy dictate when it comes to producing any 


Her playing in many ways seems 


It is 


quality of tone desired 


her intention to devote 


richer and more expressive 


more time the ensuing year to public playing, and this is 
what she really should do, for she is exceptionally well 
fitted for it both by her talent and by her musical educa- 


tion, which she received almost entirely under the personal 


Virgil 
Miner Walden Gallup gave some fine i 


instruction of Mrs 
llustrations of 
- ~ +} T al L-1 an » f 
piano technic on the Tekniklavier and on the piano, from 
Mrs aching 
,200 notes per minute in scale playing and 1,000 notes per 


Virgil’s new book, easily re a speed of over 


minute in trilling. His octave work and arpeggio work 
were also remarkable. 

Mrs. Virgil’s explanations added much to the pleasure of 
Many of the 


offer congratula- 


listening to this interesting technical display 


audience remained after the concert to 


tions to Mrs. Virgil and her talented pupils 


Wade R. Brown. 


HE appended paragraphs are from reports in the 
Raleigh, N. C., papers on the Easter services at 
the Church of the Good Shepherd, under the direction 


of the organist, Wade 
The che 


R. Brown: 


wal service w used at the Church of the Good Shepherd 











Sunday night, Dr St. Mary's, being the officiating 
prie Too much could not be said in praise of the music in con 
nec n witl e 1 ning 1 eve g services At night 
many people were turned away for lack of seats. Wade R. Brown, 
musical director, and the members of the choir achieved a veritable 

imph in their rendering of the music at both services There 
was a superb arrangement of Easter wers about the chancel.—The 
Morning Post, April 14, 1903 

At the Church of the Good Shepherd on Sunday there was re 
peated the splendid music that was enjoyed on Easter Sunday It 
was a veritable feast, and grew better because of its repetition 
There has not been at any time a more delightful service of sacred 
music, and those who heard were deeply impressed The News 


and Observer. 


FLORENCE MARION PACE, 
SOPRANO. 

ress No. 
Chicago. 


Add 9 Aldine Square, 
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PHILADELPHIA. 





PHILADELPHIA, May 4, 1903. 
EFINITE plans have at length been settled upon 
for the next winter opera season in Philadel- 
phia. Mr. Conried has assured the Philadel- 
phia guarantors that if they will raise a guar- 
antee fund of $94,000 he will give Philadelphia 
fourteen performances, ten of which he will 
devote to the regular Italian and French and German 
repertory and four to the “Ring” dramas. That is, a guar- 
antee of $7,000 for each of the ten performances in the 
general repertory and $6,000 for each of the four “Nibelun- 





gen” dramas. 

When confronted with this proposition the ladies of the 
committee were somewhat nonplused, but A. J. Cassatt, 
president of the Pennsylvania Railroad, came to their res- 
cue and told them to go ahead, and that he would stand 
by them. 

The guarantors of the Philadelphia season of opera feel, 
now that they have met Mr. Conried on his own terms, 
that the latter should give the Philadelphia patrons of 
opera a splendid orchestra and an ensemble of which Mr. 
Conried is so fond of talking about—not made up of one 
or two stars, but made up of the very best singers the 
world over. Under the present guarantee he has no right 
to offer Philadelphia anything else. 

One opera from the general repertory is to be given each 
week for ten weeks during the winter, and the four “Ring” 
performances wili be given on consecutive evenings at the 


close of the season. 


v4 —— 
The performance of the Greek play of “Iphigenia in 


Tauris” at the Academy of Music last week by students 
of the University of Pennsylvania was interesting, particu- 
larly in that special music had been composed for the 
production by Dr. Hugh A. Clarke, of the University mu- 
sic department. Dr. Clarke says he tried to conform, as 
far as possible, in the writing of this music to the Greek 
idea in the construction of the melos or solo singing. He 
restricted himself to the Doric octave, which corresponds 
All of the 
solo work was written within that compass. Further than 
that, all the melos (narrative melody) music moved 
diatonically. He used no leap greater than the perfect 
fourth, and the only other leaps he employed were the ma- 
jor and minor third. Naturally, with such restrictions, it 
was very hard to keep the niusic from becoming monot 


in modern music to the notes from E to E. 


onous to modern ears. 


Miss Helen Smith Frame, soprano, and Miss Addie L. 


Lehman, pianist, will give a musicale at Griffith Hall on 
Tuesday evening. Miss Frame, in addition to being a 
pupil of Nicholas Douty, is an instructor in vocal music 
in the Sternberg School of Music, and is soprano soloist 
of the Oxford Presbyterian Church. Miss Lehman is one 
Sternberg’s advanced pupils. A va- 


Constantin von 
ried and interesting program will be given 
PJ ee 
= ¢ 
\ pupils’ recital was given on Wednesday evening, 


April 29, in the concert hall of the Broad Street Conserva- 
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CRAMPTON 


BARITONE. 
Concerts, Oratorio and Recital. 


With BUSH-TEMPLE CONSERVATORY OF MUSIC, 
North Clark and Chicago Avenue. 





acquitted themselves creditably. 





tory of Music. The following ladies and gentlemen con- 
tributed to the’ program: 


RR SORE Maa onc pwecsensectcddeaccncdseesbabves Godard 
Charles W. Tamme. 
Pee, ONG, ee 0b: OR I ME onc cece ness cecsoudcivntasces Schutt 
Miss Lillian Armstrong. 
RR. SOE, AR iceclka beer ceiiteesewtecnstndscsesascccece Borowski 
Miss Mary Doyle. 

PIGRO, MO. TRAN Fis cccvesttcieietecioseccesssescedeessvsees Chopin 
Miss Mary Rolling. 
cate dc dente séicsaceveicosce .. Moszkowski 
Miss Mabel Haley. 
ee, I «is oe iis Kien sleealaees con ceeesdint Ries 
Miss Madeleine Christine Wood. 

PRO SOR, POE ee BI. Dice ccecnsscvessccccéesencees Wieniawski 
Miss Mabel Phillips. 

PO CURE, Die cinvcnuchas cos cebdpabbiactbusindpbanneceseres Combs 
Miss Mary Graff, 

WEE GED cgdns <sccebnpessecdecbebasnebiestbbds teddsbeeee saves Selected 


Sidney Lowenstein. 
Piano solo, Polomsice, im B. cccccsccocccccvccsccccoccccocess Paderewski 
Miss Ada V. Moyer. 

The spring concert of the Treble Clef, under the direc- 
tion of Prof. S. L. Herrmann, which took place at Horti- 
cultural Hall on Wednesday evening, was one of the most 
enjoyable given by the club in several years. The chorus 
shows exceptional proficiency, and sang a varied program, 
which included “Snowdrop,” by A. Dorn; a Serenade 
by Hans Huber, in which Mrs. Corinne Wiest-Anthony 
sang the solo part; Mendelssohn’s “Ye Sons of Israel,” 
and Beswald’s “The Dancers.” The club had the assist- 
ance of Miss Augusta Zuckerman, a young girl pianist, 
and Paul Default, tenor. 


= 


The Peakes Vocal School of Music gave a concert in 
the studio on Wednesday afternoon, the following taking 
part in the program: Mrs, H. E. Keller, Miss Sara 
Richards, Miss Margaret Gemmill, Ernest J. Hill, Henry 
Hotz, Edmon Morris, Mlle. Muringer, Frederick Ullrich, 
Frederick Greims and the Messrs. Hoxie. 


A 


Ss 


A recital was given last Tuesday evening in Griffith 
Hall by Edwin G. Evans, baritone, assisted by Isabel 
Keppelmann, violinist. Mr. Evans, baritone of the First 
Baptist Church, is an agreeable singer, with a sweet, 
rather light voice, particularly pure in its upper register. 
= — 
The Convention Choral of Philadelphia, under the direc- 
tion of H. C. Lincoln, gave an “Oldde Folkes Concerte”’ 
at Witherspoon Hall on Tuesday evening. The choral 
was heard in,a “Yachting Glee,” by Culbertson; one of 
the choruses from Root’s “The Haymakers,” an “Old 
Easter Anthem,” by Billings; “Strike ye Cymbal,” by 
Pucitta; “’Tis Morn,” Adam Geibel, and “Silent 
lide,” by Pinsuti. 


by 


eS <= 


The Pennsylvania College of Music, Kate M. Chandler 
president, gave a brilliant musicale in its hall last Monday 
The pupils from the lowest to the highest grade 
Particularly pleasing was 


night. 


the performance on the piano by the Misses Pearce, 
Garver, Doebel and McBride. The singing of Mrs. Saf- 
ford and Mrs, Yeo was artistic, and there is no doubt but 
what they will win prominent places on the concert stage. 





The famous Lyric Quartet of this city gave a musicale 
at Griffith Hall on Friday evening. Miss Annie Cart- 
ledge is the director and the ladies constituting the quar- 
tet are Miss Emma Maugle, Miss Alice L. Keech, Megs. 
Albert G. Pennington and Mrs. Francis A. Pocock. They 
were assisted by Miss Alma Barrett, Mrs. W. J. Arm- 
strong, Frank J. Gerlitzki and H. Harmer Brooks 
Among some of the numbers sung by the quartet were 
“The Spinning Song,” from “The Flying Dutchman,” and 
Cooke’s “Love's Ritornella.” 








Clarence De Vaux-Royer. 


HIS excellent violinist last Thursday night brought to 
a close his series of concerts at the Waldorf-Astoria. 
The audience was large. 

The violinist was assisted by Miss Marguerite Stilwell, 
pianist; Miss Ella M. Powell, mezzo soprano; Miss Paula 
Semnacher, accompanist, and Miss May Wills, accompan- 
ist. An excellent program was given. 

Mr. De Vaux-Royer played the C minor (No. 2) Sonata 
of Beethoven and the Suite, in D minor, by Schutt. Be 
sides these he played Adagio, Introduction and Gavotte, by 
Franz Ries. 

Miss Stillwell played Impromptu, op. 36, by Chopin; 
“Guitarre,” by Moszkowski; Mazurka Brillante, by Liszt 


Miss Powell sang “L’Amour est un Oiseau,” Rebelle 
Bizet; “Trahison,” Chaminade; “Mighty Lak’ a Rose,” 
Nevin. 


seethoven 
He 
plays the classics as well as he plays the compositions of 
Perhaps his most bril 


Mr. De Vaux-Royer was in his element in the 
number. He disclosed his sound musical qualities 


the modern and romantic writers. 
liant performance was the Introduction and Gavotte of 
Ries. All that he essayed, however, was well done. In 
these concerts Mr. De Vaux-Royer has settled his status 
as a violinist. He has won a high position, and is entitled 
to the respect of all who admire the legitimate school of 
violin playing. He disdains meretricious display and has a 
contempt for tricks of all kinds, relying solely upon his 
musicianship and art to impress his hearers. The wish is 
generally expressed that next season Mr. De Vaux-Royer 
will give another series of concerts. 

Miss Powell, who is one of our most finished singers, 
delighted all. She was at her best in “L’Amour est un 
Oiseau,” her voice ringing out in superb power and with 


dramatic effect. In her singing are combined elegance and 


strength. Her method of vocalization is unexceptionable 
Miss Powell has taken -a high place among New York 
singers and teachers. Her voice now is better than it 
ever was. 


Miss May Wills played Miss Powell’s accompaniments 
excellently. She is a young pianist of great promise 
Miss Semnacher also did most commendable work 





ANTED—A gentleman who has control of a mu 
sical scheme for American pupils to be educated 

in Europe in music, chiefly vocal, under conditions which 
have not hitherto prevailed, offering great advantages to 
the pupils, especially the female pupils, with full protec- 
tion for them in addition to a thorough education, is 
willing to accept a partner with a limited amount of cap- 
ital, to whom will be entrusted the management of the 
finances. The profit is ample to repay any investment 
within one year. Address L. P. N., care of this office. 
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5 3836 Delmar Boulevard, St Louis, Mo. 
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THE SLAYTON LYCEUM BUREAU, ,sooken 


Return of the great Belgian Violinist, OVIDE MUSIN, po g her by Annie Louise 
Tanner-Musin, Marion Green, and Wilhelm 

The World’s Greatest Concert Band—THE BANDAROSSA. Maestro E. Sorrentino. 

Twenty Young Ladies, 


Orchestra 


Siayton’s Women's ge 
er, Conductor. 


Joseph Hec 


Dr. Ion Jackson—Mabelle Crawford, with Miss Fay Hill at the piano. 
Lotus Glee Club of New York, with Minnie Marshall Smith. 
Jessie Bartlett Davis, assisted by Frank Croxton, Walter Logan and Carrie Jacobs Bond. 
Isabel Garghill Beecher, in ‘‘ Enoch Arden,” with Saidee Knowland Coe at the piano. 
Seven of the best attractions under the management of 


THE SLAYTON LYCEUM BUREAU, STEINWAY HALL, CHICAGO. 


H. Ll. SLAYTON, Pres. CHAS. L. WAGNER, Sec’y. 


SEASON 


oenig. Addaress: - 


KIRK_ TOWNS 


BARITON Bw. 
- CGhicago Musical College. 





Management: 


FRANK CROXTON, 


Basso. 


DUNSTAN COLLINS, 
55 AUDITORIUM BLDG. 


ADAH MARKLAND SHEFFIELD, 


Soprano. 
Management 


DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 








WENDELIL, SLAYTON, Treas 





GRACE VAN VALKENBURGH, 


CONTRALTO. 


Management DUNSTAN COLLINS, 65 Auditorium Building, CHICAGO. 


HOWARD WELLS, Pianist, 


KIMBALL HALL, CHICAGO. 








MARY WOOD CHASE,™<= 


Address ail communications te 
613 FING ARTS BUILDING, CHBICAGC. 








JOACHIM VIOLIN PUPILS’ CONCERT. 


ERALDINE MORGAN, Nell H 
Morgan have built 





Morgan and Paul 
"ce llo 


Geraldine 


up a school for violin, 


and ensemble playing which does them credit 


Morgan teaches the advanced pupils and superintends 
the studies of the younger, who are in charge of Neil H 
Morgan. The latter also has charge of the children’s 


Paul Morgan, be 
this 


orchestra, rehearsing them regularly 


sides the ‘cello pupils, of whom there are more yeal 








than ever, has the harmony classes, quartet and trio 
classes and the mature orchestra, conducting the children 
only at the public concerts At the concert of April 30 
this was the program 
Air de Danse (Old French) Gretry 
Tambourin (Old French) Rameau 
Children’s Orchestra Class 
‘Cello solo, Largo Handel 
Hampton Bonner 
Variations on the Fifth Air by Weigl Dancla 
Geoffrey Taylor 
Violin solo Hering 
Willie Brov ne 
Jig 
Edwin T. H r Jr 
Adagio and Allegretto Moderat from Sonata in A major Hand 
Jeannette Pee 
Cello s Sonata Core 
N I 
\dag m Voolin Concert Brahr 
Miss Anita Marquise 
Old English Suite Purcel 
\'lemande Sarabande Ce 
fheme and Variations, f } r Ouar Haydn 
{ he ‘ 
Adagio Ries 
M D ca M 
Polonaise \ $ 
A ( t 
Andante Trang from Seventh ( De Beriot 
M Alice J 
Cell The Minstre I ge 
M I r 
Bo ! 
Kenne r I tT 
Violin s Reinecke 
Jeannette McAlpir 
Air, Nina Pergolese 
Marjorie Lark: 
The Swan Saint-Saens 
George Demore 
In this program are seen some names whi e fig 
ured in previous years. The ranks of the ‘cellists are aug 
mented by A. C. Knight, who in incredibly short time h 
in order to play ensemble with his boys, picked up th 
nstrument, and is a great success at it 
Ihe children’s orchestra class opened by playing with 
good swing, followed by Hampton Bonner, wl tud 
conscientiously and makes improvement. Geoffrey Taylk 
has made much progress since last year, the contrast be 
ing noticeable. His young brother, Murray Taylor, aged 
six years, was most interesting, in that he played o1 
viola, made over into a ‘cello, with stick, and tuned a1 
octave higher than the ‘cello rh mall lad is musical 
and the boys were accompanied by their sister at tl 
piano. Willie Browning and Edwin T. Holmes, Jr., played 
very well, in good tune and time. Jeannette Peene, too, 
plays very well, with musical taste, giving promise r the 
future. Nicholas Roosevelt has appeared to good adv 
age at previous concerts and on this occasion surpassed 


his bowing and finger technic surprising, and 
Miss 
had 


has grown in interpretation. The 


expectations, 
unde: 
she 


string orchestra played 


playing without notes larquisee plays with 


and an ambitious number; 


standing, large tone 


the three pieces from Purcell’s suite in altogether enjoy 
able it Bach The 


familiar Austrian hymn and variations marked the climax 


fashion; bears all the earmarks of 


to the orchestra’s playing, and Conductor Morgan has 
reason to be satisfied. Miss Miller’s musical nature, her 
refined taste and style, made her playing charming—shc 


is far beyond the stage of amateurism. The youth Coan 


studied hard, and has a face determina- 


so that his playing of the difficult Vieuxtemps Po 
the 


has expressing 
tion, 
lonaise augurs well f 


iT future. Alice Jones played 


WILLIAM HARPER, 





BASSO. 


THE MUSICAL COURIER. 








beautifully in all respects; she, too, promises much. Ken 


neth Bonner has talent, is of a musical nature, and with 
his brother these lads will give pleasure to a large circle 
Pretty Jeannette McAlpin, little 
Marjorie Larkin played well, justifying the time and effort 
Chamber Music Hall was filled 


to the doors, and appreciative demonstrations and flow 


George Demorest and 


spent in study. Carnegi 
ers rewarded the individual players as well as their teacl 
ers. The orchestra was composed of the following 

Miss Elsa Burgess, Miss Madeleine Coverly, Miss Gra« 
Mrs 


Douglas, Gignoux, Miss Alice Jones, Miss Marjoric 





Larkin, Miss Anita Marquisee, Miss Dorothea Miller, 
Miss Nell H. Morgan, Mrs. Palmer, Miss Jeannette 
Peene, Miss Caroline Rettger, Miss Elizabeth Sands, Miss 


Miss Florence Wyman, Abraham Coan, 
Knight, 
The children’s orchestra (in charge of Nell H 


Sallie Tompkins, 
Paul Debourg and A. C 
Morgan) 


is composed of: 


Hampton Bonner, Kenneth Bonner, Willie Browning 
Abraham Coan, Marie Demorest, George Demorest, Edith 
Develin, Edwin T. Holmes, Jr., Marjorie Larkin, Jeanette 
McAlpin, Jeannette Peene and Geoffrey Taylor 


Snelling Debut Recital. 
AURA E. MORRILL introduced her pupii, Lil 


Eunice Snelling 


M RS. | 
hia 


life through the 


contralto, to the professional 


medium of an artistically arranged recital 


at the Waldorf-Astoria May 1. The Mendelssohn Trio 
Club—Alexander Saslavsky, violin; Victor Sdérlin, ‘cello 
Charles Gilbert Spross, piano—assisted 


Miss 


of unusual evenness throughout 


Snelling is blessed with a genuine contralto voice, 
and sings with much un 


derstanding, with plentiful musical temperament and ex 


cellent enunciation. Becker's “Springtime” she sang with 
much gusto, Mr. Saslavsky playing a fine violin obligato 
ind in Wood's “Ashes of Roses” she displayed depth of 


sentiment astonishing for one so youthful. Perhaps Frank 


Hastings’ “My Love Is Like a Red, Red Rose” 


Seymout 


was the most popular number of the program of eleven 
pieces, and this she sang charmingly. Mrs. Morrill has 
reason to be proud of her young pupil, and likewise Miss 


Snelling should feel grateful for the superior vocal guid 
] gratifying results 


; ‘ . 
ance which has led to such 





Manuscript Society Election. 


HE annual meeting of the members of the Manu 
script Society of New York was held in the rooms 

of the society Monday and this ticket was elected: Presi 
dent, Heinrich Meyn; first vice president, Frank Sealy; 


second vice president, Henry G. Hanchett; corresponding 
Adolf Dahm-Petersen; 
Lucien Chaffin; W 
Ambre 
board of directors, in addition to the 
John L. Burdett, Carl Venth, Gustav 
N. Penfield, Marzo, Carl G 
Florence Clinton Mme. Luisa 


recording secretary 


. 
berg; li 


secretary, 


G treasurer, F Ries brarian, 
Paul 

Phe 
men, will consist of 
Becker, Dr. S 


Schmidt, Mrs 


se 
above named 
Eduardo 
Sutro and 
Cappiani 

take 


Circle, 


place at Reisenweber’s 


Wedne sday 


The annual banquet will 


Fifty-ninth street and Grand evening 


May 20 


New Publications. 
UCKHARDT & BELDER, of New 
published a song, “Yes, "Tis So,” 
Mr 
family, and has evidently taken advantage 


ment and his natural 


just 


York, 


and 


have 
text music by 


Joseph Bareuther Bareuther comes of a musical 
of his environ 
gifts to compose an acceptable work 
and a song which has the elements of not only popularity 
but genuine musical worth. In these days when there is 
is a source of pleasure 


of 


so much ordinary music written, it 


to find a song which is an evidence earnest endeavor 


and of good sound musical thought 


For terms and dates address 
J. D. TATEM, 
Pinkney Coart. 
West 140th St., New York City. 
Telephone: 447 Morningside. 








LARA POOLE-KING, 


Scientific Woice Inetruction. 


The rebuilding of worn and imperfect voices a specia! featare. 


Prima Donaza Contralto. 
Opera, Oratorio, Concert. 





STUDIO: 1 WEST 68th ST., NEW YORK. 











ONDUCTOR TALI ESEN MORGAN did a note 
oe worthy thing in producing this difficult oratorio 
Carnegie Hall as he did, having some 500 singers, a larg« 
orchestra and the following soloists: Soprat Marie Zi 
merman; alto, Alice Sovere enor, Evan Williams 
baritone, Gwilym M G Underwood and Hans 
Kronold, ‘cellist The auditoriur is well filled, an at 
tentive and discriminating audience ting the superior 
ity of the performance Phe ckbone of the whole afta 
was the chorus, and we did ( ‘ Morg 
the large body Intimate w his singers and their ca 
pacity as is no other condu 1 New York, Mr. Mor 
gan kept his chorus c ng on them for his e 
fects, and with decisive beat obtaining quick response 

Baal We Cry,” Hear and Answe | h Be t 
God” all were excellently we O es singers 
Miles as usual carried off the rs. His dignity and 
appropriate int eta n \ v d ble M 
Zimmerman, maybe ghtly ] n her ging, bu 

h ghly int gent I Ww re € van Willian 

ing “If with All Your Hea W tou g t ju 

y, but soon be ! ] ‘ 5 ged [ 
w he J Young ipon n ea 
From this on the ed w ta ] Mr 
Young’s v e il ying pow W a sury{ 

h friends It filled t sily V } ‘ 
handling. Miss Sovereig " eo reng 4 

veetne and he O Re e |] l” was a 
bit Grace Underwood sang wit pretty voice g 
tune and time, and Mr. Kz lig t It 
Enoug! ade f 

Cottlow for the Pacific Coast. 

ISS AUGUSTA COTTLOW has brilliant prosp 
M ahead for next season. She ha t closed a cor 
tract for a tour of the Pacific Coa m Seattle to San 
Diego. She will play in all important places along the 
route and in some of the larger « she will give two « 
three recita Miss Cot sure ¢ yal welcome in 
California, where the sensa é eate a child won 

r her hosts « ds a ers, now desirous 
greeting her aga ‘ gin earl O To) 

Augusta Zuckerman. 

ISS AUGUSTA ZUCKERMAN, the gifted young 
M pianist and put Alexander Lambert, play: 
April 29 in Philadely ‘ given by the Trebl 
Clef Choral Club ty H i al Hi Miss 
Zuckerman playe¢ mpos ns by I t, Sc tti and 
M oszkowski rt W er f engager PI 
delp! ia this seas 
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NEW YORK FESTIVAL CHORUS IN * ELIJAH.”’ 


THE H. W. GREENE 
SUMMER SCHOOL OF MUSIC, 


BROOKFIELD CENTER, CONN., 
July Ist to August 25th, inclusive. 


The season of 
tages that 


1903 offers a continuance of 
have given to the School its pre-eminence, 


the advan- 


together with greatly increased facilities and important 
additions to its corps of teachers and lecturers 


The plan affords teachers 


and students 


an eight 


weeks’ course in music, including room and board 
in an ideal rural New England town, at prices as low or 
lower than they would expend for an eight weeks’ 


vacation. 


The course includes thorough normal work and private 
instruction in Piano, Voice, Organ, Theory and 


Ensemble. 


TERMS : 


Eas'ly accessible to New York. 


$100.00 FOR THE SESSION 


SEND FOR PROSPECTUS TO 


li. W. GREENE, 489 Fifth Avenue, New York City, 


Or Brookfield Center, Conn. 


CELIA 


4 West Sist Street, 


Pianist. 


Studio Address: 


CCHILLER 


New York 














MICHAEL BA fe N a a 


Management 








The Great Violinist. 


DUNSTAN COLLINS, 
55 Auditorium Building, CHICAGO. 
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) HE last musicale of the season at the Woman’s 
Club, Richmond, Va., took place April 20, under 
the direction of Mrs. George W. Stevens. Miss 
Edith Logwood Hatcher and Mr. Reinhardt 
were accompanists, and the following musicians 
and vocalists took part in a pleasing program: Miss Hatch- 
er, Miss Martha Mosby Snead, Miss Mabel Warde Mc- 
Bain. 





April 15 a concert was given by the Dr. Mason Glee So- 
ciety at Wilkesbarre, Pa. 

The Monday Evening Musical Club met April 20 with 
H. M. Lupton, Clarksville, Tenn. 

At Creie, Neb. April 14 the Euterpean Glee Club, of 
Doane College, gave a concert to an appreciative audience. 

A musicale was given April 16 at the Library Hall, 
Helena, Ark., under the direction of the Twentieth Cen- 
tury Club. 

The Chaminade Music Club met at Kansas City, Mo., 
Aprii 15 with Mr. and Mrs. Vincent Graham. George 
Barlow Penny lectured. 

The Women’s Choral Club has engaged Miss Jeannette 
MacClanahan as the soloist for their concert to be given 
on Thursday, April 30. 

The spring concert by the chorus of the Philharmonic 
Society will be given in Music Hall, Tarrytown, N. Y., on 
luesday evening, May 5. 

A musicale was recently given at the Kanatenah Club, 
Syracuse, N. Y., arranged by Mrs. Ray B. Smith, assisted 
by Mrs. Frank L. Walrath. 

Miss Elizabeth Farmer played a selection from “Mid- 
summer Night’s Dream” before the Shakespeare Club at 
West Plains, Mo., early in April. 

The Treble Clef, of Beloit, Wis., gave a musicale on 
April 24. They were assisted by Miss Morrill, of Rock- 
ford, organist, and Myron Barnes, tenor. 

The Ladies’ Musical Club, of Taunton, Mass., gave a 
musicale on April 21. Mrs. Abbott, Mrs. Barker, Miss 
Burbank and Mrs. Mason were among those taking part. 

April 22 the regular club recital was given by‘the Phil- 
harmonic Society at Nashville, Tenn. Mrs. McClure, Mrs. 
Fite and Miss Scruggs gave the vocal numbers and Mrs. 
Blondner the instrumental. 

The Rubinstein Club, a chorus of women singers, at 
Cleveland, Ohio, gave the second and last of its season’s 
concerts on April 23. The club will continue under the 
direction of Charles Heydler. 

The Matinee Musicale met at the Irwin Music House, 
Frankfort, Ind., April 14. The program was in charge of 
Mrs. Mont Fisher and was rendered by Miss Daisy Hay- 


ward, Misses McConnell and Turner and Mrs. H. C. 
Sheridan 

Miss Bessie Zimmerman, Miss Myra Albertson, Miss 
Margaret Evans, C. P. Thompson, Dave Moore, Miss H. 
M. Giltinan, Miss Eugene Pinchon and Daniel Meyers 
were the soloists at a recent meeting of the Research Club 
at Atlantic City, N. J. 

The Apollo Club, of Duluth, Minn., made its début 
April 20. The sixty young men who constitute the club 
have been rehearsing for several months under the direc- 
iion of Milton B. Griffith 





~~ 
a 


The club was assisted by Miss 


MADAME 


ALICE ESTY 


In Arnerica, Season 1903-4, 


wa i” = OPERA, 


Charlotte DeMuth. Frank B. Webster and Edgar W. 

Prophet were the soloists. 

A musical program was given at the Kent Country Club, 
Grand Rapids, Mich., recently under the direction of J. 
Anton Dailey. Vocal numbers were furnished by a quar- 
tet composed of Mrs. Roy Lemoine, Charles Wood, Mrs. 
Victor Duncan: William A. Nourse and Orley D. Swan 
also appeared. 

The Friday Club gave a concert at Monongahela, Pa., 
April 17. The first part of the program consisted of six 
musical numbers and was opened by the Choral Club 
of eleven voices, with Miss McGregor at the piano, under 
the direction of Morris C. Stephens. Mrs. Walter Wilson 
and Miss Belle Bogg were soloists. 

The program for the Fortnightly Musical Club at Cold- 
water, Mich., April 14, was in charge of Mrs. Walker and 
consisted of selections from three early romantic compos- 
ers, Chopin, Schumann and Schubert. Mrs. Walker, Miss 
Annie Milnes, Miss Nivison, Miss Calkins, Miss Campbell, 
Miss Lennox, Mrs. Ball, Miss Mabel Milnes, Miss Kath- 
leen Pratt and Miss Pullen took part. 

At the regular meeting and rehearsal of the Columbus 
(Ohio) Oratorio Society recently these soloists for the 
coming concert were selected: Dr. Herman Monroe, of 
Parkersburg, W. Va.; Walter Ball and Miss Emma 
Hughes, both of Columbus. The concert will be given on 
May 12 in the Board of Trade auditorium. The oratorios, 
“The Daughter of Jairus” and “Daybreak,” will be given. 

The last working musicale of the Wednesday Club was 
held April 15 at the home of Mrs. A. P. L. Dull, Har- 
risburg, Pa. Officers for the ensuing year were elected as 
follows: President, Mrs. George R. Fleming; vice pres- 
ident, Mrs. T. B. Angell; secretary, Mrs. Roy Cox; treas- 
urer, Miss Eliza McCormick; leader of chorus, Mrs. E. J. 
Decevee. The paper for the morning was on “Brahms,” 
and was under the direction of Mrs. Dull. 

An interesting program was provided April 13 for the 
Woman’s Club at Lincoln, Neb., by the French Depart- 
ment. It consisted of an address on French manners and 
customs by Mr. Nesbit and two musical numbers. Miss 
Louise Hargreaves opened the program, and at the close 
of Mr. Nesbit’s remarks Miss Elma Marsland sang. She 
was accompanied by Miss Agnes McLaughlin. This was 
the last meeting in the clubrooms for the season. 

On Tuesday, April 28, at Washington, D. C., the Lyric 
Quartet, Mrs. Charles Bayly, Jr., first soprano; Miss 
Elizabeth Wahly, second soprano; Mrs. Belle Carpenter 
Henney, first contralto; Mrs. D. Olin Leech, second con- 
tralto, and the Ladies’ String Quartet, Miss Marie Bas- 
tianelli, first violin; Miss Adeline Gardner, second violin; 
Miss Jessie Bloomer, viola; Miss Helen Bastianelli, vio- 
loncello, and director, Ernest Lent, gave a fine program. 

On April 23 a concert was given by the members of the 
Tuesday Morning Musical Club at Knoxville, Tenn. The 
concert was given to pay the expenses of a delegate to 
the National Federation of Musical Clubs to be held in 
Rochester in May, when the Knoxville Musical Club will 
be represented by its president, Mrs. Ella Franz Houk. 
The Tuesday Morning Club does not belong to the national 
organization, but was asked to send a representative to 
participate in the national meeting. 

The members of the Beethoven Choral Club, of Addi- 
son are Mrs. H. H. Adams, Kittie A. Abbott, Elizabeth 
P. Clark, Mrs. Richard E. Eccles, May Fowler, Mrs. 
Howard Goodrich, Mrs. F. H. Hosmer, May Henessey, 
Mrs. Legrande Harmon, Minnie A. Jones, Edith Kelland, 
Mrs. R. L. Kerr, Maude MacFaden, Mrs. F. I. Roe, Mrs. 
Robert-Shaw, Mrs. F. A. Skilton, Vida Thayer, Blanche 
Taylor, Lucy Taylor, Ella M. Wackman, Mrs. C. A. 
Wright, Mrs. B. B. Allen, Mrs. William Arnett, Mrs. 
Emma Brinkerhoff, Jessie Cuykendall, Mrs. Fred H. Chap- 
pel, Bessie Congdon, Anna Dyer, Mrs. C. Goodrich, Win- 
nie George, Maude B. Howland, Edith Longstreet, Mrs. 


W. H. MacMaster, Ella A. Stevens, Mrs. Harry Tidd, 
Gulielma Thayer, Mrs. C. H. Utt, Mrs. C. H. Warren, 
Helen White, Escott Boyes, Henry D. Benham, Fred H. 
Chappell, Richard E. Eccles, Clarence E. Goodrich, 
Howard N. Goodrich, Leroy Hoose, A. L. Hemingway, 
Legrande Harmon, James A. Jones, George McCarthy, 
Stephen Murphy, Jeremiah Sullivan, Charles G. Adams, 
David B. Cooley, Charles Chappell, J. T. Doling, Thomas 
Donivan, George Healey, Philo J. Ramsey, Wm. Stanch- 
field, Fred Swan, Herbert W. Taylor, John J. White, Eben 
M. Walker. 


The regular semi-monthly meeting of the Wednesday 
Morning Musical Club was held in New Castle, Pa., April 
15. In the absence of the president, Mrs. Charles Greer, 
the first vice president, Mrs. Samuel Foltz, presided at 
the meeting. Miss Helen Urmson was the hostess and 
Joachim Raff and Harrison Millard were the composers 
set apart for this meeting. Those taking part in the mu- 
sical program were the Misses Mary Jackson, Sara Falls, 
Lyde Norton, Anna Caldwell, Elinora Zerner, Blodwin 
Lewis, Mrs. W. W. Cubbison, Mrs. D. R. Harris, Mrs. 
A. W. Treadwell and Mrs. B. F. Butler. 

Active club members of the St. Cecilia Choral Club, of 
Dallas, Tex., are: Mrs. E. W. Rose, Mrs. Thad. McCor- 
mick, Mrs. J. G. Fry, Mrs. L. M. Simon, Mrs. Julian 
Speed, Mrs. R. C. Ayres, Mrs. G. A. Webster, Mrs. Louis 
Torrey, Mrs. Lee Newbury, Mrs. A. S. Moies, Mrs. Alex. 
Benham, Mrs. Warren P. Lindsay, Miss Agnes Holly, 
Mrs. George Volk, Mrs. E. W. Browder, Mrs. B. N. Mc- 
Neal, Mrs. P. Danna, Miss Carrie Blaylock, Miss Mary 
Webster, Mrs. S. M. English, Mrs. C. R. Bullock, Mrs. 
B. C. Crow, Miss Eula Gee, Miss Marie Rippetoe, Miss 
Juanita Blair, Mrs. Will Padgitt, Mrs. G. W. Moore, Mrs. 
G. W. Baker, Miss LaDora Nance, Miss Caroline Owen, 
Miss Terry, Mrs. J. Browder, Miss Birdie Alexander, 
Mrs. F. B. Baldwin, Mrs. J. K. Aldrich, Miss Willie Gibbs, 
Mrs. F. M. Taylor, Miss Nixon and Mrs. Lulu Tillman. 

A large audience of musical people attended the con- 
cert given April 23 by the Chaminade Club, of Dayton, 
Ohio. The program was varied and instructive. Miss 
Letitia E. Schaeffer, Mrs. H. E. Talbott and Mrs. H. A. 
Ditzel were the patronesses of the evening. The officers 
and members of the club include: President, Mrs. Alpha- 
retta B. Hoffman; vice president, Miss Gertrude Bowman ; 
secretary, Miss Velma Fenstermacher; treasurer, Miss 
Nancy V. Dryden; editress, Miss Zoe deBra, and critic, 
Miss Susan Electra Chamberlin. Members—Active, Pru- 
dence Austin, Lucretia Bailey, Alice Baker, Alta Becker, 
Gertrude Bowman, Susan E. Chamberlin, Zoe deBra, 
Nancy V. Dryden, Georgiana Dye, Velma Fenstermacher, 
Carrie Frank, Alice Glendon, Katharine Hammond, Mrs 
W. Hoffman, Florence Oelman, Jessie Ohmart, Mrs. L. G 
Sever, Katharine Shonk, Irene Spencer, Mabel Macy, 
E. McKowen, Carrie Mellowes, Nellie Wroe and Grace 
Williamson. Members—Associate, Florence Bookwalter, 
May Rollman, Maud Rollman and Mayme Wright 








Negroes Sing ‘* Aida.’’ 

HE Drury Opera Company, all negroes, will give its 

fourth annual performance next Monday evening, at 

the Lexington Avenue Opera House. Verdi’s “Aida” is 

to be sung. In previous seasons the company has sung 

“Carmen,” “Faust” and “Il Guarany.” Estelle Clough, a 

noted negro soprano, of Worcester, Mass., will sing the 
role of Aida. 








A Violinist Ill. 


ME. JEANNE FRANKO, a well known local vio- 

linist and teacher, became so ill last week that she 

had to be removed to a hospital, where an operation was 

performed. At present Madame Franko is in a very crit 
ical condition. 
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YNDAY, May 4, an invitation recital will be 
given at Topeka, Kan., by pupils of Harry 
Brown Turpin. May 26 Mr. Turpin will give 
an oratorio concert with a chorus of seventy- 
five The following works will be 


given: Theodore Thomas’ arrangement of Gluck’s “Or- 


voices. 


pheus,” Mrs. Harry Hutchinson singing the part of Or- 
pheus. “Inflammatus,” from “Stabat Mater,” will be sung 
by Mrs. Andrew McDonald and chorus; the aria from 
“Traviata” by Mrs. J. T. Pletsch. The waltz song by 
Strauss will be sung by Mrs. F. V. Riviere. The second 
part of the program will consist of the presentation of the 
entire work, “Swan and Skylark,” by A. Goring Thomas, 
with full chorus and solo parts by Mrs. Martin Gemiin- 
der, Miss Anna Jones, Theodore Lindenberg and Cecil 
Fanning. 


April 13, at Findlay, Ohio, Mrs. Flenner’s pupils gave 
a recital 
A promising vocalist of Reading, Pa., Miss Viola 


S. Guest 

Mrs. Elsa Lorenzen gave 
Muscatine, Ia 

The Birmingham (Ala.) 
its pupils’ recital April 18 


is 
a recital April 17 at her home, 


Conservatory of Music had 
Miss Margaret Brown and her pupils gave a musical 
at Elsberry, Mo., recently 
A musical recital was given by the pupils of Annie 
Wright Seminary recently at Tacoma, Wash 
Mrs 
panist, sung in a recital at Delaware, Ohio, April 24 
Miss Frances Wyman 


at the Dubuque (Ia.) Academy of Music on April 16 


assisted by Engwerson, accom- 


Otto Engwerson, : 
and Marion Green gave a concert 


“A Morning with Scotch Melodies by American Artists” 
Wilmington, Del 
Knox 
Conservatory of Music was recently given at Galesburg 
Ill 
Mrs 


und their friends with a recital at her home 


was given recently at Judge Lore’s, 


The 343d public recital given by the pupils of 


Clarence N. Mallory entertained her piano pupils 
Bristol, Conn 
recently. 

On 


mentary 


April 21 Miss Helen Jane Waldo gave a compli 
recital at Marinette, Wis., at which her pupils 
appeared 

A piano recital was given recently, at Lawrence, Kan., 
by Miss Kate Caldwell and Miss Lena Hunzicker at Miss 
Wiedemann’s 

Dr. A. D. Coale has just resigned his position as solo 
of St. Luke’s 
shortly for Seattle, Wash 

Miss Martha Higgins, assisted by Miss Robinson, the 
College Glee Club Verne Pettit, 
the college, Painesville, Ohio, recently 


studio 


tenor Church, Baltimore, and will leave 


and gave a recital at 


The College of Music connected with the University of 
South Dakota at Vermillion, S. Dak., gave a c« 
the Congregational Church at Tyndall recently 


meert in 

A musical tea was held April 18 at the home of Mrs 
Thomas Littlehales, Syracuse, N. Y. 
contributed numbers are Mrs. John A. Nichols, Jr., Miss 


Among those who 


Miriam Ernhart, Miss Florence Littlehales, Miss Leila 
Taylor, Charles Yates and Harold Taylor. 

Miss Sadie Davis, who is the organist at Cummings 
Memorial Reformed Episcopal Church, Baltimore, Md., 
gave an organ recital April 28. 

Miss Tekla Farm, soprano, took the leading part in the 
concert that was given April 16 under the auspices of the 
choir of the Presbyterian church at Marquette, Mich. 

A recital was given by violin and piano pupils of Her- 
bert Milliken, April 25, in the chapel of the First Presby- 
terian Church, Flint, Mich. Mr. Milliken is organist of 
the First Presbyterian Church at Flint. 

The “Swan and the Skylark” was given at the residence 
of Mr. and Mrs. Lowell Chamberlain, Des Moines, Ia., 
Thursday, April 23. The soloists were Miss Adda Blakes- 


lee, Mrs. W. H. Harford, J. D. Murphy and C. M 
Keeler. 

Mrs. H. S. Reynolds entertained with a musical evening 
at her home, Columbus, Ga., recently. There were piano 


George Johnson and Miss McKinley; vocal 
music by Mrs. E. M. Seabrook and Miss Mira Bullard 

At Jackson, Tenn., a musicale was given April 16 at the 
home of Mrs 


solos by 


The program consisted 
of instrumental and vocal selections by Mmes. J. E 
Springbett, J. D. Hunt and Murray McMillin and Miss 
Aleine Day and Prof. Herbert Hutchinson 


Virginia Fenner 


Among those who assisted Miss Rose C. Clark at a re 
cent concert in York, Pa., were Mrs. S. C. Crounse, Miss 
Mabel Hess, Mrs. H. L. Link, Miss Miriam 
ner, H. L. Link, Walter L. Bond, Urban S 


ists; H. L. Link and Miss Emma Bosshart, accompanists 


April 23, the first of a series of children’s musicals by 


Baumgard 
Bond, pian 


pupils of the conservatory was given in Troy, N. Y 
Those who appeared were pupils of Miss Gillies, Miss 
Johnson, Miss Whitney, Miss Lindsay, Robert E. Foote 
and Clarence Philip. The second of the series took place 


a week later and the third May 7 
April 29 at Manchester, N. H., a piano recital was given 
by Miss Maynard, Miss Fifield, Miss 
Florence Carter, pupils of E. T. Baldwin, assisted by the 
Mendelssohn Ladies’ Concord. Miss Flor 
ence L Parker, Mrs. Alice Holmes 
-k Tenney 
Methodist Church, 
ement with Prof 


Malvina 3ertha 
Quartet, of 
Alice F 
Adeline Remi 
the Fi 


just closed an 


srown, Miss 
Owen and Mrs 

The music committee 
Omaha, Neb., has 
of St 


of rst 


agi 3en 


Stanley Joseph, to and choir direc- 


church 


act 


as organist 
Stanley several 


St 


director at 


Professor has for 
festival 


also served as organist 


that 
directed 
Joseph and 
the Fi 
issisted in the latter position by his wife as soprano soloist 


At Mishawaka, Ind., 


tor of 


years the chorus of 150 voices of 


and choir 
having been 


rst Presbyterian Church, of that city 


there a musicale 


April 15 was 
given at the home of Mr. and Mrs. John Tromp 
under the auspices of the ladies of the Presbyterian 
Church. Miss Mabel Williams, E. G. Eberhart, Norman 
Frank, George Kenyon, Myles Smith, Miss Estella Frank, 
George O. Thurn, Miss Hazel Christoph, Miss Bertha 
Tromp, Edmund Cregier and Ralph Smith gave the pro 
gram 
At Stephens College, Columbia, Mo., a piano recit 


was given by the pupils of Robert Colston Young, assisted 


by Miss Gertrude Bell, violinist, and string quintet, in the 
Those who to 
Winston 
Bettie Hune 

Miss Essi 


Idelle 


Stephens College Auditorium, April 24 
Miss Elizabeth 
Miss 
Edgerton 
and Miss 


part in the program were 
Robertson, Miss Emma Chapman, 
Miss Gertrude Bell, Miss Ethel 
Carmichael, Miss Mary Walthall 


son 


At Lyceum Hall, Morristown, N. J., 
ing, April 15, 


Patter 


Wednesday even 
a concert was given by Mme. Charlotte 
Maconda, soprano, and the Dannreuther String Orches 





tra, with Sidney A. Baldwin at the piano, and at Vassar 
College Saturday, April 18, the Dannreuther Quartet gave 
Henry Hess, 
Schenck, 


a concert, Gustav Dannreuther, first violin; 


second violin; Josef Kovarik, viola, and Emil 


violoncello. The Dannreuther Quartet also gave a mu- 
sicale at Glen Ridge April 14, assisted by Miss Grazia 
Carbone, contralto 

Members of the chorus who took part in the music 


festival at Nashville, Tenn., April 29, 30, May 1 and 2 were 
Mrs. W. R. Anderson, Mrs. C. B. Armistead, Miss Baker, 
Miss Beaumont, Miss Sallie B Miss Susye Badger, 


irham, 














Miss Blanche Brown, Miss A. N. Bond, Miss Katie Burk- 
man, Miss Queen Butler, Miss Fioe Butler, Mrs. A. A. 
Chable, Miss Lula C bell, Miss Aine Campbell, Miss 
Annie Cooper, Miss Et Cole, Mrs. M. C. Dorris, Miss 
L. B. Davis, Miss T vis, Miss Sarah Dickerson, Miss 
Margaret Douglass, Miss Susie Daniel, Mrs. W. A. Dan- 
iel, Mrs. T. B. Estill, M Willie Eve, Miss Emmanuel, 
Miss Mamie Fuller, Miss Farrar, Miss Charlotte Gartner, 
Mrs. Grissam, Miss Daisy Griffiths, Miss Mamie Gwynn, 
Miss Blanche Goodali, Miss Cornelia Goodall, Miss Bessie 
Griffice, Mrs. Houston, Mrs. T. E. Hopkins, Mrs. George 
Hopkins, Miss Laura Hyde, Miss Lula Harper, Mrs. Ja- 
cobs, Mrs. J. S. Johnson, Mrs. Richard Jones, Miss Flor- 
ence Kelly, Miss Lizzie Lovell, Miss Margaret Lovell, Miss 
Loveman, Miss Julia Lillard, M W. H. Laird, Miss An- 
nie Madison, Miss Marl Miss Ethel Mitchell, Miss G 
Moomaugh, Miss M. Moomaugh, Mrs. L. A. McMurray, 
Mrs. John McDougal, Mrs. I. B. McClelland, Miss Susan 
McClelland, Miss Ida Mullen, Miss Corinne Milam, Miss 
Oemig, Miss Jenn Poe, M Margaret Perry, Miss 
Stella Pohn, Mrs. J. E. Partee, M Pearl Parker, Mrs 
Annie Rollins, Miss Eloise Read, Miss Eula Russell, Miss 
Kate Reed, Miss Aline Snow, M Margaret Stoddard 
Miss H. Sonenfield, Miss Ce S field, Miss Sophia 
Sonenfield, Miss El Son M SI Miss A 
B. Sn Mrs. B. M. S e, Mrs. W. L. Sullivan, Miss 
E.R illivan, Miss S kleford, Miss Inez Tolmie, Mrs 
witty, Miss Aline 7 Mr H. Warren, Mrs 
William Wall M Ant Walker, Miss Alice Wilker 
son, Miss Annie WI] M B e W I Miss Collier 
Woodall, Miss Bla Wit Mrs. E. C. Wright, Mrs 
Sam Wilks, Mr J. T. Wi M E. R. Wade, Mrs 
Victor Williams, Miss Aleda Wag M Louise War 
en, Mrs. Walter Winste Mrs. Le Cheek, Miss Nell 
Douglass, Mrs. Claude D M Amelia Douglass, Miss 
Blanche Das! M h I Miss Nell Gartner, 
Mrs. Frank Gill Mrs. Joe G Miss May Griffiths, 
Miss Clara Ha M J. K : Mrs. J. B. Pope, 
Miss Florence Preston, M EI Richardson, Miss Min 
ie Reed, M Essie Stroud, Mrs. L. L. Terry, Miss Terry, 
M Cather Wrig M Fr Warren, L. K. Ad 
kit J. B. Andrew i I J. Cecil, W. M 
Cook, David Campl 4 A D I 4 Gotto. G. T 
Hodge, William Hol t, W. L. Hill, J. F. Harrison 
J. A. King, Rush Lewis, W. A. M lr. E. Marshall 
J. H. Marshall, C. S. M R. I. Mel ren, ( B 
Schardt, O. P. W B. S. W A Walker, 
W. R. Anderson, M Be y. A. L. I Sam Brown 
A. W. Christian, B. H. Ca W. H. ¢ ll, Mr. Cow 
' } Cc} vell P DeWitt N Davis. O A 
Elbr F. B. Elbrick, Mr. I x, Driver Fullton, Walter 
G W. H. G G Hop Bate Hop- 
| C. H. Jol J. S. Jol Mr. Jon Irving 
K y, A. H. Log G. Lind, R. L. Pitt, C. W 
Richards, Ar Sn S I y, Dr. George Trawick 
S. K. Welburn, I Wrig \ W " 4. T. Wal 
raver 
Lawson Pupil. 
ENRY S. GAESS, a ter nger and pupil of Dr 
Franklin D. Lawson, has been engaged as solo tenor 


of Christ P. E. Church, Seventy-first street and Broadway. 
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The management announces the exclusive teaching engagerrent of 


MADAM JOHANNA HESS-BURR 
SUMMER TERM BEGINS JUNE 29. 


Conservatory, 


COMPETENT INSTRUCTORS 
IN ALL DEPARTMENTS. 
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EHRLICH’S SCHOOL OF MUSIC, 
BSTABLISHED 1878, 
18 Walpurgisstr., DRESDEN 18 Walpurgisstr., 
Announces the engagement of the Pianist 
MRS. EB. POTTER-FRISSELL, 
To introduce the 
LESCHETIZKY METHOD AND SCHOOL 


EHRLICH’S SCHOOL OF NIUSIC 
offers a full musical course in all instrumenta! and vocal instruction ; 
also in Harmony. Composition and History of Music Classes for 
Orchestral. Operatic and Dramatic Training. All! instruction in 
English, if desired, by leading artis's 

DIRECTOR, PAUL LEHMANN-OSTEN 


OF INTERPRETATION. 
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CINCINNATI, Ohio, May 2, 1903. 
BSORBING in interest was the fourth faculty 
concert of the College of Music on Wednesday 
evening, April 29, in Sinton Hall. It presented 
Ernest W. Hale, pianist, assisted by Mrs. Gisela 
L. Weber, violinist, in the following exception- 





ally interesting program: 






BMinustte, G Gat MACE csrorcocscsccccestevcessesstees Handel-Martucci 
Prelude and Fugue, C sharp major. c..ccccccccscccccvccoccccccese Bach 
Rae, DF GE so cs ccnvéertdpacccesssccessquessevegoensvaee Beethoven 
Deluge aedinundvopasedbediewesaradbadeancoudssceniee Saint-Saéns 
Concerto, A minor, first MOVEMENE....0.ccccocccecceccccccecccee Grieg 
(With second piano accompaniment. 
Andante esbeuns eveeteveebedendeswertesesaned betes Mendelssohn 
I TID s 6.0:0.05006e0 05 es6ese0s se bbcdscatecnnrmapabeueae Nachez 
Sie Mir Gegruest sewtalbtus setduddadbbnewananel Schubert-Liszt 
Vecchio Minuetto..... dccuehiess ochded pnutiteedencdubtaneein Sgambati 
See Dee TOM, GB. BB. ced s cscbnsncccevesedeccsucseses - MacDowell 
Scotch Poem, op. 31........- PR enero PR ete: MacDowell 
Nocturne, op. 27, No. 2......+++. -idebbabevesoedecesasneenenenea Chopin 
iG GR TR, FEO Gok i cnedccecccassccévctvesssscsucesesésesqubed Chopin 


Mr. Hale never before appeared to such advantage as 
a virtuoso and musician. 

In the former capacity his scholarly playing of the first 
movement of the Grieg A minor Concerto, in which one 
of his pupils played the second piano accompaniment in a 
satisfactory manner, was strongly in evidence. It was de- 
cided individuality, combined with a clear technic and 
emotional interpretation that spoke the conviction of his 
artistic message. 

The last miscellaneous group of Mr. Hale was exceed- 
ingly beautiful—the numbers by MacDowell being played 
with strong contrasts and the Chopin selections showing 
an exceedingly poetic grasp of interpretation. Mrs. Weber 
played the “Deluge,” by Saint-Saéns, with fine conception 
and depth of sentiment, responding with the “Swan” of 
Saint-Saéns as an encore. Her other numbers, which she 
played with thorough musicianship and temperament, 
were a Mendelssohn andante and Hungarian Dance by Na- 


chez 
Ee € 
The final concert of the Orpheus Club this season on 
Thursday night in the Auditorium presented David Bax- 
ter, bass, as the soloist, and the following program: 
$veecnsedetsoseus Mendelssohn 
sane pdelenenesdacls Handel 
Hush! 50necnbadoweeervensens beduadecdteneseusauaal Neidlinger 
Goldbeck 


Gomes 


To the Sons of Art 


... Hollander 
.. Berlioz 
Bullard 





Parker 


Hiawatha ieserteeenened Foote 
‘To the Sons of Art” the incidental 
sung with beautiful blending of the voice by 
Messrs. Newhall, Davies, Kattenhorn and Sprowls. Next 

the Mendelssohn number was the “Auerbach Cellar 
Scene,” from Berlioz’s “Faust,” introducing Branden’s 
\ given with a sparkling vim and gusto by 
David Baxter. Edmund Yahn sang the part of Mephisto- 
pheles with artistic conviction. The drinking song was 

ething worth remembering. , The chorus gave it with 
d brilliancy. Never before did the Orpheus Club 
itself to a better cultivation of the finer points of 





ert 
‘rus singing. The perfect control which Mr. Glover had 
er his forces was admirable at all times, but the most re- 
narkable evidence of progress was in the direction of 


ding and poetic expression. Small as the contribution 


of the chorus numbers. The sentiment was so genuinely 
expressed, the color and shading were such natural factors 
that the whole thing proved to be a genuine tone poem of 
the heart. With dash and brilliancy the chorus sang the 
martial hymn of Gomes. 

eS = 

At the Ohio Conservatory of Music a students’ recital 
was given on Monday evening last. Students from the 
piano class of Georg Kriiger; voice, Miss Laura A. Weiler 
and Charles A. Graninger, and Miss Emma Ehret Adams, 
elocution, were heard in an interesting program. The 
pianists, Miss Amanda Priets, Miss Kathryn Distlerath 
and Miss Ada Belle Vickers, all deserve a word of praise, 
especially Miss Vickers, who played the Beethoven Con- 
certo in C minor with taste, elegance and brilliancy. Mrs. 
Della Hicks Klayes, Miss Ida C. Lambe and Miss Flora 
Bohl gave the vocal numbers, and in them revealed the 
things that the critical judgment demands—voice produc- 
tion, repose and sincerity, together with diction, all essen- 
tial to aspiring students. The singing of Mrs. Klayes was 
a surprise, she being the possessor of a remarkable bari- 
tone voice. Mrs. Klayes is destined to develop into a 
singer whose services will be in demand. Miss Kathryn 
Wallace, pupil of Miss Adams, substituted in Miss Mc- 
Grew’s stead and gave charmingly a dialect number, en- 
titled “The One Legged Goose.” 

fe €& 

One of the leading vocal teachers in Evansville., Ind., and 
a baritone singer of authority is Romeo Frick, for many 
years connected with the Cincinnati Conservatory of Mu- 
sic. He finished by coaching and studying grand opera 
in London and Paris. Campanari said of Mr. Frick: 
“Mr. Frick’s voice is rich and powerful and suited for 
the grand opera and oratorio stage.” It is to be hoped 
that he will resume the stage in the near future, as he 
will no doubt be welcomed by appreciative audiences 
Mr. Frick is a linguist and commands a large repertory in 
grand opera, oratorio, and ballads. A writer in the Nash- 
ville Banner says: 

“Ward’s Seminary had a rare treat last night in the 
singing of Romeo Frick, the famous baritone, who was 
formerly connected with the Cincinnati Conservatory of 
Music, but at present is the leading vocal instructor of 
Evansville, Ind. 

“Mr. Frick’s voice is one of power, beauty and range, 
and he sings in a most sympathetic and finished style. 
It is to be hoped the general public of Nashville will soon 
have the opportunity of hearing this artist in a more ex 


tended program.” 
SJ €& 

Edouard Ebert Buchheim, formerly connected with 
the College of Music faculty and for the past few years 
located at the Danville Normal College in Indiana, is 
increasing his reputation in many quarters as a pianist. 
A writer speaks of his recitals as follows: 

“The Hungarian Rhapsodie No. 9, ‘Carnival of Pesth,’ 
by Liszt, was executed in a brilliant manner; all through 
the heavy and thunderous measures, it seemed as a sim- 
ple study, only demonstrating the requisites of a skilled 
pianist. For an encore Prof. Buchheim gave one of his 
own pieces—a charming ballad, and appreciated by all 
present. 

“Another exceptional feature in these musicales is that 
Prof. Buchheim plays altogether from memory. The fact 
that in a repertory of over 100 selections of the most 
classical music, he is able to do this, would seem almost 
beyond conception. Paderewski and Hofmann, renowned 
pianists, when on concert tours play in a like manner, 
but all students of this style of music will concede that it 
requires months, and years, and often a lifetime, to com 
mit a single piece to memory. Yet Prof. Buchheim 
plays from all the masters—the world’s greatest com- 
posers—from memory.” 


Signors Albino and Romeo Gorno lost their aged 
father by death in Milan, Italy, during the past week. 
He was eighty-six years old. J. A. Homan. 

Covent Garden Season Opens, 
HE Covent Garden, London, opera season opened bril- 
liantly Monday night. “Lohengrin” was the opera 


BLOOMFIELD ZEISLER RECITAL. 


SSR 0s 
FTER all, conditions musical in New York do 
not seem to be so bad as they are generally 
proclaimed. Thursday afternoon many persons 
crowded Mendelssohn Hall and paid to hear 
an American pianist give a recital. The pianist 
was Fanny Bloomfield Zeisler, citizeness of Chicago and 
artist to all the world. None of the foreign players has 





this season been able to draw more than a corporal’s guard 
of listeners to Mendelssohn Hall. Truly, New York is 
growing daily more patriotic and more discerning 

Madame Bloomfield Zeisler elected to appear in the 
following comprehensive program, of which Nos. 2, 3. 4. 
It and 12 were “by request”: 


Andante, F major bral ‘ . cxnecomell Beethoven 
Menuett, E flat..........+. Lihebacugdbhevnsisesebtbenues Beethoven 
he Erl-King....... = ..Schubert-Liszt 
Etudes Symphoniques.. (éaibecemmnnee seeeeeeees SChuMann 
Impromptu, op. 36....... 7 eaReneks acipeoreaieseaiel Chopin 
Mazurka, op. 7, No. 1 sec ....-Chopin 
Valse, op. 64, No. 1..... petedee eescactencces cee 
Valse, op. 64, No. 2...... , “~ ‘ -++++-Chopin 
Etude, op. 10, No. 5... — : «+ ++eeChopin 
Andante and Polonaise, op. 2.... ‘ Chopin 
Si oiseau j’etais, etude...... . .. Henselt 
Polonaise, E major......... a oss .. Liszt 


What was to be expected from a woman of Madame 
Bloomfield Zeisler’s studious and intellectual disposition 
has happened. She has passed out of her storm and stress 
period. She has mastered the temperament that too often 
mastered her. She has lost none of her spontaneity, but 
has gained in judgment and in tact. She possesses the 
rare power of giving direction to her musical impulses 
Her resources are more varied and more large. In the 
realm of expression she seems to have coaxed almost the 
last secret from the keyboard. She is no longer a special 
ist, but an eclectic. She knows every means in art, but of 
them all she selects the legitimate and disdains the tricks 


Fanny Bloomfield Zeisler’s artistic personality has become 


fully ripened; she now is playing the piano better than 
she has ever played it before, and also she is playing better 
than any other woman heard in New York for a decade or 
more 

Ihe Beethoven “Andante favori” was a revelation in re 
pose, clarity of phrasing, pedaling, and tone production 
It was a reading pliant but reverential, proportional but 


poetic. The Menuett could hardly have been done with 
greater tonal charm and nicer precision of touch 

rhe Schubert-Liszt song is a battle horse that has many 
times helped Madame Bloomfield Zeisler to decisive vic 
tory. And on this occasion, too, she achieved a triumph 
Her version of the familiar transcription differs from the 
conventional reading, inasmuch as she seeks to sing Schu 
bert’s song on the piano, and not merely play his melodies 
in Liszt’s brilliant setting. It is safe to assume that Ma 
dame Bloomfield Zeisler emphasizes each phrase in the 
music with a thought of the corresponding line in Goethe's 
poem. ‘The process, in the hands of a real artist, is by 
far less mechanical than it would seem. She suited her 
tone colors to the exigencies of the various voices and 
phrased with a distinction and effectiveness that might well 
have been envied by the greatest dramatic singer. The 
climax and sombre end were nothing short of exciting 

The Schumann studies revealed Mme. Bloomfield Zeis 
ler at her best. Evidently she does not regard these mar 
velous variations as studies merely in technic, and therein 

1 


she shares the opinion of Rosenthal, her illustrious cousin 


Mme. Blcomfield Zeisler’s interpretation lacked all effort 
at display and busied itself chiefly with an exposition of 


the melodic, rhythmical and contrapuntal beauties of Schu 


mann’s second greatest werk for the piano. The tempo 
of the Second Variaticn was slower than is usual, but the 
change was acceptable. This could hardly be said about 


the Ninth Variation, which might have been improved with 
more lightness and greater speed. Variation No. 4 dif 
fered in accent and Variation No. 7 in pedaling from the 
familiar standards. The finale wanted neither in breadth 
nor in energy. 

Mme. Bloomfield Zeisler belongs to those intelligent pi- 
anists who do not look upon Chcpin only when he is 
sentimental. In the Impromptu and in the Polonaise she 
knew well how to understand and how to expose his he 
roic moods. To be sure there is merely a suggestion of 





was, Nicdlinger’s “Hush” was one of the most enjoyable 
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MOODY-MANNERS OPERA COMPANIES, 


Pounded 1897. 

of Company is the largest English Opera Company that has 
ever traveled Great Britain. Guaranteed over 115 trav- 
eling in this Company. 

{4 5s Company is the same as **@"* Company in everything, 
except in numbers. Over Fifty-eight guaranteed traveling 
in this Company. 

“oO Company is of the same high standard as “*@"’ and **”" 
Companies, but less in numbers. Over Thirty guaranteed 
traveling in this Company. 

The present tour finishesin May, 1908. 
The next tour commences the following August 24, at Covent 

Garden Opera House, London. 

The twosuccessful Prize Operas selected next May will be performed 
at Covent Garden. 
Everyone concerned in English Grand Opera write in. 


44 Berwick Street, Oxford Street, LONDON,W. 
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the heroic in the Impromptn, but it was brought out 
forcefully and impressively. The two Valses and the Ma- 
zurka were done delightfully. In the hackneyed Minute 
waltz the player contrived to impart some novel nuances 
in rhythm that surprised and delighted the hearers. This 
Valse and the Etude—‘on black keys’’—were so insist- 
ently redemanded that Mme. Bloomfield Zeisle1 her- 

The Henselt study barely 
escaped the same kind attention on the part of the audi- 


saw 


self compelled to repeat them 


ence, 

In the Liszt Polonaise Mme. Bloomfield Zeisler let 
loose the demons of her temperament and of her tech- 
nic, and the result was a performance dazzling in color 
and brilliancy, and compelling in verve and climax. The 


delicate middle section displayed some scintillating finger 
work, and exquisite management of the pedal 

It is needless to state that Mme. Bloomfield Zeisler was 
tendered an overwhelming reception after the close of her 
recital. There were “bravos,” handclappings, wavings and 
naturally enough encores graciously granted. It was a 
and one that must have con 


lasting 


demonstration unmistakable 


vinced the gifted pianist of her undiminished and 
popularity in a city which has been none too lavish with 


its approval at the piano recitals of this season 


Carl and Viva Anderson Concert. 
pe evening in Carnegie Chamber Music Hall 


a large audience greeted these children in their first 
successful 
"1 


soprano we 


audience, and 
round 
The delightful 


" 
evidence. All 


attempt before a cultured very 


they were. 
placed and under good contro! 


Carl’s voice is a sweet 
Swedish 
characteristics were very much in the boy 


coveted by 
did He 
Bjorksten 


Fischer 


did was thoroughly enjoyed. He will soon be 
sing as he 
Madame 


Francis 


ome choirmasters if he continues to 
began his work some time ago with 
some has 
Viva Anderson, who is sixteen years of age, made 
lady 


but for time past been with 
Powers. 
a fine success with her piano playing. This young 
taught by Miss P 
Mr a Swed 
but seemed to suffer from 


Miss Elsie 


Her high 


has great talent, and has been well 


Hers should be an enviable 


vey 


future Lundine 


ish baritone, has a good voice, 


fright, which detracted from a good success. 
Ray Eddy, the soprano, exhibited a good voice 


tones were hard 


Davis’ Cantata, ‘‘ The New Jerusalem.”’ 


work 
“onductor Phelps, 


HIS pleasing and not difficult was given ré 
cently in Hartford, Conn., under ( 
uch 


in Hightstown, N 





produc- 
Je 


and we reprint a small portion of the column printed in the 


and the Courant next day gave n space to 


tion. The work was also produced 
Gazette of April 16: 
one of the best things of that 


all 


“The cantata proved to be 


class ever given in this town, and surpassed previous 


efforts in that direction. The cantata is of a particularly 
lofty character. The libretto is inteded to outline in brief 
the story of the Revelation, and that the composer had 
carefully studied his subject was plainly shown in the 
grandeur and deeply religious sentiment of the music from 
beginning to end. Those who heard it felt they had lis- 
tened to a grand piece of music. * * * These Are 


most beautiful of the whole 
‘Worthy 
the 


rhey,” a duet, was one of the 


cutee. *  ° \ quartet of ladies’ voices, 


the Lamb,’ was one of the prettiest numbers sung; 


quartet is arranged by the composer from an air by Schu- 


Aronson Goes to Europe. 


R' DOLPH ARONSON left for Europe last Saturday 
on the Cambroman, of the Dominion Line, from 
Boston to Genoa Mr Aronson goes to Genoa for the 


purpose of protecting the violins of Paganini and Sivori, 
which are in the Municipal Museum of that city, from 
Kocian, seeing to it that they will escape any fond 


and tender attachments which that violinist has for famous 
violins. After seeing that these two violins are carefully 
put into the safe deposit vault, which should be sealed up, 
Mr 


some 


\ronson will proceed to Switzerland and Germany on 


musical mission, the nature of which has not been 
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A new, superior and eminently efficient system for Teachers 
and Players (oaly). jal Technic Course (24 lessons). Every 
principle — stated and clearly illustrated. Each lesson 
taken gives the right to send a question letter, the answers tu which 
will receive Mr. VIRGIL’s personal attention. 

Certificates to qualified teachers of the CLAVIER METHOD. 


Prospectus, explaining system, terms, conditions, &c., sent on 
application. Address e 


SECRETARY, VIRGIL CORRESPONDENCE SCHOOL, 
11 West_22d Street, New_York. 
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BaLTimoreE, May 3, 1903 
HURSDAY evening the Oratorio Society gave 
third performance presenting a work 
which is not only new to Baltimore but which 


its by 
is rarely given elsewhere—Liszt’s “St. El] 
beth.” 
it must be admitted that there are adequate reasons for 
presenting the legend infrequently. 


1zZa 


Though more than welcome as a novelty 


Its extraordinary length (even with judicious cutting), 
the tedious, nay, dull passages, the want of continuity— 
To 
offset these deficiencies, however, there are splendid pas- 


these are the chief hindrances to sustained interest 
sages and some really inspired moments. Liszt traveled 
far from traditional oratorio methods in composing “St: 
Elizabeth.” It might, not improperly, be termed a _ re- 
ligious musical 
Throughout the 
two prominent themes 


drama; he himself called it a 


work 


legend. 


are employed most ingeniously 


an old sacred tune, “Quasi Stella 
Matutina,” and a Hungarian national melody 
The Rose Wonder episode is of exquisite beauty and 


mystic charm, and the Crusade music is dramatic and 


vivid, though in the latter the Lisztian, bizarre instrumen 


tation is rather startling as sacred music 


he entire force of the Oratorio Society—the man- 
agers, Joseph Pache, the chorus—merit unlimited praise 
for the excellent reproduction of the exacting work 
The opening choruses and those of the Crusaders were 


finely sung, with splendid sonority of tone. There were 


lapses in precision of attack, particularly in the male 
choirs, but such are amply excusable in a first perform- 
ance 

The soloists were all admirable singers, though all ex- 
ept Madame Bouton would have given greater pleasure 
had they been more familiar with the score Gwilym 
Miles, the baritone, sang superbly. He has a glorious 
voice, as well as temperament and taste. Herbert With- 
erspoon, the basso, has, too, a fine organ, and performed 
his rather ungrateful task with satisfaction Mme. Evta 
Kileski, the soprano, has been heard here before to 
greater advantage. The part of Elizabeth makes more 
demands upon the medium than the upper voice, and it 
is in the employment of the latter that she is more suc- 
cessful. Though Mme. Kileski sang with an evident ap- 
preciation of the expressiveness of the music, a lack of 


tone color robbed her work of much effectiveness 
Mme. Isabelle Bouton sang the role of the Landgra 
vine Sophie with dramatic intensity, displaying a rarely 


beautiful mezzo voice. 
The and board of 
Society are: George T. M 


of the Oratorio 


Gibson, president; William 


othcers governors 


Knabe, vice president; Hugh Jenkins, secretary; Charles 


W. Hatter, Jr., treasurer; T. Buckler Ghequier, librarian; 
B. N. Baker, Ernest J. Knabe, Jr., Charles E. Dohme, W 
Hall Harris, A. W. Schofield, Tunstall Smith, T. H. Dis 
ney, Charles Morton, J. E. Diffenderfer, Charles Weber 
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Jr., Henry G Ramsay, 


Dr. John S 


Penniman, J. K. Shinn 
Fulton and Fred. H 


= < 
—— ‘= 


John B 


Gottlieb 


[he anxiously awaiting musical public was rewarded 


on Friday afternoon, when the postponed twelfth Pea- 
body recital was given by Mme Bloomfield Zeisler. 
Last year the audience which Mme. Zeisler attracted over 


extent 


taxed the Peabody auditorium to such ar 





time the management felt compelled to t the number 
of tickets sold, with the result that many would be au 
tors were denied admission As it was, every availal 
spot except the aisles wa occupied eve! e stage 

These columns have s¢ inded the great pianists praises 


so enthusiastically and so often that there seems nothing 


left to say, except indeed what a well known Baltimore 
critic wrote, that she excelled herself 

During and after the recital there was an extraordinary 
demonstration on the part of the audienc« 

=e = 

For weeks and weeks the s 
has announced the Metropolitan Op« 
under the conductorship of J. S. Duss 
dica and Edouard de Reszké as ] 
probably the largest audience ever 


Hall. A share of the receipt 
Maryland, whose 





Consumptives of 





an active part in making the concert 
ts share of the receipts the worthy charity was presented 
with $250 by Mr. Duss personally 
The program is appended 
Overture, Wiiliam Tell Rossit 
IT'wo Movements from Symphonie Pathétique I sikowsky 
Aria from Il Tr tore (Act I Verd 
Mad Nord 
D e Suite from the H y V I Germar 
l le to Lohengrin Wagner 
\r from La Juive (S rig Halevy 
M. de Reszk 
Hyn to St. ¢ ( 1 
D La lare ar m Don G ' { t 
Madame Nordica and M. de Reszk 
Dar f ( 
eS €& 
rhe Beethoven ( rus ( 1 ‘ ‘ j rs} { 
Lucien Oder hal, gave ts annual neert at Lel 
mann’s Hall last Monday evening There was a large 
and fashionable audience, wi appeared appre« ve in 
attention, though less so PI 1S¢ It er nbe 
coming an invited dience be und s e, and 
yet such is usually the attitude of such a one 
The chorus was ably assisted by two well known local 
musicians: Frederick H. Gottlieb, flute, and Charles 
Rabod, baritone. Incidental solos were well sung by Mrs 
Walter Grimes and the Misses Katharine L. Burrows, 
Lela Fulton, Margretta Barker and Roberta Glanville 
The chorus was most successful in pieces by Schumann 
and Macfarren, and least happy in its rendition of the 
“Song of the Rhinedaughters,” which latter work exposed 
the weakness of the organization—the s pranos, who need 





Associated with 
well known instrumentalists. 


Under Management of 










Rr. H. JOHNSTON, 
St. James Building, New York. 
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BOWuan 


SARAH MASTEN, KINGSTON, N, Y. 


Has recently completed a series of successful recitals 


Piano Pupil of BE. M. BOWMAN, Steinway Eall, New York. 
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parts. 


M. Gibson; honorary president, Mrs. N. 
president, Mrs. Harold Randolph; 
secretary, Mrs, Jesse L. Cassard, and 


vice 
Poe; 


considerable reinforcement to equal the other excellent 
Miles Farrar played admirable accompaniments. 
The officers of the class are: President, Mrs. George T. 


treasurer, 








G. Penniman; 
Miss 


librarian, Miss 


sic and Arts, of which Alfons W. Schenint is director, 
when there was also a recital of their compositions. 

The executants of the program, besides the composers 
who presided at the piano, were: Miss Laura McKinley, 
soprano; Julius Zech, first violin; 
Mrs. K. Orem-Bordley, contralto; Charles Kaspar, second 





Richmond Hill Concert. 
HE Richmond Hill Choral Society, of which Walter 
Robinson is the conductor, will give its final concert 

of this season on May 11. 
Besides a miscellaneous program of part songs and 
choruses, the society will give Weber’s “Jubilee Cantata.” 


Louis Warner, viola; 








Lela Fulton. violin; Alfred Furthmaier, violoncello, and the chorus Jt wil] be assisted by a string quintet, Gustav Dannreuther 
Board of nianagers, Mrs. John E. Carey, Mrs. William class. Conductor W. G. Owst. EvuTeERPE. first violin. The soloists are Miss Nellie Linde Wright 

Bullock Clark, Miss Emily C. Cohen, Miss Nettie O. soprano; A. G. Cornell, tenor; Douglas Lane. bass 

Crane, Mrs. J. Hemsley Johnson, Mrs. Lyman Colt Selma Kronold Sings. des : >, 

Josephs, Mrs. Francis M. Jencks, Mrs. Allan McLane, ADAME KRONOLD’S singing was the artistic fea- Marion R. Jackson Recital. 

Miss Frederica Gore McLane, Miss McMiller, Mrs. ture of a studio recital at Carnegie Hall last week. ARION RUSSELL JACKSON, of Atlanta, Ga., 


Wesley M. Oler, Mrs. 


ert A. Taylor. 
a 


_ 


. 


Last Tuesday evening at the Assembly Hall of Music 


Hall Edgar T. Paul and Robert L. Paul 


diplomas in composition by the Maryland College of Mu- 


Alexander Preston and Mrs. Rob- 


expression, 
were awarded 
increased effect. 


A long rest, consequent on illness and bereavement, has 
completely restored her voice, so that it was never better. 
The thriliing quality of her high notes, the tenderness of 
the artistic repose—all stamp the artist. 
response to great applause she 


who has been sttdying in New York the past sea- 
son, violin with Mr. piano with Mr. Riesberg, 
issued cards for a studio musicale, 158 East Fair street, 
Atlanta, Ga., Tuesday, May 5, assisted by Mrs. Carthen 
Yorstoun, of India, and Mrs. Will N. Harben, of New 
York city. 


Trevlyn, 


In 


sang a Spanish song with 
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LA VILLA VIOLETTE 
TROCADERO, 


aa rue Raynouard. Madame Picgsingss. 
Assortment a rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
—_—— Voice, lyric, declamation, language, sol- 
¢, ensemble music, mise-en-scéne. 
"s5 and single lessons. 
Regular course, three years. Terms moderate. 
go rue St. Petersbourg. 




















ECOLE LESCHETIZKY. 
FPRIDA EISSLER, 

Pupil and authorized representative of 
PROP. LESCHETIZKY. 
Brilliant Autograph Diploma. 

6 Rue Faustin-Helie, - Passy, Paris. 





FRENOE SCHOOL. 
M. DUMARTHERAY, 
From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 


Miss JULIA KLUMPKE, 


VIOLINISTE, 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and iow 
paniment. 10 rue Froidevaux. 


Mme. ROSINE LABORDE, 


PROFESSEUR DE CHANT. 
6a rue de Ponthien, Paris. 


Mute. GRACE LEE HESS 
Supplementary Education. SCHOOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE CHANT. 


Ancienne Eléve de MARCHESI, 
100 Avenue de Villiers, Paris. 


MLLE. NILANDE, 
Authorized Teacher of the Yersin Phono-Rhyth- 
mic Method. French Diction. French cgnguegs. 
(Ave, Marceau.) 22 rue de Chaillot. 


MISS MARTINI 

(of the Opéra, Paris), 
Professor of Singing an Preparation for the Stage. 
Performance of Pupils before the public twice 
monthly. 3 rue Nouvelle, Paris. 


Mae. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 
Classes and Private Lessons. Placin 


14 rue Taitbout. 























and Mend- 
onceau). 


| of Madame Moriani’s 


London, England. 


Mme. MORIANI. 


Private Academy for Voice Training and 
School for Gpene, 
Complete Training for Voice, Style and 
the erent Repertories. 
sses for oneal on each 
Monday and ——. — $5.3 
Sole teacher of Alice erlet, Be 
Friché, the incomparable “Lo of 
Charpentier’ Ss opera, and ean “Birner. 
For terms and particulars write to the Secretary 
hool, s York Place, 
Baker Street, London W., England. 





NEW YORK. 


CLARA WINSTEN, »s322%2%. 


THE WOODRUFF METHOD 


OP TEACHING A perfect system of mind and ear training for 
Non-syllable Sight Reading, Piano all — + musicians—singers especially. 
~ “ Send #1.50 for one copy of Comprehensive 
Music History and Harmony. Music Course, one Muste Game aad article, 
H. ESTELLE WOODRUFF, ** Why Syllables Should Not Be Used.” 
36 East 23d Street, New York City. 
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Edouard Darewski, 


PROFESSOR OF SINGING. 
Percy House, Randolph Rd., Maida Vale, London. 
Paderewski, writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 





Mr. Edwin Wareham, 
Principal Tenor Covent Garden, Ete. 
LESSONS IN VOICE PRODUCTION AND SINGING. 


Address: 
62 Carlton Hill, 8t. John’s Wood, London, ¥. W 
Studio: Bechstein’s, 40 Wigmore Street, W. 


EDW .B. BINNEY ,Jr. 


Organist and Choirmaster St. George’s Parish. 
WILL TAKE A LIMITED NUMBER OF VOCAL PUPILS. 
STUDIO: Choir Rooms, 209 East 16th Street, NEW YORK. 


ELIZABETH D. LEONARD, ===: 


825 W. 87th St., 
AR he STRO by G : Baritone. 


NEW YORK. 
Vocal 
57 East 129th Street, 


PERCY HEMUS 


NEW YORK, 
BARITONE. 


Residence: 132 West 64th Street, New York. FREDERICK JOHNSON, Secretary, 112 Carnegie Hall. 








Lewis W. 








Soloist 
St. Patrick's 
—— 

ifth Avenue. 
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Authorized Gigenenaies of the Yersin Method 
of French <-_P 
7 Dorset Square N. W., London. 
(Near Baker Street ‘station.) 


MARIE WITHROW, 
VOICE PRODUCTION. 
& New Bond Street, London. 


Pror. MICHAEL HAMBOURG’S 


ACADEMY FOR THE HIGHER DEVELOP. 
MENT OF PIANOFORTE PLAYING. 
2 Clifton Gardens, Maida Vale. 


ITALY. 


Sebastiano Breda, 


Maestro di Canto, 
Perfect Voice Placing. Absolute bel canto. 
Classic and Modern Repertorio. 


MILAN, Via San Pietro all’ Orto No. 18. 


M. VITTORIO CARPI, 























ing of Tones. a5 rue de Tocqueville ( 


BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées.) 6 rue Euler, Paris. 


THE FRENCH LANGUAGE 
Ragity, ae SRS PRACTICAL SYSTEM. 
free.) 
10 +} "Comben, Paris. 








3 francs, Post, 
Private ase by M. 








MARY M. SHEDD, 


Teacher and Discoverer of the 


American Method of Singing 


which develops every accepted voice, eges 3 to 
60, into the same tones with which all great artists 
were born. Booklet free. 


M. M. SHEDD, 
Auditorium Bidg., Chicago, Ill. 


This new method is taught only by Miss Shedd 
and the teachers employed by her, who are under 


VocaL TEACHER, 
Via Venezia 15, Rome, Italy. 








The Bertha Grosse-Thomason School for Pianc, 
| 41 Tompkins P1., near Court St., Brooklyn. Piano, 
Harmony, Ensemble Playing Mme. Berta Grosse- 
| | Thomason, Principal. (Pupil of Franz Kullak in 
Berlin, and for many yearsteacher at his academy) 
and assistants. 


~~ OBE, OSH, ~ 


Liege Royal Conservatory. 
A FREE SCHOOL. 


Ovide Musin’s Violin Method— 
BREITKOPF & HARTEL. 





MAESTRO ARTURO MARZANI 


Royal Opera Tenor, Teacher of prominent Pro- 
fessionals. Method: Lamperti and Maurice Stra- 
kosch; latter teacher of Patti, Nilsson, Kellogg 
etc. Perfect Voice Placing, Cantilene, Repertory. 
Opera Engagements secured. Italian, English, 
French and German spoken. 

Prospectus, Berlin W., Lutzow Str. 981. 





her constant guidance. 





THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OF MUSIC), 
EpGaR O. SILVER, President. 212 West 59th Street, NEW TORK CITY. 


Summer Session of Six Weeks for All Branches, Beginning June 22, 1903. 


A Special Course for Teachers in the Pedagogics of the Syathetic Method. 
Send for Eighteenth Year Begins September 28, 1903. 
Circulars and Catalogues. KATE S. CHITTENDEN, Dean of the Faculty. 


YOUNG 


Residence, 271 West 118th Street, New York. TENOR. 
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MANAGEMENT 
HENRY WOLFSOHN, 
131 Bast 17th Street. 

Personal ‘Phone : 2345-F Morningside. 








Trains the voice strictly according to the 
unerring laws of our nature, thereby de- 
velopirg most advantageously all vocal 
and health promoting possibilities. 




















The sole teacher of Yvonne de Treville’s voice production. Studio: St. Mare Lyceam, 1 W. 88th St., NewYork. 
, Mi } E he VOICE CULTURE and 
i THE ART OF SINGING, 
ARTHUR 9 502 Carnegie Hall, NEW YORK. 
DR.—o W 2611 Broadway, 
FRANKLIN LA gs O f | NEW YORK. 
TENOR. Telephone : 972 Riverside. 











THE MONTREAL 


CONSERVATORY music. 


(Pounded 1893 by C. E. SEIFERT.) 
938 & 940 Dorchester Street, NEAR MOUNTAIN 
Montreal, P. Q. 
t b hes of 
mw 44y } a. es as in “ye y B.-A 
p ah hours, 4to5 daily. For prospectus apply to 
Cc. E. SEIFERT, Director. 


Sore Throat 


Quinsy, Laryngitis, Tonsillitis and all 
throat troubles quickly relieved and 
promptly cured by the use of 


ydrozone 


Endorsed and recommended by 
leading physicians everywhere. It 
cures by killing the germs, without 
injury to the patient. Nature then 
promptly repairs the damage. Sold 
by leading druggists 25 cents a trial 
bottle. If not at yours, sent prepaid 
on receipt of 25 cents. 


et, Cette 


59J Prince Street, NEW YORK 








TWO NEW Sones 
LEWIS BROWNE. 


“THE DARK DAYS, PLT: DEARIE,” words by 
Frask L. STANTON. 
“MORS ET VITA,” text by Wm. F. Cottt 
Also just published "the third and revised edition of 
*s Thir d Mazurka for piano. 
Publishers, 
Cincinnati.—New York— Chicago. 


Grimm’s Simple | Met Method of Modern Harmony, 


Cea rs Practical I Method for Beginners on the 





Price $1.00, are standard works. Musi- 
clans should examine these up to date works. 
Rates to teachers. 
THE G&O. B. JENNINGS CO. 
105 and 107 West 4th Street, Cincinnati, Ohio. 
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GRAND BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 
ARTISTIC ENDEAVOR. 


PRIX. D. H. BALDWIN & co. | 1900, 


142-144 West Fourth Street, CINCINNATI, OHIO. 
257 Wabash Avenue, . - CHICAGO, ILL. 
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Strich & Zeidler ~ ® AS" 
wr eee PI A N OS . 


EAS E HAVE BEEN FAMOUS FOR OVER 50 YEARS. 
Highest type of Artistic Instruments 
Good Then. Better Now. For the pianist, the singer, the teacher, 
iA N oO ey Write for catalogues and prices 
the student, the conservatory, the concert. 


MAIN OFFICES: 


PEASE PIANO CO., 128 West 42d St, New York, | pa tory at NORWALK, OHIO 
P , , J « 


We also manufacture the WILBUR piano, a thoroughly reliable instrument at a moderate price. 














































REFERENCE: The Editor-in-Chief of Tuk Musicat Courier. 








CONCERT DIRECTION VIOLINISTS, NOTICE. _— 
Agency Founded 1870. INTERESTING LETTERS FROM Tf G i j D; 
Germany: Berlin and Flottwelistrasse 1. e re | e [ [ a n O. 
Cable address: Musikwolfi, Berlin. CELEBRATED ARTISTS 
Proprietor and Memager ot. the ate e AN ART PRODUCT IN | 854 
Cc Berlin; t S s 9t10 erts, & 
ewe the Bechstein Hall, “Berlin. 25am A Book let—contains Portraits and Autographs ot P y . : : 
le Heoscscasative of most of the leading art- Represents today 49 years of Continuous Improvement. 
0 S N i ioni i x 
itehe. Mile Rlecbere Mie” Morecita om Vieuxtemps, Wieniawski, Ole Bull, Ete. Catalogue mailed cheerfully upon request. 
brich, Emil Goetz, the Berlin Philharmonic Or sent free upon application to 
chestra, Manager of the American tours of Josef 
Hofmann, Eugen d’Albert and Pablo de Sarasate CHA.S. F. ALBER ym B R 0 T H E R 
Viclin and String Manufacturer, ERNE S I GABLER & . 
Principal Agency for Music Teachers. 





APPLY FOR CATALOGUE. 205 South Ninth Street, PHILADELPHIA, PA, 409-413 East 107th Street NEW YORK. 


Royal Conservatory of Music. and Theatre, | cwmpetensie cao Huco K ALIN 


aad Instruction Works. 
DRESDEN, GERMANY. Containing Solos and Teaching Methods for 


Pianoforte, Violin, Organ and all Orchestral 


| 
| 

Forty-eighth Year, 1901-1902, 1387 Pupils: 75 Recitals. 112 Instructors. Instruments. Carefully edited and an inval- Harmony, Counterpoint, Fugue, 
| 














uable aidto Teachers. Sent free on request. 
Also our Complete Catalogue of Imported Free Composition and Orchestration 











Education from beginning to fiaish. Full courses or single branches. Principal Songs. 
admission times begin Apriland September. Admission granted also at other times. Jos os STERN a co ADDRESS: 
. . Ty 
PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM. = 34 East 21st Street, NEW YORK CITY. | | BERLIN, W., Habsburger Str. 13. 











MUSICIANS’ DIFFICULTIES SOLVED. 


E have solved the problem that for fifty years has beep 

vexing users of sheet music. It's only a binding, that’s 

all, but “it’s what it does"’—that’s the trick. Binds all leaves 

securely together, yet each leaf has a separate, flexible, thread 

hinge. Opens and turns easily. Once used, it becomes isdis- 

pensable. Made for any number of leaves. Gummed ready te 
apply. For 28 cents we mail! an assortment of two, three, lous 


The Stern Conservatory of Music, 


FOUNDED isso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Professor GUSTAV HOLLAENDER, Director. 








CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: and five leaf—will bind fifteen copies. Order your sheet seele 
Complete Training for the Stage ORCHESTRAL SCHOOL (comprising all solo and all orchestral through us and we will furnish itt bound with Gamble'’s 
instruments) SEMINARY Special training for teachers, CHORUS SCHOOL. ELEMENTARY Thread Hinge. 

PIANO AND VIOLIN SCHOOL 
Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitzner, Prof. Philipp GAMBLE MUSIC Co. 


Reiter, Prof. E. E. Taubert. PIANO—Emma Koch, Felix Dreyschock, Anton Foerster, Otto Heg- 
ner, Prof. Ernest Jedliczka, A. Papendieck, Gustav Pohl, A. Sormann, Prof. E. E. Taubert, Guenther 
Freudenberg. SINCING—Frau Prof. Selma, Nicklass-Kempner, Mme. Blanche Corelli, Wladyslaw 
Seidemann, Alexander Heinemann. OPERATIC AND DRAMATIC CLASS—F. Jacques Goldberg 


VIOLIN—Lady Halle (Wilma Norman-Neruda), Prof. Gustav Hollaender, Bernard Dessau, Willy | 
Nicking, W. Rampelmann. ‘CELLO—Eugen Sandow. HARP, HARMONIUM—Franz Poenitz. OR- an ar ew usic oo s 
GAN—Otto Dienel, Royal Music Director, &c a 





195 Wabash Avenue, CHICAGO. 








Charges: From 125 marks ($30) up to 500 marks ($120) Annually. - 
Prospectuses may be obtained thre aah the Conservatory. Pupils received at any time. Consultation SHORT JOURNEYS IN MUSIC-LAND. Carefully graded from the first step 
hours from 11 a. m. to 1 p. m through second grade. Price 75c. 


“BRAINARD’S BWUSICAL COMPANIONS.”’ A collection of carefully graded, easy 


Klindworth-Scharwenka Conservatory Of MUSIC, |--enamancrs senooc mamowes. 9 yor o suc, rm etn 


ich must naturally commend itself to all who are interested in school mat- 


b annees~ cy w., a ee 19. ters. Price $1.00. Cata/ogues FREE on application. Dealers, write for Discounts 
Director: Dk. HUGO GOLDSCHMIDT. Principal Teachers: PROF. XAVER SCHARWENKA, T s.B , s Cc 
K. K. Hofpianist ; P. H. SCHARWENKA, C. ANSORGE, PROF, JAMES KWAST, FRAU PROF. he “ rainard’s SNRs ©., 
’ ’ ’ 20 Bast i7th St., New York. 298 Wabash Ave... Chicago 





SCHMEALFELD-VON VAHSEL, W. LEIPHOLZ, MAYER-MAHR (Piano); GOLDSCHMIDT, 
LinA BEcK (Singing); Zajc, GRUENBERG, VON BRENNERBERG (Violin); VAN LIER, 


(Cello); KNUPFEs (Opera). Pupils received at any time 
THE NEW LOCATION OF THE aze () | tl p [S 
2 


Cincinnati Conservatory of Music, PIANOS, 


MISS GLARA BAUR, Directress, 


oe eS RG SS OAR STREET. THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


on the hills over 

those seeking a musical education after the best looking the city, in the FINEST BUILDING DE- 
methods of foremost European Conservatories, VOTED TO MUSIC IN AMERIC 

The faculty includes some of the leading Artists Day and boarding pupils enrolled at any time. APPEAL TO THE HIGHEST MUSICAL TASTE. 

and Musicians of America, For catalogue, address 


The environment of the NEW LOCATION, with MISS CLARA BAUR, 


_ o 
—<—_ << oo Metteat Ave. & Och Oh, CEDINEEE OhtnS. Nos. 34 & 36 University Place, New York. 











THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


Sruainway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 











CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 





RUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neve Rosen Strasse No. 20-24, HAMBURG, GERMANY. 





FINISHING FACTORY, FOURTH AVENUE, 52d-53d STREETS, NEW YORK CITY. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City. opposite 120th Street. New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED, 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEOLY 
INDORSE THEM. 


EVER_LETT PIANO CO. 


BOSTON. 














THE JOHN CHVRCH CO. 


CINCINNATI. CHICAG O. 


NEw YORK. 





PIANOS 





MBALE 


CHICAGO, ILL., U. S. A. 





| KNABE 


BALTIMORE. 
WASHINGTON. 


NEW YORK. 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the [lost the leading 


Popular and Artists, 


SOHMER & CO. 


NEW YORK WAREROOMS: 





SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 


vose 


awe appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, Mass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, 


AND 18—20 ROSE STREET, NEW YORK. 








